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The Indianapolis Symphony Orchestra inspires and unites our community through music.
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This is your chance to assist patrons
at concerts at Hilbert Circle Theatre, special
events, and Kroger Symphony on the Prairie.

Volunteer
WITH THE ISO!

• Give back to the community

• Support the ISO through 
  your gift of time

• Earn a voucher to
  redeem for tickets to
  a future performance

• Receive free parking
  for your shift

• Have access to private 
  events such as seasonal 
  parties and musician
  meet & greets
 

SCAN TO
LEARN MORE!
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Musicians of the ISO
Jun Märkl, Music Director  •   Jack Everly, Principal Pops Conductor Jun Märkl, Music Director  •   Jack Everly, Principal Pops Conductor 
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**Temporary Contract. 
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Violist Li Li attended college in the U.S., earning degrees from 
Boston Conservatory and Boston University. A seasoned chamber 
player, Ms. Li has performed with Syracuse Friends of Chamber 
Music, Concert: Nova in Cincinnati, and on the Ronen Chamber 
Music Concert Series in Indianapolis. Ms. Li has been adjunct 
faculty at Syracuse University and was appointed Honorary Guest 
Professor of Shenyang Conservatory. She has also taught at Ander-
son University in Anderson, Ind. During her student years, Ms. Li 
won many awards and prizes, among them the American String 
Teachers Association and the Concerto Competition at Brevard 
Music Festival in North Carolina. Ms. Li was a participant in the 
Tanglewood Music Festival for three summers. 

Tell us about your family.
I grew up in a very musical family in Shenyang, China (northeast). In fact, my father is a re-
nowned viola professor who taught me in China and served as the vice president of the Shenyang 
Conservatory of Music. My mom worked as a chemist but she has a beautiful singing voice and I 
would always hear her singing growing up! I was a one-child policy production. While I enjoyed 
all the love and attention from my wonderful family, there’s a part of me that wished for a sibling. 
I am a proud mother of a 16-year-old son, and a two-year-old puppy. My husband and I are both 
musicians and we do enjoy listening to music together and enjoy our life in Indianapolis. 
 
When did you start playing the viola? 
I started on piano at age 5, then learned the violin at age 7 for about 7 years, then switched to 
viola, studying with my father.  
 
What do you enjoy about being part of the ISO? 
I really enjoy the energy and the friendliness that my colleagues bring to work. The sense of a 
community is very important as an orchestra and an organization to me. 
 
What piece are you been excited to perform this season?  
Beethoven 9 because it is a symbolic and very meaningful piece for the world in which we live! 
And I love any great piece with chorus!! 
 
What do you enjoy doing when you are not performing?
Oh so many things!!! I love eating and trying new foods, cooking, walking, and playing with my 
dog Louie. I love swimming and Zumba, traveling, movies, audiobooks, etc. 

Any advice for someone considering a career in the orchestra? 
I’d advise them to think of the orchestra as a large chamber group, and constantly search for 
phrase within the orchestra, even though it may not be in your part (speaking from a viola point 
of view).
  
What do you want audience members to know about the ISO?
It is the musicians of the ISO who generously bring their best talent and artistry to our commu-
nity and beloved audience on a weekly basis! And we are so excited to welcome our new music 
director Jun Märkl! 

Music in My Life: Li Li, Viola
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Musicians Around Town
Mark Ortwein (bassoon) will be performing in West Side Story with the Indianapolis Opera at the 
Indianapolis Zoo, May 9–11, at 7 p.m. nightly. On May 13, he will be performing on saxophone at 
the Jazz Kitchen in Broad Ripple. In June, he will be playing a Concerto written for him by local 
composer Frank Felice at the International Double Reed Society’s yearly conference. He will return 
to the Jazz Kitchen on June 11 to play two shows with the top jazz bassoon players in the world. 
In July, he’ll be returning to the Baroque on Beaver Island music festival in Michigan as Principal 
Bassoon. 

Don’t miss Ronen Chamber Ensemble’s final concerts of the season, featuring a piece by Ronen’s 
friend and local composer, Michael Schelle. Clarinetist David Bellman will also return to perform 
in these concerts. Artistic Directors: Gregory Martin, Piano; Jayna Park, Violin; Alistair Howlett, 
Flute; Jennifer Christen, Oboe. Visit www.ronenchamber.org for more information.
• May 11, 2025, 4 p.m.: St. Paul’s Episcopal Church
• May 12, 2025, 7:30 p.m.: Indiana Historical Society

On June 8, Amy Kniffen’s (viola) quartet is performing for an event that is being offered for pur-
chase at the ISOA’s Spring Jubilee. They will be presenting The Soundtrack of World War II, which 
is a Sassy Violist program. Amy will also be teaching at the MasterWorks Festival in July that takes 
place in Lynchburg, Virginia.

ISO oboist Roger Roe retired in May of this year from his teaching position at IU Jacobs School 
of Music, and to celebrate, he is playing a recital with 15 of his former doctoral students at the 
International Double Reed Society conference at Butler University. The 30-minute recital will be 
on Saturday, June 14, at 11 a.m. at the Schrott Center on the Butler campus and will feature Roger 
playing chamber music with grads from his last 25 years of teaching, most of whom have universi-
ty teaching positions of their own around the country.

From June 23 to 29, Austin Huntington (cello) will be participating in the Mainly Mozart Festival 
Orchestra in San Diego. He will also be part of the Colorado Music Festival in Boulder from July 7 
to August 6.

Jennifer Christen (oboe) and Alistair Howlett (flute) will perform with the Grand Teton Music 
Festival in July. 

Jennifer Farquhar (violin) will be returning to the Endless Mountain Music Festival in July along 
with musicians Hua Jin, Lisa and Perry Scott, Terry Langdon, and Noelle Tretick Gosling. 

Riley Giampaolo (bass trombone) will be 
playing with the Santa Fe Opera this sum-
mer. This will be his second summer with 
them. Photo, left to right: Ian Maser, Princi-
pal Trombone in the Santa Fe Opera; Ross 
Holcombe, 2nd Trombone in the Florida 
Orchestra; and Riley Giampaolo.
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Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

† Coffee Classical Series • Program Five
Thursday, May 1, at 11 a.m.
Hilbert Circle Theatre

Length of performance is approximately one hour.
Recording or photographing any part of this performance is strictly prohibited.

† The Coffee Concert is an abbreviated performance.
There is no intermission. 
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JUN MÄRKL, Conductor  |  AMANDA WOODBURY, Soprano
DOUGLAS DILLON, Host, Words on Music
  

May 
1–3 Mozart and Mahler

Wolfgang Amadeus Mozart   |   1756–1791

	 Overture to The Abduction from the Seraglio, K. 384

Gustav Mahler  |   1860–1911

	 Symphony No. 4 in G Major
		  Bedächtig, nicht eilen
	 In gemächlicher Bewegung, ohne Hast
	 Ruhevoll
	 Sehr behaglich
	        Amanda Woodbury, Soprano 
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Jun Märkl, Conductor May 
1–3

Jun Märkl 
assumed his duties 
as Music Director 
of the Indianap-
olis Symphony 
Orchestra in 
September 2024 
having previously 
acted as the ISO’s 
Artistic Advisor 
from 2021 to 
2024. This new 

appointment celebrates the culmination of 
Mr. Märkl’s nearly 25-year-long collaboration 
with the ISO. Märkl currently serves as Music 
Director of the National Symphony Orchestra 
of Taiwan, as Principal Guest Conductor of the 
Oregon Symphony, and was recently named 
Chief Conductor of the Residentie Orkest in 
The Hague beginning with the 2025–26 season.   

Maestro Märkl is a highly respected interpreter 
of both symphonic and operatic Germanic 
repertoire, and for his idiomatic explorations 
of the French impressionists. His long-standing 
relationships with the great opera houses and 
orchestras of Europe have been highlighted by 
his leadership as General Music Director of the 
National Theater Mannheim (1994–2000), and 
as Music Director of the Orchestre National de 
Lyon (2005–11), the MDR Symphony Orches-
tra Leipzig (2007–2012) and the Basque Na-
tional Orchestra (2014–17). He has appeared 
with many of the world’s leading orchestras, 
including the Bavarian Radio Symphony, the 
Munich Philharmonic, the Tonhalle Orchestra 
Zurich, the Orchestre de Paris in Europe, the 
Cleveland Orchestra, Boston Symphony, Chi-
cago Symphony, Philadelphia Orchestra, and 
the Montreal Symphony in North America, 
the NHK Symphony Orchestra Tokyo, and the 
Sydney Symphony and Melbourne Symphony 
Orchestra in Australia among many others.  

Maestro Märkl was a regular guest at the state 
operas of Vienna, Munich, Berlin, and the 
Semperoper Dresden, and was permanent 
conductor of the Bavarian State Opera until 
2006. He made his Royal Opera House London 
Covent Garden debut with Götterdämmerung 
in 1996 and with Il Trovatore at the Metropoli-
tan Opera of New York in 1998. He conducted 
complete Ring cycles at the Deutsche Oper Ber-
lin and at the New National Theatre in Tokyo 
2001–2004, and toured Japan with the Sem-
peroper Dresden and the Wiener Staatsoper. 
Maestro Märkl has an extensive discography—
among more than 50 CDs, he has recorded 
the complete Schumann symphonies with the 
NHK Symphony, Mendelssohn and Wagner 
with the MDR Leipzig Symphony; as well as 
Ravel, Messiaen, and a nine-CD recording of 
Debussy with the Orchestre National de Lyon 
which led to the honor of the “Chevalier de 
l’Ordre des Arts et des Lettres” being bestowed 
upon him by the French Ministry of Culture in 
2012. Märkl has more recently recorded 3 CDs 
with works of Japanese composer Toshio 
Hosokawa and 4 CDs of rare works by Saint-
Säens in a project that will continue in the 
coming years.    

Born in Munich, Märkl’s father was a distin-
guished concertmaster and his mother a solo 
pianist. Jun Märkl studied at the Musikhoch-
schule in Hannover, with Sergiu Celibidache 
in Munich and Gustav Meier in Michigan. In 
1986, he won the conducting competition of 
the Deutsche Musikrat and a year later won a 
scholarship from the Boston Symphony Or-
chestra to study at Tanglewood with Leonard 
Bernstein and Seiji Ozawa. Fully dedicated to 
working with young musicians he has acted as 
Principal Conductor at the Pacific Music Festi-
val in Sapporo, he teaches as a Guest Professor 
at the Kunitachi College of Music in Tokyo, 
and is a regular guest conductor at the Aspen 
Music Festival, Colorado.   



There will be one 20-minute intermission.
Length of performance is approximately one hour and forty-five minutes.

Recording or photographing any part of this performance is strictly prohibited.

Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

IU Health Classical Series • Program Twelve
Friday, May 2, at 7 p.m.
Saturday, May 3, at 5:30 p.m.
Hilbert Circle Theatre

Associate SponsorPatron Sponsor
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May 
1–3 Mozart and Mahler

This performance is endowed Dorit and Gerald Paul and Eloise Paul

JUN MÄRKL, Conductor  |  AMANDA WOODBURY, Soprano
  

Wolfgang Amadeus Mozart   |   1756–1791

	 Overture to The Abduction from the Seraglio, K. 384

Wolfgang Amadeus Mozart   |   1756–1791

	 Exsultate, jubilate, K. 165
		  Allegro (Exsultate, jubilate) 
		  Recitativo (Fulget amica dies) 
		  Tu viginum corona
		  Allegro (Alleluja)
		          Amanda Woodbury, Soprano

INTERMISSION—Twenty Minutes

Gustav Mahler  |   1860–1911

	 Symphony No. 4 in G Major
		  Bedächtig, nicht eilen
	 In gemächlicher Bewegung, ohne Hast
	 Ruhevoll
	 Sehr behaglich
	        Amanda Woodbury, Soprano 



Whether you prefer classical, jazz, or rock-
and-roll, we have dependable financial 
services that will match your style. Visit 
FirstMerchants.com or call 800-205-3464 
to see how we harmonize with your life.

Attentive local banking is 
a tune everyone can enjoy.

The Teddy Bear Series presents five 
different original stories written 

by ISO violinist Victoria Kintner 
Griswold. Each one introduces 

young children (ages 3‒6) to the 
instruments of the orchestra through 

story, movement, and live music. 
Concerts take place at area libraries 
and registration may be required. Title Sponsor:

The Big Note 
May 31, 11 a.m.                                                         

Indianapolis Public Library ‒Decatur Branch
The Runaway Strings 

June 21, 11 a.m.                                                   
Indianapolis Public Library ‒ Central Library                

The Giant’s Violin 
July 19, 11 a.m.                                                    

Indianapolis Public Library ‒Southport Branch

IndianapolisSymphony.org/teddy-bear

Premier Sponsors: Associate Sponsor:

U P C O M I N G  P E R F O R M A N C E S



Amanda Woodbury, SopranoMay 
1–3

A native of 
Crestwood, 
Kentucky, 
soprano Amanda 
Woodbury has 
been praised by 
the San Francisco 
Chronicle as 
having a voice 
that is “bright, 
beautifully 
colored, and 

full of strength and passion.” The 2024–2025 
season sees Ms. Woodbury’s return to the 
role of Violetta Valery in Palm Beach Opera’s 
production of La Traviata under the baton of 
music director and principal conductor, David 
Stern. Ms. Woodbury also makes her house 
debut at Irish National Opera, again reprising 
her signature role of Violetta in Olivia Fuchs’ 
production of La Traviata at the historic 
Gaiety Theatre.  

Recent seasons saw Ms. Woodbury’s house 
debut at Opéra national du Lorraine as Electre 
in Lorenzo Ponte’s production of Idomeneo, 
conducted by Jakob Lehmann. She also made 
her return to Los Angeles Opera for her role 
debut in the title role of Lucia di Lammermoor. 
Ms. Woodbury also returned to the 
Metropolitan Opera to sing Adina in Bartlett 
Sher’s production of L’elisir d’Amore, while 
covering Donna Anna in a new production of 
Don Giovanni.

Career highlights include Ms. Woodbury’s 
debut with the Glyndebourne Festival as 
Countess in the Michael Grandage production 
of Le nozze di Figaro, multiple appearances at 
the Metropolitan Opera including Countess 
in Le nozze di Figaro, a role debut as Juliette 
in the new Bartlett Sher production of Roméo 
et Juliette, Leïla in Les Pêcheurs des perles, 
Woglinde in Robert Lepage’s productions of 
Das Rheingold and Götterdämmerung, Tebaldo 
in Don Carlo, appearances on the Rising Stars 
concert series, and covers of the title role in 

Manon, Norina in Don Pasquale, and Antonia 
in Les contes d’Hoffmann. Ms. Woodbury 
has also been regularly seen on the stage of 
LA Opera with roles including Micaëla in 
Carmen, Musetta in La bohème, and Papagena 
in Die Zauberflöte. Additional operatic 
highlights include the role of Violetta in La 
Traviata with both the Glimmerglass Festival 
and San Antonio Opera, Pia in Donizetti’s Pia 
de’ Tolomei with the Spoleto Festival, the title 
role in Bellini’s La straniera with Washington 
Concert Opera, her role debut as Marguerite 
in Faust with Tulsa Opera, Konstanze in Die 
Entführung aus dem Serail with Des Moines 
Metro Opera, Madison Opera, Opera Omaha, 
and Dayton Opera, Pamina in Die Zauberflöte 
with Madison Opera, Donna Anna in Don 
Giovanni with the Merola Opera Program, and 
Lauretta in Gianni Schicchi at the Aspen Music 
Festival. 

Concert work includes her LA Phil debut 
as the soprano soloist in Beethoven’s Choral 
Fantasy conducted by Gustavo Dudamel, 
Handel’s Messiah with the Mormon Tabernacle 
Choir, Mahler’s Symphony No. 8 and Haydn’s 
Creation with the Cincinnati May Festival 
conducted by James Conlon, the soprano 
soloist in Carmina Burana with the Aspen 
Music Festival, Fauré’s Requiem with the 
Alabama Symphony Orchestra, and her 
international debut singing Ophelia’s mad 
scene from Hamlet by Thomas with Tokyo 
Metropolitan Symphony Orchestra. Additional 
appearances include American Symphony 
Orchestra for a concert of Bach Arias, marking 
her Alice Tully Hall debut, and Mozart’s Great 
Mass in C Minor with the New Choral Society. 

Ms. Woodbury received a master of music 
degree in vocal performance at the University 
of Cincinnati College-Conservatory of Music 
and a bachelor of music degree at Indiana 
University. She currently lives in New York.
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Overture to The Abduction from 
the Seraglio, K. 384
Wolfgang Amadeus Mozart 

Born: January 27, 1756, Salzburg
Died: December 5, 1791, Vienna
Years Composed: 1781–1782
Length: c. 6 minutes
World Premiere: 1782, Vienna
Last ISO Performance: July 2016 with 

conductor David Danzmayr
Instrumentation: Flute, piccolo, 2 oboes, 

2 clarinets, 2 bassoons, 2 horns, 2 
trumpets, timpani, percussion, and 
strings

May 
1–3 Mozart and Mahler

After Wolfgang Amadeus Mozart moved to 
Vienna in 1781, the 25-year-old composer 
sought out Gottlieb Stephanie, director of 
Emperor Joseph II’s Nationalsingspiel. The 
Nationalsingspiel, a project established by the 
emperor in 1778, was intended to produce 
new German-language operas that would rival 
or even outshine the popular Italian operas 
regularly staged in Vienna. 

Mozart made a positive impression on Steph-
anie, who agreed to create a libretto for a new 
German opera. As was common at the time, 
Stephanie “borrowed” (without the author’s 
permission) the outline of a pre-existing 
libretto, Belmont und Constanze, oder Die Ent-
führung aus dem Serail, which had been pro-
duced in Berlin that year. Stephanie apparently 
made few changes to the original libretto—he 
did not even bother to give the primary char-
acters, Belmont and his sweetheart Constanze, 
different names—and delivered it to Mozart in 
the summer of 1781.

The Abduction from the Seraglio references the 
practice of Muslim corsairs operating along 
the Barbary coast to kidnap passengers and 
crews from non-Muslim ships and hold them 
for ransom, or sell them into slavery. It also 
capitalizes on turquoiserie, the obsession for 
all things Turkish that had taken hold across 
Europe. The perceived “exoticism” of the East, 
particularly the Ottoman Empire, fascinated 
Europeans, who were familiar with the stories 
from One Thousand and One Nights, a collec-
tion of Middle Eastern folk tales. These stories, 
set in colorful foreign lands, captured Euro-
peans’ imaginations. Across the continent, 
people adopted Turkish fashions in clothing, 
food, visual art, perfumes, and entertainment.

Mozart made a point of including so-called 
“Turkish” instruments—piccolo, cymbals, 
bass drum, and triangle—in his score. These 
instruments originate in the music of Turkish 
military (Janissary) bands and were intro-
duced into European orchestras by Western 
composers intrigued by their unusual timbres. 
Mozart himself imitated Janissary music in 
other notable works, including the “Rondo 
alla Turca” finale of his Piano Sonata No. 11 
in A Major, K. 331, where the pianist is asked 
to imitate the piccolo and percussion, and 
his Violin Concerto No. 5 in A Major, K. 219, 
which is often referred to as the “Turkish Con-
certo” due to the Janissary section in the final 
movement. Beethoven also famously included 
a Turkish march in the finale of his Ninth 
Symphony, indicating that his call for “all men 
[to] become brothers” extended beyond politi-
cal boundaries.
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Exsultate, jubilate, K. 165
Wolfgang Amadeus Mozart 

Born: January 27, 1756, Salzburg
Died: December 5, 1791, Vienna
Year Composed: 1772; rev. c. 1780
Length: c. 16 minutes
World Premiere: 1773, Milan
Last ISO Performance: October 2016 with 

conductor Raymond Leppard
Instrumentation: Solo soprano, 2 oboes,  

2 horns, strings, and organ continuo

Symphony No. 4 in G Major
Gustav Mahler

Born: July 7, 1860, Kalischt, Bohemia
Died: May 18, 1911, Vienna
Years Composed: 1892; 1899; 1901
Length: c. 55 minutes 
World Premiere: November 1901, Munich
Last ISO Performance: October 2015 with 

conductor Alexander Shelley
Instrumentation: soprano, 4 flutes (2 

doubling piccolo), 3 oboes (1 doubling 
English horn), 3 clarinets (1 doubling 
bass clarinet, 1 doubling E-flat clarinet), 
3 bassoons (1 doubling contrabassoon), 
4 horns, 3 trumpets, timpani, percussion, 
harp, and strings

All of Gustav Mahler’s symphonies are dis-
tinct sound worlds, and each has a specific 
premise or subtext. Of the Fourth Sympho-
ny, Mahler told a friend, “I only wanted to 
write a symphonic Humoresque, and out of 
it came a symphony of normal dimensions.” 
What Mahler meant by “normal dimensions” 
isn’t clear, but the Fourth Symphony, which 
explores the world of childhood, is known as 
Mahler’s most approachable symphony (and 
one of his shortest, at just under one hour). 
Considering its accessibility, it is interesting 
that Mahler also described the Fourth Sym-
phony in a letter as “fundamentally different 
from my other symphonies.” 

The first three movements are built around 
and culminate with the fourth, a setting of 
a poem from Des Knaben Wunderhorn (The 
Boy’s Magic Horn), a collection of poems 
gathered, arranged, and otherwise tinkered 
with by the poets Achim von Arnim and 
Clemens Brentano in the early 1800s. Mahler 
set a number of these poems in the 1890s; 
among them was the poem Der Himmel hängt 
voll Geigen (Heaven is Hung with Violins), 

In early November 1772, 16-year-old Wolf-
gang Amadeus Mozart, accompanied by 
his mother Anna, arrived in Milan for the 
premiere of Mozart’s opera Lucio Silla. Mother 
and son remained in Milan for the duration of 
the opera’s five-week run. In between rehears-
als and performances, Mozart composed a 
quasi-religious motet for the opera’s primo 
uomo (leading man), a well-known castrato 
named Venanzio Rauzzini, who, according to 
Mozart’s father Leopold, “sang like an angel.”

The text of Exsultate, jubilate has religious un-
dertones—the closing Alleluia references the 
Virgin Mary—but is not liturgical; Rauzzini 
himself may have brought the text to Mozart. 
It calls on “blessed souls” to sing with joy, and 
commands the heavens themselves to join in 
celebration.

Mozart composed the vocal part to showcase 
Rauzzini’s dazzling vocal agility. The melodic 
lines feature a series of supple coloratura pas-
sages, along with soaring legato phrases worthy 
of an opera aria. It is impossible to miss the 
rippling joy of the closing Alleluia’s sparkling 
cascades of notes shimmering in the air.
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which Mahler renamed Das himmlische Leben 
(The Heavenly Life). It is a child’s concept of 
Heaven: full of music, dancing, and other in-
nocent pleasure, as well as a feast of delicious 
foods. Various saints greet people in Heaven, 
including Peter, Martha, Ursula, and Cecilia, 
the patron saint of music.

The Fourth Symphony is the last of Mahler’s 
Wunderhorn Symphonies (he used melodies 
from his settings of other songs in each of his 
three previous symphonies). Mahler’s orches-
tration is delicately buoyant, with an emphasis 
on higher range instruments suggesting chil-
dren’s voices, omitting trombones and tuba. 
The sleigh bells, which ring in the opening 
of the symphony, tinkle throughout the first 
movement, with their suggestions of winter 
and Christmas. The violin solo serves as a mu-
sical narrator, taking on different characters 
and qualities in each movement.

 “Life in heaven is the tapering spire of the 
edifice of this Fourth Symphony,” said Mahler. 
He also expressed the hope that the Fourth 
Symphony would “bring me the only reward 
which I want from my work: to be heard and 
understood.” Unfortunately, Mahler’s critics 
were all too ready to attack the Fourth Sym-
phony for what they perceived as its artificial 
naïveté and homage to childhood memories. 
Mahler-as-sunny-optimist clearly didn’t con-
form to what critics and audiences expected 
from the death-obsessed composer of the 
Resurrection Symphony. In a letter to Julius 
Buths in 1903, Mahler lamented the negative 
reaction to the Fourth Symphony, describing 
it as “this persecuted step-child that has so far 
known so little joy in the world.” Fortunately, 
one of Mahler’s contemporaries, writer and 
musician Arthur Seidl, did understand the 
Fourth Symphony. In his 1901 review, Seidl 
observed, “Mahler is a real ‘God Seeker.’ His 
most secret inner being contemplates the im-
mensity of nature with a really religious fervor; 
he is inexorably drawn toward the enigma of 

existence . . . it is the critics who consider him 
with an ironic eye and find only affectation in 
his music; it is they who are stubborn and who 
cannot find the key to his naïve and childlike 
world!”

© Elizabeth Schwartz. All rights reserved.

About the Annotator: 
Elizabeth Schwartz is a musician, writer, and 
music historian based in Portland, Oregon. 
She has been a program annotator for more 
than 25 years, and writes for ensembles and 
festivals across the United States and around 
the world. Ms. Schwartz has also contributed 
to NPR’s Performance Today, (now heard on 
American Public Media). 
www.classicalmusicprogramnotes.com

These concerts are 
performed in memo-
ry of Russell Peed Jr. 
Russell and his wife, 
Terry, met at the ISO 
in 1987 and were ar-
dent supporters until 
his untimely death in 
2021. May 4 would 
have been Russell’s 

77th birthday. He is so missed by his family, and 
this seems a fitting way to celebrate his memory 
and his lasting impact on their lives.



Exsultate, jubilate,
O vos animae beatae
exsultate, jubilate,
dulcia cantica canendo;
cantui vestro respondendo
psallant aethera cum me.

Fulget amica dies,
jam fugere et nubila et procellae; 
exortus est justis inexspectata quies. 

Undique obscura regnabat nox, 
surgite tandem laeti qui  timuistis adhuc,
et jucundi aurorae fortunatae.
frondes dextera plena et lilia date. 

Tu virginum corona, 
tu nobis pacem dona, 
tu consolare affectus, 
unde suspirat cor.

Alleluja.

Rejoice, be glad,
O you blessed souls,
Rejoice, be glad,
Singing sweet songs;
In response to your singing
Let the heavens sing forth with me.

The friendly day shines forth,
both clouds and storms have fled now;
for the righteous there has arisen an 
unexpected calm.
Dark night reigned everywhere [before];
you who feared till now,
and joyful for this lucky dawn
give garlands and lilies with full right hand.

You, o crown of virgins,
grant us peace,
console our feelings,
from which our hearts sigh.

Alleluja.
—Translation by Elizabeth Parcells

Exsultate, jubilate, K. 165, Text and Translation

IU Health Classical Series • Program Notes May 
1–3
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Mahler Symphony No. 4, Text and Translation
Das himmlische Leben	 Life in Heaven
Wir genießen die himmlischen Freuden,	 We delight in Heaven’s pleasures
D’rum tun wir das Irdische meiden.	 and avoid earthly matters.
Kein weltlich’ Getümmel	 No worldly tumult
Hört man nicht im Himmel!	 Can one hear in Heaven.
Lebt alles in sanftester Ruh’!	 All here live in gentlest peace.
Wir führen ein englisches Leben!	 We lead an angelic life,
Sind dennoch ganz lustig daneben!	 Yet have a merry time of it nonetheless.
Wir tanzen und springen,	 We dance and we leap,
Wir hüpfen und singen!	 We skip and we sing.
Sanct Peter im Himmel sieht zu!	 Saint Peter in Heaven looks on.

Johannes das Lämmlein auslasset,	 Saint John has let the little lamb out,
Der Metzger Herodes drauf passet!	 And Herod the Butcher lies in wait.
Wir führen ein geduldig’s,	 We lead a patient,
Unschuldig’s, geduldig’s,	 Innocent, patient
Ein liebliches Lämmlein zu Tod!	 Dear little lamb to its death.
Sanct Lucas den Ochsen thät schlachten	 St. Luke slaughters the ox
Ohn’ einig’s Bedenken und Achten.	 Without thought or concern.
Der Wein kost kein Heller	 Wine costs nothing
Im himmlischen Keller,	 In the heavenly cellars.
Die Englein, die backen das Brot.	 The angels bake the bread.
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Gut’ Kräuter von allerhand Arten,	 Good greens of all sorts
Die wachsen im himmlischen Garten!	 Grow in the heavenly garden.
Gut’ Spargel, Fisolen	 Good asparagus, string beans,
Und was wir nur wollen!	 And anything we want!
Ganze Schüsseln voll sind uns bereit!	 Whole bowls are laid out for us.
Gut Äpfel, gut’ Birn’ und gut’ Trauben!	 Good apples, good pears, and good grapes,
Die Gärtner, die Alles erlauben!	 And the gardeners who permit us everything!
Willst Rehbock, willst Hasen,	 If you want venison or hare,
Auf offener Straßen sie laufen herbei!	 You’ll find them running on the streets.

Sollt ein Fasttag etwa kommen,	 Should a day of fasting come along,
Alle Fische gleich mit Freuden angeschwommen!	 All the fishes swim up with joy.
Dort läuft schon Sanct Peter	 There goes Saint Peter, running
Mit Netz und mit Köder	 With net and his bait
Zum himmlischen Weiher hinein.	 To the heavenly pond.
Sanct Martha die Köchin muß sein.	 Saint Martha shall be the cook.

Kein Musik ist ja nicht auf Erden,	 There is no music on earth
Die uns’rer verglichen kann werden.	 That can compare to ours.
Elftausend Jungfrauen	 Eleven thousand maidens
Zu tanzen sich trauen!	 Dare to dance,
Sanct Ursula selbst dazu lacht!	 Even Saint Ursula herself is laughing!
Cäcilia mit ihren Verwandten	 Cecilia and all her relatives
Sind treffliche Hofmusikanten!	 Make excellent court musicians.
Die englischen Stimmen	 The angelic voices
Ermuntern die Sinnen,	 Gladden our senses,
Daß Alles für Freuden erwacht.	 So that everything awakes with joy.

	 — from Des Knaben Wunderhorn

Caring for family members at home can take an emotional 

and physical toll. The result for Nancy was stress-related 

diabetes. That’s when she was introduced to LaTanya, a certified 

community health worker. Learn more or join the movement at 

EskenaziHealth.edu.

Beyond Barriers ISO Ad (Horizontal)_2.25_P1.indd   1Beyond Barriers ISO Ad (Horizontal)_2.25_P1.indd   1 2/7/25   2:28 PM2/7/25   2:28 PM

22

Mahler Symphony No. 4, Text and Translation, continued



JUN MÄRKL
MUSIC DIRECTOR

RYAN AHLWARDT
INDY NOW

OCT 9 | STRAUSS
FEB 19 | BEETHOVEN

IndianapolisSymphony.org
D O O R S  O P E N :  6 : 0 0  P. m .
P R O G R A M  S T A R T S :  6 : 3 0  P. M .

Free event! Join us for a casual chat,
followed by an ISO performance.



Orchestra D
Debut
	 First Star by Lauren Taylor  |  Arr. Jordan Nelson

Dolce Primo 1
	 Theme from Jurassic Park by John Williams  |  Arr. Robert Longfield

Dolce Primo 2
	 Theme from Harry Potter by John Williams  |  Arr. Paul Cook

Dolce Secundo
	 Star Wars: Main Theme by John Williams  |  Arr. Larry Clark

MYO Parent & Alumni Ensemble
	 “Space Oddity” by David Bowie  |  Arr. John Reed

Orchestra C
	 Star Trek by Michael Giacchino, Alexander Courage & Gene Roddenberry
			  Arr. Robert Longfield
	 Black Panther by Ludwig Göransson  |  Arr. Larry Moore

Orchestra B
	 “Rocket Man” by Elton John  |  Arr. Bojana Jovanovic
	 “Starlight” by Matthew Bellamy  |  Arr. Sasha Ivanov & Derek Stein for 
			  Vitamin String Quartet

Orchestra A
	 Back to the Future by Alan Silvestri  |  Arr. Sean O’Loughlin
	 Mario Brothers by Koji Kondo  |  Arr. S. Joven & K. Ford

All Orchestras Closing Song
	 “Stand By Me” by Ben E. King  |  Arr. Bob Lowden, Feat. Kyle Reed

Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

Metropolitan Youth Orchestra Spring Concert
Sunday, May 4, at 3 p.m.
Hilbert Circle Theatre

KRYSTLE FORD, Director, Metropolitan Youth Orchestra
JORDAN NELSON, Associate Director, Metropolitan Youth Orchestra

May 4 Metropolitan Youth Orchestra 
Spring Concert: Out of This World!

Presented by:
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Born and raised in Indianapolis, Jordan Nelson began his violin 
studies at age six under the guidance of the late Betty Perry, founder 
of the Metropolitan Youth Orchestra (MYO). His passion for music 
grew from that early start. He was a member of MYO from 1995 un-
til graduating in 2007. Jordan earned a Bachelor of Music in Violin 
Performance/Orchestral Strings from California State University 
Northridge, studying under Dr. Lorenz Gamma. While classically 
trained, he also enjoys playing other music genres, including R&B 
and Indie.

After spending 15 years in California, Jordan returned to Indianap-
olis and currently serves as the Associate Director and Teaching 

Artist for MYO. He also teaches at the Butler Community Arts School. Outside of music, Jordan 
has diverse interests, including calisthenics, weight lifting, combat sports, reading classic litera-
ture, studying theology, and collecting and reselling sneakers.

Jordan Nelson, Associate Director

Metropolitan Youth Orchestra
The Metropolitan Youth Orchestra (MYO) is a youth and family 
development program of the Indianapolis Symphony Orchestra. For 
nearly 30 years, the MYO program has focused on developing life 
skills through the rehearsal and performance of music. Students are 
provided a safe and loving environment to make mistakes, overcome 
fears, develop healthy relationships, fulfill their potential, and take 
the life skills learned through music to become successful adults.

Scan this QR code to view the list of 2024–2025 MYO participants. 

Krystle Ford is a contemporary violinist and Indianapolis native. 
She is the director and alumnus of the Metropolitan Youth Orchestra 
and holds a music degree from Butler University where she studied 
under Dr. Lisa Brooks and Mark Buselli. Krystle has always had a 
love for teaching and mentoring children. She lived in NYC for nearly 
10 years and taught in the public schools in Brooklyn while serving 
as the Artistic Director of the Noel Pointer Foundation. In 2015 she 
moved back to Indianapolis to carry out the vision of MYO for her 
former orchestra director and mentor, the late Betty Perry.  She enjoys 
making music with her band The Trap Orchestra, sewing, and making 
ice cream with her family. She also enjoys hosting guests from all over 
the world in her short-term rentals and has plans to build tiny homes!  
Krystle currently resides on the northwest side with her husband 
Quinton, 7-year-old daughter, Zoe, and 8-month-old son Cameron. 

Krystle Ford, Metropolitan Youth 
Orchestra Director

May 4



Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

† Coffee Pops Series • Program Seven
Friday, May 9, at 11 a.m.
Hilbert Circle Theatre

† This Coffee Pops is an abbreviated performance.
There is no intermission. 

Length of performance is approximately one hour and fifteen minutes long.26

May 
9–10 Time For Three and the ISO 

JACK EVERLY, Conductor  |  RANAAN MEYER, Double bass
NICOLAS “NICK” KENDALL, Violin   |  CHARLES YANG, Violin
 
Musical selections to be announced from the stage. 
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Jack Everly is the 
Principal Pops 
Conductor of 
the Indianapolis 
Symphony 
Orchestra, Naples 
Philharmonic 
Orchestra, and 
the National Arts 
Centre Orchestra 
(Ottawa). He has 
conducted the 

Los Angeles Philharmonic at the Hollywood 
Bowl, the San Francisco Symphony, the New 
York Pops at Carnegie Hall, and the Seattle 
Symphony. 

As Music Director of the National Memorial
Day Concert and A Capitol Fourth on PBS,
Everly proudly leads the National Symphony 
Orchestra in these patriotic celebrations on the 
West Lawn of the U.S. Capitol. These concerts 
attract hundreds of thousands of attendees on 
the lawn and the broadcasts reach millions of 
viewers, making them some of the highest-
rated programs on PBS.

Everly recently extended his contract with the 
Indianapolis Symphony Orchestra through 
2026. He will then become Conductor 
Emeritus and continue to be the Music 
Director and conduct the AES Indiana Yuletide 
Celebration and the Film Series presented by 
Bank of America He will also continue to make 
appearances on the Printing Partners Pops 
Series each season. 

Everly led the ISO in its first Pops recording, 
Yuletide Celebration, Volume One. Some of 
his other recordings include In The Presence 
featuring the Czech Philharmonic and Daniel 
Rodriguez; Sandi Patty’s Broadway Stories; the 
soundtrack to Disney’s The Hunchback of Notre 
Dame; and Everything’s Coming Up Roses: The 
Overtures of Jule Styne.

Originally appointed by Mikhail Baryshnikov, 
Everly was conductor of the esteemed 
American Ballet Theatre for 14 years, where 
he served as music director. In addition to his 
ABT tenure, he teamed with Marvin Hamlisch 
on Broadway shows that Hamlisch scored. 
He conducted Carol Channing hundreds of 
times in Hello, Dolly! in two separate Broadway 
productions.

Everly, a Hoosier native and graduate of the 
Jacobs School of Music at Indiana University, 
is a recipient of the 2015 Indiana Historical 
Society Living Legends Award and holds an 
Honorary Doctorate of Arts from Franklin 
College in his home state of Indiana. In 2023, 
he received the Sagamore of the Wabash 
award, the highest honor a Hoosier can receive, 
presented by Governor Eric Holcomb. 

Everly has been a proud resident of the 
Indianapolis and Zionsville communities for 
more than 20 years and would like to thank his 
ISO musician colleagues for their continued 
commitment to excellence and for filling our 
community with music all year long. 

Jack Everly, Conductor
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Grammy and Emmy-winning ensemble, 
Time For Three (TF3), defies convention and 
boundaries by showcasing excellence across 
different genres, including classical music, 
Americana, and singer-songwriter. Their 
unique sound captivates audiences, immers-
ing them in a musical experience that merges 
various eras, styles, and traditions of Western 
music. TF3, consisting of Charles Yang (violin, 
vocals), Nicolas “Nick” Kendall (violin, vo-
cals), and Ranaan Meyer (double bass, vocals), 
combines their instruments and voices in a 
remarkable sound, establishing a distinct voice 
of expression that resonates with listeners 
worldwide. 

TF3’s longstanding history of collaboration 
with contemporary classical composers 
continues to thrive. They have worked closely 
with esteemed artists such as Chris Brubeck 
and Pulitzer Prize winners William Bolcom 
and Jennifer Higdon. Their most recent 
commission, Contact, composed by Pulitzer 
Prize winner Kevin Puts, premiered with the 
San Francisco Symphony and The Philadel-
phia Orchestra in the summer of 2022. This 
extraordinary piece, alongside Jennifer Hig-
don’s Concerto 4-3, was released on Deutsche 
Grammophon under the album title Letters for 
the Future. Conducted by Xian Zhang, the al-
bum’s exceptional quality propelled it onto the 
Billboard top 10 Classical Recordings charts. 
Additionally, it garnered a nomination for an 
Opus Klassik award and received a Grammy 
win in the Best Classical Instrumental Solo 
category. 

Renowned for their charismatic and energetic 
performances, TF3 has garnered praise from 
respected outlets including NPR, NBC, the 
Wall Street Journal, and the Chicago Sun-
Times. They have graced illustrious stages such 
as Carnegie Hall, The Kennedy Center, and 
The Royal Albert Hall, effortlessly adapting 
their inimitable and versatile style to intimate 
venues like Joe’s Pub in New York or Yoshi’s 
in San Francisco. TF3 was featured on the 
acclaimed “Night of the Proms” tour, sharing 
stages with renowned artists like Chaka Khan 
and Ronan Keating across several European 
countries. Their collaborations span a diverse 
range of artists, including Ben Folds, Branford 
Marsalis, Joshua Bell, Aoife O’Donovan, Nata-
sha Bedingfield, and Arlo Guthrie. 

TF3’s exceptional talents have not only earned 
them a Grammy win but also secured them 
an Emmy for their concert special, “Time For 
Three In Concert,” produced by PBS. Their 
appetite for new experiences led them to col-
laborate with cellist and composer Ben Sollee, 
creating the soundtrack for Focus Features’ 
film Land, directed by Robin Wright, which 
premiered at the Sundance Film Festival 
in January 2021. TF3 has teamed up with 
Grammy-winning songwriter Liz Rose and 
Grammy-winning producer Femke Weidema 
for new recordings released through Warner 
Music. They have also contributed to Summer 
Walker’s R&B hit, Constant Bullsxxt, showcas-
ing their versatility across genres. 

Time For Three’s artistic achievements, 
fueled by their relentless pursuit of musical 
excellence, have solidified their status as a 
remarkable ensemble. Their Grammy win and 
extraordinary collaborations speak to their 
unwavering dedication to pushing creative 
boundaries and captivating audiences with 
their exceptional talent.   



Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

Printing Partners Pops Series • Program Seven
Friday, May 9, at 7 p.m.
Saturday, May 10, at 7 p.m.
Hilbert Circle Theatre

There will be one 20-minute intermission. 
Recording or photographing any part of this performance is strictly prohibited. 

Length of performance is approximately two hours long.

Premier Sponsor
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JACK EVERLY, Conductor  |  RANAAN MEYER, Double bass
NICOLAS “NICK” KENDALL, Violin   |  CHARLES YANG, Violin

Musical selections to be announced from the stage. 

May 
9–10 Time For Three and the ISO 



October 15
beethoven x beyoncé
January 14
the resurrection mixtape
June 2-3
taylor swift: the symphony era

STEVE
HACKMAN

Featuring

P R I N T I N G  P A R T N E R S  P O P S  S E R I E S

Coming
up in Pops

dolly parton’s
threads: My songs
in symphony

frankie moreno:
king for a day

arrival from
sweden: the 
music of abba

sept. 19-20

OCt. 17-18

NOV. 7-8

Jack Everly

Principal Pops
Conductor

Enrico Lopez-Yañez

Principal Guest
Conductor of Pops



There will be one 20-minute intermission.
Length of performance is approximately two hours.

Recording or photographing any part of this performance is strictly prohibited.

Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

IU Health Classical Series • Program Thirteen
Friday, May 16, at 7 p.m.
Saturday, May 17, at 5:30 p.m.
Hilbert Circle Theatre

Associate Sponsor Guest Artist Sponsor, Richard Lin
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May 
16–17 Rachmaninoff ’s Symphony No. 2

KEITARO HARADA, Conductor  |  RICHARD LIN, Violin  

Antonín Dvorák  |  1841–1904 

	 Concerto in A Minor for Violin and Orchestra, Op. 53
	 Allegro, ma non troppo 
	 Adagio, ma non troppo 
	 Finale: Allegro giocoso, ma non troppo
		     Richard Lin, Violin

INTERMISSION—Twenty Minutes  

Sergei Rachmaninoff  |  1873–1943 

	 Symphony No. 2 in E Minor, Op. 27
	 Allegro molto
	 Adagio
	 Allegro vivace

Patron Sponsor

This performance is endowed by the Dennis T. Hollings Fund

Steve Hamilton, in memory 
of Keith O. Norwalk
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Keitaro Harada, Conductor May 
16–17

Keitaro Harada 
is armed with in-
tensity and depth, 
consistently 
providing riveting 
concerts and op-
era performances 
in Asia, the Amer-
icas, and Europe. 
Named Music and 
Artistic Director 
Designate for 

Dayton Philharmonic for the 2024–25 season, 
Harada will begin a five-year tenure as Music 
and Artistic Director with the 2025–26 season. 
As Music Director of the Savannah Philhar-
monic since the 2020–21 season, Harada has 
transformed the orchestra and energized its 
audiences throughout the community with 
his imaginative programs and charismatic 
presence. In 2024, Harada became Permanent 
Conductor of the Tokyo Symphony Orches-
tra. He has forged a close connection with the 
NHK Symphony Orchestra with whom he 
appears frequently and has recorded three al-
bums. Also in 2024, Harada became Principal 
Guest Conductor and Artistic Partner for the 
Aichi Chamber Orchestra. His eclectic musical 
scope ranges from symphony, opera, and 
chamber music to pops, film scores, education-
al outreach, and multidisciplinary projects, all 
of which enrich his programming. Harada is a 
recipient of the 2023 Sir Georg Solti Conduct-
ing Award.

In the 2024–25 season, Harada makes his de-
but with Adelaide Symphony and his subscrip-
tion debut with Cincinnati Symphony. Recent 
and upcoming highlights include engagements 
with the symphony orchestras of Houston, 
Seattle, NHK, Yomiuri Nippon, Osaka, Tokyo, 
Hawaii, Fort Worth, Indianapolis, Memphis, 
Louisiana, Charlotte, West Virginia, Tucson, 
Phoenix, and Virginia, as well as the Osaka 
Philharmonic, Kanagawa Philharmonic, Na-
goya Philharmonic, Japan Philharmonic, New 
Japan Philharmonic, Tokyo Philharmonic, and 
Orquesta Filarmónica de Sonora in Mexico.
Well versed in the operatic canon, Harada was 

a Seiji Ozawa Fellow at the Tanglewood Music 
Center in 2010, where he delivered a critically 
acclaimed performance of Strauss’ Ariadne 
auf Naxos. Since then, he has led performanc-
es of Mozart’s Die Zauberflöte, Leoncavallo’s 
Pagliacci, Bizet’s Carmen, and Britten’s Turn of 
the Screw at North Carolina Opera. In 2017, 
he led performances of Mazzoli’s Song from 
the Uproar at Cincinnati Opera, followed by 
Carmen at Bulgaria’s Sofia National Opera, 
subsequently conducting the production on 
a tour of Japan in 2018. In past seasons and 
as Associate Conductor of Arizona Opera, he 
conducted Don Pasquale, La fille du régiment, 
and Tosca.

In the 2022–23 season, he made his debut at 
Nikikai Opera in Tokyo, leading performances 
of Orphée aux enfers, and he returned to Cin-
cinnati Opera as part of an all-Japanese creative 
team to conduct a critically acclaimed Madama 
Butterfly. In 2024, he will lead La fanciulla del 
West at North Carolina Opera and La fille du 
régiment at Nissay Theatre in Tokyo.

Harada was Associate Conductor for four years 
at the Cincinnati Symphony and Pops, where 
he regularly assisted with Music Director Louis 
Langrée and collaborated with James Conlon 
and Juanjo Mena at the orchestra’s annual May 
Festival. He is a six-time recipient of The Solti 
Foundation U.S. Career Assistance Award, and 
in 2013 he was invited to the Bruno Walter Na-
tional Conductor Preview. Harada has released 
eight albums with various orchestras. He stud-
ied with Lorin Maazel at Castleton Festival and 
Fabio Luisi at the Pacific Music Festival, where, 
at Valery Gergiev’s invitation, he served on the 
festival’s faculty in 2016, 2018, and 2021.



Richard Lin, Violin

Violinist Richard 
Lin continues to 
gain international 
prominence since 
his Gold Medal 
prize at the 2018 
International Vi-
olin Competition 
of Indianapolis.  
Following his 
June 2022 Car-
negie Hall Stern 

Auditorium recital debut, New York Concert 
Review asserted, “Richard Lin. Remember the 
name. For he has everything required to take 
the world by storm.”

Richard’s 2024–25 season includes appear-
ances as soloist with the National Taiwan 
Symphony, Evergreen Symphony, One Song 
Orchestra, National Chinese Orchestra Tai-
wan, Sichuan Symphony, Yamagata Symphony, 
Phoenix Symphony, and the Indianapolis 
Symphony Orchestra. He will also appear in 
recitals in Poland and throughout the United 
States, including performances with Chamber 
Music Society of Lincoln Center.

Richard has collaborated with numerous or-
chestras and performed at celebrated concert 
venues throughout the world including the 
Tokyo Symphony Orchestra under conductor 
Norichika Iimori at Tokyo’s Suntory Hall. Oth-
er orchestras with whom he has worked are 
the NDR Radiophilharmonie; Indianapolis, 
North Carolina, Shanghai, and Singapore sym-
phonies; Poznań, Łódź, Polish Baltic, Nagoya, 
Taiwan, and Oklahoma City philharmonics; 
Hong Kong Sinfonietta, Kaohsiung Symphony 
Orchestra, National Taiwan Symphony Or-
chestra, Evergreen Symphony Orchestra, Yo-
miuri Nippon Symphony Orchestra, One Song 
Orchestra, Orchestra Ensemble Kanazawa, 
Munich Chamber Orchestra, Amadeus Polish 
Chamber Orchestra, Taipei Chinese Orches-
tra, and the Royal Chamber Orchestra of Wal-

lonia, among others. He has also appeared at 
the Summit Music Festival and Music@Menlo.  
Richard performs regularly with Chamber 
Music Society of Lincoln Center.

Richard’s discography includes a new release 
of his Carnegie Hall recital program with 
pianist Thomas Hoppe on the Azica label. He 
also has an album on the Fontec label featur-
ing works for violin and orchestra by Bee-
thoven, Bartók and Brahms with the Sendai 
Philharmonic and conductor Pascal Verrot. He 
also recorded the complete Brahms Sonatas 
for Piano and Violin with his brother, pianist 
Robert Lin. 

In addition to his 2018 Indianapolis win, 
Richard has amassed a startling collection of 
top prizes at major international competitions 
including 1st Prize at the Sendai International 
Violin Competition; 3rd Prize in the Joseph 
Joachim International Violin Competition 
in Hannover; and 2nd Prize at the Singapore 
and Michael Hill International Violin com-
petitions. A dedicated teacher, Richard is on 
the faculty of the National Taipei University 
of Education and is frequently invited to give 
masterclasses whenever he is on tour.

Born in Phoenix, Arizona, and raised in 
Taiwan, Richard began his violin studies at 
the age of four. He gave his public debut at 
age eleven performing the Saint-Saëns Violin 
Concerto No. 3 with the Taipei Symphony 
Orchestra. Richard graduated from the Curtis 
Institute of Music and The Juilliard School 
where he studied with Aaron Rosand and 
Lewis Kaplan, respectively.  He plays on a 2022 
Samuel Zygmuntowicz violin made especially 
for him.
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Celebrating how the arts connect  
and enrich our community. 

Citizens Energy Group is a proud sponsor  
of the Indianapolis Symphony Orchestra.
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36

Symphony No. 2 in E Minor, Op. 27
Sergei Rachmaninoff

Born: April 1, 1873, Oneg, Russia
Died: March 28, 1943, Beverly Hills, CA
Years Composed: 1906–1907
Length: c. 60 minutes 
World Premiere: Feb. 1908, St. Petersburg
Last ISO Performance: May 2018 with 

conductor Karina Canellakis
Instrumentation: 3 flutes (one doubling 

piccolo), 3 oboes (one doubling En-
glish horn), 2 clarinets, bass clarinet, 
2 bassoons, 4 horns, 3 trumpets, 3 
trombones, tuba, timpani, percussion, 
and strings

Violin Concerto in A Minor, Op. 53  
Antonín Dvořák

Born: September 8, 1841, Nelahozeves, 
Bohemia

Died: May 1, 1904, Prague
Year Composed: 1879
Length: c. 31 minutes 
World Premiere: October 1883, Prague
Last ISO Performance: Sept. 2022 with 

conductor Leonard Slatkin and soloist 
Sirena Huang

Instrumentation: Solo violin, 2 flutes,  
2 oboes, 2 clarinets, 2 bassoons, 4 horns, 
2 trumpets, timpani, and strings

“Would you like to write a violin concerto for 
me? Highly original, tuneful and for good vi-
olinists? Let me know what you think!” When 
Antonín Dvořák received this suggestion from 
his publisher Fritz Simrock in January 1879, 
he seized the opportunity. Having studied 
violin as a child, Dvořák was both familiar and 
comfortable with the instrument, but he also 
sought the advice of one of the 19th century’s 
most talented violinists.

Joseph Joachim began making a name for 
himself as a child prodigy (he performed 
Beethoven’s Violin Concerto under the 
direction of Felix Mendelssohn at age 12). As 
he matured, the virtuoso violinist inspired 
the creation of several major violin concer-
tos, including those of Johannes Brahms and 
Robert Schumann. After finishing the first 
draft of his violin concerto, Dvořák sent it to 
Joachim, who advised many changes, some of 
them substantial. Despite his concerns, Joa-
chim was also an ardent supporter of Dvořák’s 
music, and told him, “While working on this 
revision I was struck by the many beauties of 
your work, which it will be a pleasure for me 
to perform.” As it happened, Joachim did not 
premiere the concerto; in fact, he never played 
it in public.

May 
16–17 Rachmaninoff ’s Symphony No. 2

In a letter to Simrock, Dvořák explained why 
the concerto was taking so long to finish: “At 
his [Joachim’s] request, I have revised the 
whole concerto; not a single bar has been 
left unaltered. I have no doubt that he will be 
pleased with what I have done. I have taken 
immense trouble over it. The whole concerto 
has now assumed a different aspect.” After this 
first revision, Dvořák undertook a second in 
1882, to address Joachim’s misgivings about 
the dense orchestration, through which Joa-
chim worried that “not even the fullest tone” 
of the soloist’s violin would penetrate. 

A man of strongly conservative musical tastes, 
Joachim may have decided not to perform 
the concerto because he could not endorse 
Dvořák’s unusual structural choices. He wrote 
a standard three-movement concerto, but the 
first two movements, which contrast the energy 
and power of the orchestra with the singing 
lyricism of the solo violin, are played with-
out pause, making them sound like one. The 
finale features distinctly Czech folk dances and 
rhythms, a wild furiant and a gentle dumka. 
Joachim’s doubts notwithstanding, Dvořák’s 
Violin Concerto became a favorite of violinists 
and orchestras, and it continues to delight and 
challenge both performers and audiences today.
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IU Health Classical Series • Program Notes May 
16–17

Artists of all types have a love-hate relation-
ship with critics: they need the exposure criti-
cism brings to their work, but often scorn the 
critiques themselves. Other artists take crit-
icism too much to heart, which was the case 
with Sergei Rachmaninoff. After Rachmani-
noff premiered his First Symphony, he was so 
savaged by critics that he could not compose 
a note for three years. Eventually Rachmani-
noff consulted a doctor, Nicolai Dahl, who 
used hypnotism to bolster Rachmaninoff ’s 
flagging confidence. Rachmaninoff ’s Second 
Piano Concerto was dedicated to Dahl, and 
it vindicated Rachmaninoff as a composer by 
becoming one of his most popular works.

After the success of the Second Piano Concer-
to, Rachmaninoff felt ready to tackle another 
symphony, and in 1906 he began work on his 
second. The writing was difficult for him, as he 
reported in a letter to a friend, and the work 
proceeded slowly. The final version lasted 
over an hour; Rachmaninoff later suggested 
several performance cuts that shorten it by as 
much as 20 minutes. Although Rachmaninoff, 
out of necessity, agreed to the cuts, which 
amounted to some 300 measures of music, he 
later confided to conductor Eugene Ormandy, 
“You don’t know what cuts do to me. It is like 
cutting a piece out of my heart.” Rachmani-
noff likely appreciated the words of one critic, 
who wrote at the Symphony’s premiere, “After 
listening with unflagging attention to its four 
movements, one notes with surprise that the 
hands of the watch have moved sixty-five min-
utes forward. This may be slightly overlong 
for the general audience, but how fresh, how 
beautiful it is!”

Rachmaninoff ’s Symphony No. 2 is ahead of 
its time by sonically anticipating the emer-
gence of a new genre: the Hollywood film 
score. Twenty years before Ernest Korngold 
essentially invented the movie soundtrack, 
Rachmaninoff ’s Symphony No. 2 often sounds 
like a score searching for a suitable love story. 
The luxe orchestration and opulent sound of 
the orchestra, along with Rachmaninoff ’s ease 
in generating one lyrical theme after another, 

suggest a romantic—both rapturous and tragic 
at times—and a sweeping narrative arc.

The symphony opens with cellos and basses 
murmuring a dark theme that anchors the 
remainder of the first movement and recurs 
throughout the symphony. The violins contrast 
with a lyrical melody, which is followed by a 
plaintive English horn solo. Throughout the 
Allegro moderato, Rachmaninoff uses solo 
instruments as structural signposts, indicating 
changes of mood or harmony. 

The horns launch the Scherzo with a bold, 
energetic theme, which the strings continue 
using a bouncier, skipping melody. These 
are contrasted by a series of interludes, one 
unabashedly romantic, and others feverishly 
intense. As was his wont in many orchestral 
works, including the Rhapsody on a Theme of 
Paganini, Rachmaninoff includes the Dies irae 
melody (Day of Wrath) from the Requiem; it 
appears here in the coda to the trio.

In the Adagio, Rachmaninoff ’s signature 
romanticism is heard in the violins’ opening 
melody, which could easily serve as the theme 
song in a cinematic love story. 1970s pop sing-
er Eric Carmen wrote a hit song based on this 
theme, Never Gonna Fall in Love Again.

In the Finale Rachmaninoff unleashes a whirl-
wind of vibrant joy. Buoyant strings recall the 
Scherzo, but this music is abruptly interrupted 
by a stark call of muted horns. We also hear 
snatches of music from previous movements, 
especially the Scherzo and Adagio. The strings, 
playing in the style of a vigorous Italian 
tarantella, are the foundation for this move-
ment, and its energy drives the symphony to a 
spirited conclusion.

© Elizabeth Schwartz. All rights reserved.
	  

About the Annotator: 
Elizabeth Schwartz is a musician, writer, and 
music historian based in Portland, Oregon. 
www.classicalmusicprogramnotes.com



Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

† Coffee Classical Series • Program Six
Thursday, May 29, at 11 a.m.
Hilbert Circle Theatre

Length of performance is approximately one hour.
Recording or photographing any part of this performance is strictly prohibited.

† The Coffee Concert is an abbreviated performance.
There is no intermission. 
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DAVID DANZMAYR, Conductor  |  DOUGLAS DILLON, Host, Words on Music

May 
29–31 Tchaikovsky’s Symphony No. 5

Julia Perry  |  1924–1979 

	 A Short Piece for Orchestra

Piotr Ilyich Tchaikovsky  |   1840–1893

	 Symphony No. 5 in E Minor, Op. 64
	 	 Andante - Allegro con anima
		  Andante cantabile con alcuna licenza
		  Valse: Allegro moderato 
		  Finale: Andante maestoso - Allegro vivace
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David Danzmayr, Conductor May 
29–31

Described by 
The Herald as 
“extremely good, 
concise, clear, 
incisive and 
expressive,”
David Danzmayr 
is widely regarded 
as one of the most 
exciting European 
conductors of his 
generation.

Danzmayr is in his second season as Music 
Director of the Oregon Symphony, having 
started his tenure there in the orchestra’s 125th 
anniversary season. He also stands at the helm 
of the versatile ProMusica Chamber Orchestra 
Columbus, an innovative orchestra comprised 
of musicians from all over the USA.

In addition he holds the title of Honorary Con-
ductor of the Zagreb Philharmonic Orchestra 
with whom he had served as Chief Conduc-
tor, leading the Zagreb musicians on several 
European tours with concerts in the Salzburg 
Festival Hall, where they performed the 
prestigious New Year’s concert, and the Vienna 
Musikverein.

David has won prizes at some of the world´s 
most prestigious conducting competitions 
including at the International Gustav Mahler 
Conducting Competition and at the Inter-
national Malko Conducting Competition. 
In recognition of his successes he has been 
awarded the Bernhard Paumgartner Medal by 
the Internationale Stiftung Mozarteum.

Propelled into a far reaching internation-
al career, Danzmayr has quickly become a 
sought after guest conductor having worked 
in America with the symphonies of Cincin-
nati, Minnesota, St. Louis, Seattle, Baltimore, 

Atlanta, Indianapolis, Detroit, North Carolina, 
San Diego, Colorado, Utah, Milwaukee, New 
Jersey, the Pacific Symphony, Chicago Civic 
Orchestra, Houston Symphony, and Grant Park 
Music Festival.

In Europe David has lead the Deutsche 
Kammerphilharmonie Bremen, City of Bir-
mingham Symphony Orchestra, Bamberger 
Symphoniker, Sinfonieorchester Basel, Mo-
zarteum Orchester, Essener Philharmoniker, 
Hamburger Symphoniker, Iceland Symphony 
Orchestra, Odense Symphony, Salzburg Cham-
ber Philharmonic, Bruckner Orchester Linz, 
and the Radio Symphony Orchestras of Vienna 
and Stuttgart.

He frequently appears in the world’s major 
concert halls, such as the Musikverein and 
Konzerthaus in Vienna, Grosses Festspielhaus 
Salzburg, Usher Hall Edinburgh, and the Sym-
phony Hall in Chicago.

Danzmayr received his musical training at 
the University Mozarteum in Salzburg where, 
after initially studying piano, he went on to 
study conducting in the class of Dennis Russell 
Davies. He has served as Assistant Conduc-
tor of the Royal Scottish National Orchestra, 
performing in all the major Scottish concert 
halls and in the prestigious, Orkney based, St 
Magnus Festival.

He was also strongly influenced by Pierre 
Boulez and Claudio Abbado in his time as 
conducting stipendiate of the Gustav Mahler 
Youth Orchestra and by Leif Segerstam during 
his additional studies in the conducting class of 
the Sibelius Academy. Subsequently he gained 
significant experience as assistant to Neeme 
Järvi, Stephane Deneve, Sir Andrew Davis, and 
Pierre Boulez, who entrusted Danzmayr with 
the preparatory rehearsals for his own music.



There will be one 20-minute intermission.
Length of performance is approximately 90 minutes.

Recording or photographing any part of this performance is strictly prohibited.

Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

IU Health Classical Series • Program Fourteen
Friday, May 30, at 7 p.m.
Saturday, May 31, at 5:30 p.m.
Hilbert Circle Theatre

Associate Sponsor
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May 
29–31 Tchaikovsky’s Symphony No. 5

DAVID DANZMAYR, Conductor  |  JU-FANG LIU, Contrabass

Julia Perry  |  1924–1979 

	 A Short Piece for Orchestra

James Beckel  |  b. 1948 

	 Memoirs in Time: Concerto for Bass and Orchestra
	 Ju-Fang Liu, Contrabass

INTERMISSION—Twenty Minutes

Piotr Ilyich Tchaikovsky  |   1840–1893

	 Symphony No. 5 in E Minor, Op. 64
	 	 Andante - Allegro con anima
		  Andante cantabile con alcuna licenza
		  Valse: Allegro moderato 
		  Finale: Andante maestoso - Allegro vivace

Patron Sponsor

This performance is endowed by Mr. and Mrs. William L. Fortune
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Ju-Fang Liu, Contrabass May 
29–31

Ju-Fang Liu was 
appointed Prin-
cipal Bass of the 
Indianapolis Sym-
phony Orchestra 
by Maestro Mario 
Venzago in 2003, 
shortly after re-
ceiving her bach-
elor and master’s 
degrees in double 
bass performance 

from Indiana University. There she studied 
with notable bass pedagogues Bruce Bransby 
and Larry Hurst. In addition, she has worked 
with other internationally-known teachers 
such as Edwin Barker, Edger Meyer, Harold 
Robinson, Stuart Stankey, Lawrence Wolf, and 
Tim Cobb.
 
Ms. Liu’s musical interests encompass all as-
pects of musical performance. She was a repeat 
performer in the world-renowned Marlboro 
Music Festival working with the top chamber 
music professionals of our time as well as per-
forming in the Aspen and Tanglewood Music 
Festivals. A sensitive and thoughtful perform-
er, she is constantly in demand in Indianapolis’ 
various chamber music venues.
 
Ju-Fang has been a finalist for the Boston 
Symphony as well as for the Atlanta Symphony 
Principal position in 2014, and has appeared 
with the Chicago Symphony. In addition, she 
has performed as co-principal with the New 
World Symphony. Her solo concerto perfor-
mances have included the Bottesini, Koussev-
itzky, and Tubin concerti, the latter performed 
under the baton of Maestro Venzago. She is 
also the first performer to win both the Solo 
and Orchestral Categories (Adult/Professional) 
of the International Society of Bassists compe-
titions. 
 

Ju-Fang has always had a serious interest in 
teaching and pedagogy and has previously 
taught at DePauw University and Indiana 
University. She joined the faculty of the Butler 
University School of Music in Indianapolis in 
2014. Ms. Liu has given master classes in Co-
lumbia, working with the Filarmónica Joven de 
Colombia and has been a guest artist at the Tai-
pei National School of the Arts and the Beijing 
Central Conservatory and other conservatories 
in China and Taiwan, performing recitals and 
giving classes. 
 
Always seeking to improve her musical scope, 
Ju-Fang was awarded a Creative Renewal Grant 
from the Arts Council of Indianapolis and has 
added the electric bass and jazz study to her 
résumé.



42

May 
29–31 Tchaikovsky’s Symphony No. 5

Born: March 25, 1924, Lexington, Kentucky
Died: April 29, 1975, Akron, Ohio
Year Composed: 1952; Rev. 1955 & 1965
Length: c. 8 minutes 
World Premiere: Nov. 2022, Akron, Ohio
Last ISO Performance: This is the ISO’s first 

performance of this piece
Instrumentation: 2 flutes, piccolo, 2 oboes, 

English horn, 2 clarinets, bass clarinet,  
2 bassoons, contrabassoon, 4 horns,  
3 trumpets, 2 trombones, tuba,  
timpani, percussion, piano/celeste, harp, 
and strings

American composer Julia Perry was the first 
Black woman to have her music performed 
by the New York Philharmonic. However, 
as happened with other composers of col-
or and female composers in past decades, 
Perry’s music dropped out of sight after her 
untimely death. As part of the current racial 
reckoning taking place in cultural and artistic 
organizations worldwide, Perry and her music 
have been “rediscovered” by musicians and 
audiences alike, and her artful, accomplished 
works are establishing themselves in the or-
chestral canon. 

The daughter of a doctor and an amateur pia-
nist, Perry took both piano and violin lessons 
as a child growing up in Akron, Ohio. She 
later earned both a bachelor’s and a master’s 
degree in music from Westminster Choir 
College in Princeton, NJ, and continued her 
musical studies at Juilliard and Tanglewood. 
In the 1950s, Perry was awarded two Guggen-
heim Fellowships, which she used to study 
composition in Italy with Luigi Dallapiccola, 
and in Paris with Nadia Boulanger.

While working with Dallapiccola in 1952, Per-
ry’s A Short Piece for Orchestra was performed 
for the first time in Torino, Italy. She reorches-
trated it in 1955 and again in 1965, giving it an 
alternative title, Study for Orchestra. 

The music opens with dramatic flair and three 
contrasting motifs; an agitated ascending scale 
for trumpet, followed by a taut theme in the 
strings, woodwinds, and horn, which leads to 
strong syncopated punches for lower brasses. 
Each motif repeats twice, generating material 
for the rest of the work. A pensive interlude 
for flute and strings leads to a reprise of the 
opening music, which Perry then subjects to 
a series of variations featuring xylophone and 
brasses, with contrasting tempos, timbres, and 
moods.

A Short Piece for Orchestra
Julia Perry

Memoirs in Time: Concerto for Double 
Bass and Orchestra
James Beckel

Born: 1948, Marion, Ohio
Year Composed: 2025
Length: c. 18 minutes 
World Premiere: This is the world  

premiere of this piece. Commissioned 
by the ISO for Ju-Fang Liu, Principal 
Contrabass

Instrumentation: solo double bass,  
2 flutes, piccolo, 2 oboes, English horn, 
2 clarinets, bass clarinet, 2 bassoons,  
4 horns, 2 trumpets, 3 trombones, tuba, 
timpani, percussion, harp, and strings

Composer/trombonist James Beckel is a 
longtime favorite of ISO audiences. From 1969 
to 2018, he was the ISO’s Principal Trombone; 
during that time he also taught at DePauw 
University and the University of Indianapolis. 
Beckel, who has composed for orchestras, 
wind, and brass ensembles since the 1980s, 
has seen his music performed by many of the 
leading orchestras in the United States. His 
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1997 horn concerto, The Glass Bead Game, was 
nominated for a Pulitzer Prize and has entered 
the standard horn repertoire.

“The title Memoirs in Time well describes this 
Double Bass Concerto,” Beckel writes. “For 
me, time is elusive. We exist within Einstein’s 
fourth dimension, but for most of us time’s 
passing is in its own way mystical. Without 
our memories of the past to help us recall 
the history of it all, time would be very vague 
in our awareness of our own existence. In 
our minds, we can go back in time to see old 
friends, loved ones, and family. This is not pos-
sible in the real physical world. For me, music 
is a language that can express these feelings 
better than words.

“In this concerto I recapture some of the 
emotions related to this dichotomy in the first 
movement, expressing the joy of remembering 
the beauty of happier times versus the sadness 
of not actually being able to communicate with 
parents and friends who are no longer with us.

“In that vein, the first movement is entitled 
‘Memories of Home,’ where the music captures 
the love and warmth of those memories of 
home, especially from my own wonderful 
parents and family. In the second movement, 
‘Memories of Youth,’ I create the world of my 
teen years, strongly influenced by my study 
and appreciation of jazz and the carefree exis-
tence of young adulthood. The third move-
ment, entitled ‘Memories of Taiwan—Spring 
Breeze,’ uses a very popular folk song from 
Taiwan in a theme and variation format, relat-
ing memories of our Bass Soloist Ju-Fang Liu’s 
remembrance of her home in Taiwan. The final 
movement, ‘Memories Unwritten—Winds 
of Change,’ is a fast allegro showcase for our 
soloist that brings back many of the themes 
from the first movement and captures some 
trepidation regarding what the future might 
hold for us. The opening arpeggiated line that 
you hear in the very first measure of the first 
movement, played initially by the harp, returns 
in this final movement’s recapitulation with 

the harp playing this arpeggiated figure once 
again, leading us to a passionate climax to this 
concerto. This arpeggiated theme in fifths is 
meant to be a musical leitmotif of time itself. 
This leitmotif occurs in every movement of 
this concerto in different forms, becoming the 
musical glue reminding us we cannot escape 
Father Time in life’s journey.”

Symphony No. 5 in E Minor, Op. 64
Piotr Ilyich Tchaikovsky

Born: May 7, 1840, Votkinsk, Russia
Died: November 6, 1893, St. Petersburg, 

Russia
Year Composed: 1888
Length: c. 47 minutes 
World Premiere: November 1888,  

St. Petersburg
Last ISO Performance: June 2021 with con-

ductor Peter Oundjian
Instrumentation:  3 flutes (1 doubling 

piccolo), 2 oboes, 2 clarinets, 2 bassoons, 
4 horns, 2 trumpets, 3 trombones, tuba, 
timpani, and strings

“I desperately want to prove, not only to oth-
ers, but also to myself, that I am not yet played 
out as a composer,” Piotr Ilyich Tchaikovsky 
wrote to his patron Nadezhda von Meck in 
the spring of 1888. For today’s audiences, the 
idea that Tchaikovsky could think himself 
“played out” is puzzling, even bizarre; after 
he completed the Fifth Symphony he went 
on to write Sleeping Beauty, The Nutcracker, 
and the “Pathétique” Symphony. All artists go 
through periods of self-doubt, however, and 
Tchaikovsky was plagued by creative insecu-
rity and emotional mood swings more than 
most.

If you ask a Tchaikovsky fan to name their 
favorite symphony, they’ll most likely choose 
either the Fourth, with its dramatic “Fate” 
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29–31 Tchaikovsky’s Symphony No. 5

About the Annotator: 
Elizabeth Schwartz is a musician, writer, and 
music historian based in Portland, Oregon. 
She has been a program annotator for more 
than 25 years, and writes for ensembles and 
festivals across the United States and around 
the world. Ms. Schwartz has also contributed 
to NPR’s Performance Today, (now heard on 
American Public Media). 
www.classicalmusicprogramnotes.com

motif blaring in the brasses, or the Sixth 
(“Pathétique”). Sandwiched in between is the 
Fifth Symphony, often overlooked or under-
valued when compared to its more popular 
neighbors. The Fifth is a monument in its 
own right, however, showcasing Tchaikovsky’s 
undisputed mastery of melody as it rolls out 
one unforgettable tune after another. Over 
time, the Fifth Symphony has earned its place 
in the canon of orchestral repertoire itself, but 
Tchaikovsky, along with several 19th century 
music critics, wavered in his opinion of its 
worth. At the end of the summer in 1888, 
Tchaikovsky wrote to von Meck, “It seems 
to me that I have not blundered, that it has 
turned out well,” and to his nephew Vladimir 
Davidov after a concert in Hamburg, “The 
Fifth Symphony was magnificently played and 
I like it far better now, after having held a bad 
opinion of it for some time.” After a perfor-
mance in Prague, however, Tchaikovsky wrote 
to von Meck, “I have come to the conclusion 
that it is a failure. There is something repel-
lent in it, some over-exaggerated color, some 
insincerity of fabrication which the public 
instinctively recognizes.” 

Critics dismissed the new symphony as be-
neath Tchaikovsky’s abilities, and one Amer-
ican critic damned the composer with faint 
praise, writing “[Tchaikovsky] has been criti-
cized for the occasionally excessive harshness 
of his harmony, for now and then descending 
to the trivial and tawdry in his ornamental 
figuration, and also for a tendency to develop 
comparatively insignificant material to inordi-
nate length. But, in spite of the prevailing wild 
savagery of his music, its originality and the 
genuineness of its fire and sentiment are not to 
be denied.”

Tchaikovsky unifies all four movements of 
the Fifth Symphony with a recurring theme. 
We hear it first as a sense of foreboding in 
the lowest chalumeau register of the clarinet. 
Critic Michael Steinberg noted, “It will recur 
as a catastrophic interruption of the second 
movement’s love song, as an enervated ghost 
that approaches the languid dancers of the 
waltz, and . . .  in majestic and blazing E major 
triumph.”

In 1939, Tchaikovsky’s poignant horn solo 
from the Andante cantabile reached new 
audiences when Mack David, Mack Davis, 
and Andre Kostelanetz transformed it into the 
popular song Moon Love, which became a hit 
for Frank Sinatra, as well as Glenn Miller.

© Elizabeth Schwartz. All rights reserved.
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Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor 
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

† Coffee Pops Series • Program Eight
Friday, June 6, at 11 a.m.
Hilbert Circle Theatre

† This Coffee Pops is an abbreviated performance.
There is no intermission. 

Length of performance is approximately one hour and fifteen minutes long.
See Jack Everly’s biography on page 27.46

June 
6–7 Maestros in Concert: Jack & Enrico

JACK EVERLY, Conductor  |  ENRICO LOPEZ-YAÑEZ, Conductor
MANDY GONZALEZ, Vocalist

Selections to be chosen from the following: 

Opening Prelude	 Various Composers, arr. Everly

A Jule Styne Overture	 Jule Styne, arr. Various

Habanera en Habana	 Georges Bizet, arr. Jonner

Satisfied / As If We Never Said Goodbye	 Lin-Manuel Miranda / Andrew Lloyd Webber, 
        Mandy Gonzalez, Vocalist	 Don Black, & Christopher Hampton

“Bacchanale” from Samson and Delilah	 Camille Saint-Saëns

Let It . . . Snow	 Antonio Vivaldi / 
       Sherry Hong, Violin	 Robert & Kristin Anderson Lopez

Swan Lake Act IV Finale	 Piotr Ilyich Tchaikovsky

“Main Title” from Star Wars	 John Williams

Que Sera Sera / Breathe	 Jay Livingston & Ray Evans / Lin-Manuel Miranda 
        Mandy Gonzalez, Vocalist	

Baby Boomer Prelude	 Arr. Various

Tango (Por Una Cabeza)	 Carlos Gardel, arr. Williams
       Kevin Lin, Violin

Love Story Concerto for Trumpet, Piano, and Orchestra	 Francis Lai
      Jack Everly, Piano 
      Enrico Lopez-Yañez, Trumpet

“Imperial March” from The Empire Strikes Back	 John Williams



June 
6–7Enrico Lopez-Yañez, Conductor

Enrico 
Lopez-Yañez is 
the Principal Pops 
Conductor of the 
Nashville Sym-
phony and Pacific 
Symphony as well 
as the Principal 
Conductor of the 
Dallas Symphony 
Presents. This sea-
son Lopez-Yañez 
has been named 

Principal Guest Conductor of Pops with the 
ISO in addition to Principal Pops Conductor of 
the Detroit Symphony. 

Lopez-Yañez is quickly establishing himself as 
one of the nation’s leading conductors of popu-
lar music and becoming known for his unique 
style of audience engagement. Also an active 
composer/arranger, he has been commissioned 
to write for the Cincinnati Pops Orchestra, 
Houston Symphony, San Diego Symphony 
and Omaha Symphony, and has had his works 
performed by orchestras including the Atlanta 
Symphony, Baltimore Symphony, Detroit Sym-
phony, Indianapolis Symphony, National Sym-
phony, Phoenix Symphony, Seattle Symphony, 
and Utah Symphony, among others.

Lopez-Yañez has conducted concerts with 
a broad spectrum of artists including: Nas, 
Gladys Knight, Ledisi, Itzhak Perlman, Stewart 
Copeland, Kenny Loggins, Toby Keith, Mickey 
Guyton, Kelsea Ballerini, Leslie Odom Jr., 
Renee Elise Goldsberry, Hanson, The Beach 
Boys, Kenny G, and more. Lopez-Yañez also 
conducts the annual Let Freedom Sing! Music 
City July 4th fireworks show, which was first 
televised on CMT in 2019 reaching millions of 
viewers across the nation.

This season, Lopez-Yañez will collaborate 
with artists including Ben Rector, Cody Fry, 
Patti LaBelle, Trisha Yearwood, Tituss Bur-
gess, Vanesa Williams, Lyle Lovett, Jefferson 
Starship, Portugal. The Man, Guster, Ben Folds, 
Aida Cuevas, Lila Downs, and Arturo 

Sandoval. Lopez-Yañez will appear with the 
Colorado Symphony, Houston Symphony, 
Minnesota Orchestra, and Milwaukee Sym-
phony as well as make return appearances with 
the Detroit Symphony, National Symphony, 
Philadelphia Orchestra, San Diego Symphony, 
San Francisco Symphony, and more. Previous-
ly, Lopez-Yañez has appeared with orchestras 
throughout North America.

Lopez-Yañez is the recipient of the 2023  
“Mexicanos Distiguidos” Award by the Mexi-
can government, an award granted to Mexican 
citizens living abroad for outstanding career 
accomplishments in their field. As an advocate 
for Latin music, he has arranged and produced 
shows for Latin Fire, Mariachi Los Camperos, 
The Three Mexican Tenors, and collaborated 
with artists including Aida Cuevas and Lila 
Downs.

As Artistic Director and Co-Founder of Sym-
phonica Productions, LLC, Lopez-Yañez  
curates and leads programs designed to cul-
tivate new audiences. Symphonica manages a 
wide breadth of Pops and Family/Education 
productions that “breathe new, exuberant life 
into classical programming for kids and fami-
lies” (Nashville Parent Magazine). Symphonica 
Productions is also a sheet music publishing 
house representing a diverse offering of genres 
and composers. Their roster of composers 
includes Grammy-nominated composer  
Clarice Assad, Sverre Indris Joner, Andres Soto, 
Charles Cozens, Vinicio Meza, and more.

As a producer, composer, and arranger,  
Lopez-Yañez’s work can be heard on numerous 
albums including the UNESCO benefit album 
Action Moves People United and children’s mu-
sic albums including The Spaceship that Fell in 
My Backyard, winner of the John Lennon Song-
writing Contest, Hollywood Music and Media 
Awards, Family Choice Awards, and Kokowan-
da Bay, winner of a Global Media Award as well 
as a Parents’ Choice Award where Lopez-Yañez 
was lauded for his “catchy arrangements” (Par-
ents’ Choice Foundation).
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Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

Printing Partners Pops Series • Program Eight 
Friday, June 6, at 7 p.m.
Saturday, June 7, at 7 p.m.
Hilbert Circle Theatre

There will be one 20-minute intermission. 
Recording or photographing any part of this performance is strictly prohibited. 

Length of performance is approximately two hours long.
See Jack Everly’s biography on page 27.

Premier Sponsor
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JACK EVERLY, Conductor  |  ENRICO LOPEZ-YAÑEZ, Conductor
MANDY GONZALEZ, Vocalist

Opening Prelude	 Various Composers, arr. Everly

A Jule Styne Overture	 Jule Styne, arr. Various

Habanera en Habana	 Georges Bizet, arr. Jonner

Satisfied / As If We Never Said Goodbye	 Lin-Manuel Miranda / Andrew Lloyd Webber, 
        Mandy Gonzalez, Vocalist	 Don Black, & Christopher Hampton

“Bacchanale” from Samson and Delilah	 Camille Saint-Saëns

Let It . . . Snow	 Antonio Vivaldi / 
        Sherry Hong, Violin	 Robert & Kristin Anderson Lopez

Swan Lake Act IV Finale	 Piotr Ilyich Tchaikovsky

INTERMISSION—Twenty Minutes

“Main Title” from Star Wars	 John Williams

Que Sera Sera / Breathe	 Jay Livingston & Ray Evans / Lin-Manuel Miranda 
        Mandy Gonzalez, Vocalist	

Baby Boomer Prelude	 Arr. Various

Tango (Por Una Cabeza)	 Carlos Gardel, arr. Williams
        Kevin Lin, Violin

Love Story Concerto for Trumpet, Piano, and Orchestra	 Francis Lai
      Jack Everly, Piano 
      Enrico Lopez-Yañez, Trumpet

“Imperial March” from The Empire Strikes Back	 John Williams

June 
6–7 Maestros in Concert: Jack & Enrico



June 
6–7Mandy Gonzalez, Vocalist

Mandy Gonzalez 
is an accomplished 
film, TV, stage ac-
tor, and author. She 
possesses one of the 
most powerful and 
versatile contempo-
rary voices of our 
time. 

Mandy is a survi-
vor, thriver, and 
exudes positivity. 

Mandy’s passion for theatre began at the age 
of 15 when she attended a musical theatre 
camp with teachers like Ann Reinking, Treat 
Williams, and Gregory Hines. At 19, she left 
college to go on tour with Bette Midler as a 
backup singer before moving to NYC to pursue 
her Broadway dreams. 

Her first Broadway role was in Aida. Mandy 
then brought her talent to Lin-Manuel Miran-
da’s In the Heights, where she originated the 
role of Nina Rosario in the Tony Award-win-
ning Broadway musical, where she received a 
Drama Desk Award. As a proud Latina-Ameri-
can, the story of Nina resonated deeply. 

Mandy then soared as Elphaba in Wicked and 
left an indelible mark in the megahit Hamilton, 
where she starred as Angelica Schuyler for 6 
years. Mandy also received an OBIE Award 
and overwhelming critical praise for her per-
formance in the Off-Broadway production of 
Eli’s Comin’. 

At the beginning of 2020, Mandy was di-
agnosed with breast cancer and battled 
the disease doing chemotherapy while still 
performing 8 shows a week in Hamilton. Her 
fight persisted through the pandemic, which 
included remote schooling for her daughter as 
well as continuing chemotherapy alone due to 
visitor restrictions. In July 2020 she got to ring 
the “cancer-free” bell.

Television viewers have had the pleasure of 
seeing Mandy in her recurring roles in the hit 
series Madam Secretary, BULL, Quantico, and 
alongside Steve Martin, Martin Short, and 
Selena Gomez in Only Murders in the Building. 
Equally at home on the big screen, Mandy 
has appeared in Across the Universe, Man on 
a Ledge, and she can be heard as the voices of 
Mei in Disney’s Mulan 2 and Mother Rose on 
Disney series Alice’s Wonderland Bakery. 

A frequent concert soloist, Mandy has per-
formed with symphony orchestras around the 
world. Highlights include: Carnegie Hall with 
the New York Pops, Boston Pops, The National 
Symphony Orchestra, Houston Symphony, 
and Cincinnati Symphony Orchestra to name 
a few. 

Mandy released her debut album FEARLESS, 
with Warner Music East/West, which debuted 
in the top 20 of iTunes pop charts. In her quest 
to create positive change, Mandy is the proud 
founder of #FearlessSquad—a social media 
movement for inclusiveness and positivity. 
Mandy is also an accomplished author who 
recently published her Young Adult series, 
FEARLESS—a four-book, middle-grade series 
that follows young thespians whose brushes 
with the supernatural teach them about the-
ater, friendship, and themselves. 

Mandy serves on the boards of BCRF (Breast 
Cancer Research Foundation) and BCEFA 
(Broadway Cares/Equity Fights AIDS), where 
she actively promotes awareness and fundrais-
ing efforts.

Starting October 22, 2024, Mandy will be 
guest-starring in the role of Norma Desmond 
at select performances of Broadway‘s Sunset 
Blvd.

When she’s not on stage, on set, or traveling, 
Mandy resides in New Jersey with her hus-
band, daughter, and two dogs! 
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There will be one 20-minute intermission.
Length of performance is approximately 90 minutes.

Recording or photographing any part of this performance is strictly prohibited.
See Jun Märkl’s biography on page 13.

Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

IU Health Classical Series • Program Fifteen
Friday, June 13, at 7 p.m.
Saturday, June 14, at 5:30 p.m.
Hilbert Circle Theatre

Associate Sponsor

Guest Artist Sponsor,  
Jennifer Christen and Ivy Ringel

Commission Sponsor: A Through Line, 
Hanna Benn
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June
13–14 Symphonie fantastique

JUN MÄRKL, Conductor  |   JENNIFER CHRISTEN, Oboe  |   IVY RINGEL, Bassoon

Maurice Ravel  |  1875–1937 

	 Alborada del gracioso  

Hanna Benn  |  b. 1987 

	 A Through Line
	 Jennifer Christen, Oboe
	 Ivy Ringel, Bassoon

INTERMISSION—Twenty Minutes

Hector Berlioz   |  1803–1869

	 Symphonie fantastique: Épisode de la vie d’un artiste, Op. 14
		  Réveries - Passions (Reveries - Passions)
		  Un bal (A Ball)
		  Scène aux champs (Scene in the Country) 
		  Marche au supplice (March to the Scaffold) 
		  Song d’une nuit du sabbat (Dream of the Witches’ Sabbath)

Patron Sponsor

Dan and Vicky Hancock John and Linda Zimmermann
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Jennifer Christen, Oboe

Ivy Ringel, Bassoon

June
13–14

Jennifer Christen, 
a Buffalo, NY, 
native is the 
Principal Oboist 
of the Indianapolis 
Symphony 
Orchestra. She has 
performed as Guest 
Principal Oboe 
with the Chicago, 
Pittsburgh, Detroit, 
Baltimore and 

Milwaukee Symphony Orchestras and as Guest 
English Horn with the Atlanta Symphony. 
Ms. Christen studied at the Juilliard School 
with John Mack, Nathan Hughes and Elaine 
Douvas. Before her time in Indianapolis, Ms. 
Christen spent a year in Miami Beach with the 
New World Symphony under Music Director 
Michael Tilson Thomas.

Ms. Christen has also spent several summers 
with the Verbier Festival Orchestra in 
Switzerland, where she met her husband, ISO 
flutist Alistair Howlett. Over the summers, she 
has performed as principal oboe at the Lakes 
Area Music Festival, Finger Lakes Opera, and 
upcoming at the Grand Teton Music Festival. 
As a teacher, Ms. Christen has had the pleasure 
of working with students at the Verbier Music 
Camp, Indiana University Summer Music 
Clinic, Indiana University Med Orchestra and 
with the students of the Indianapolis Youth 
Symphony. She enjoys spending time with her 
husband and two little boys, and exploring the 
many family experiences Indianapolis has to 
offer. She has an identical twin sister who plays 
the flute.

Ivy Ringel is the 
Principal Bassoon 
of the Indianapolis 
Symphony 
Orchestra. Prior 
to her time in 
Indianapolis, Ms. 
Ringel served 
as the Principal 
Bassoon of the 
Atlanta Opera 
Orchestra and the 

Des Moines Metro Opera Orchestra. As an 
active freelance musician and teacher in the 
Atlanta area, she held a teaching position at 
Morehouse College, and taught masterclasses 
at Columbus State University (GA). 

Ms. Ringel performed regularly with orchestras 
such as the Houston Symphony, Atlanta 
Symphony, Chattanooga Symphony, Rochester 

Philharmonic, Louisiana Philharmonic, and 
the Jacksonville Symphony.

Originally from Hillsborough, North Carolina, 
Ms. Ringel earned her Bachelor of Music 
degree and Performer’s Certificate from the 
Eastman School of Music, where she studied 
with John Hunt and Charlie Bailey. She then 
earned her Master of Music degree at Rice 
University, studying with Benjamin Kamins. 
When she is not playing the bassoon, Ms. 
Ringel enjoys cooking, traveling, live music, 
and hiking.



June
13–14 Symphonie fantastique

Alborada del gracioso
Maurice Ravel

Born: March 7, 1875, Ciboure, France
Died: December 28, 1937, Paris
Year Composed: 1918
Length: c. 8 minutes 
World Premiere: May 1919, Paris
Last ISO Performance: June 2022 with  

conductor Jun Märkl
Instrumentation: 3 flutes (1 doubling picco-

lo), 2 oboes, English horn, 2 clarinets, 2 
bassoons, contrabassoon, 4 horns,  
2 trumpets, 3 trombones, tuba, timpani, 
percussion, 2 harps, and strings. A Through Line

Hanna Benn

Born: June 17, 1987, Indianapolis
Years Composed: 2024–2025
Length: c. 16 minutes 
World Premiere: Commissioned by the 

Indiana Symphony Society. This is the 
world premiere of this piece.

Instrumentation: solo oboe, solo bassoon, 
bass drum, suspended cymbal, tubular 
bells, vibraphone, and strings
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Comparing orchestrations of piano works to 
their original piano versions is like comparing 
apples and oranges. Both have their merits, 
although the orchestra cannot match the 
intimacy of a solo piano work, and the piano 
does not have access to the vast array of colors 
available in the orchestral palette. It takes a 
master orchestrator like Maurice Ravel to 
reveal the solo piano work’s hidden symphon-
ic character.

Ravel’s Alborada del gracioso is a quasi-ironic 
portrait of a bumbling court jester, originally 
one of five movements in Ravel’s piano suite 
Miroirs. In its orchestral version, however, Al-
borada del gracioso has become part of a ballet 
and a popular stand-alone symphonic work in 
its own right.

One of Ravel’s biographers, Alexis Ro-
land-Manuel, who was also Ravel’s pupil and 
friend, described the Alborada as a work “in 
which the dry and biting virtuosity is con-
trasted, Spanish-wise, with the swooning flow 
of the lovelorn melodic line which interrupts 
the angry buzzing of guitars.” The overall 
structure, which Ravel insisted was “as strict 

as that of a Bach fugue,” features two dances 
framing a central love song. The orchestra’s 
percussion section, enhanced by castanets, 
effectively captures the “dry, biting virtuosity” 
of the Spanish-flavored rhythms. We hear this 
virtuosity first in the opening pizzicato strings 
and harp (imitating Spanish guitars), and the 
first orchestral entrance, which wallops the ear 
with joyful clamor. Ravel gives the “lovelorn 
melodic line” to the solo bassoon, which 
represents the hapless jester and can be heard 
as either plaintive or ironic, or perhaps both 
at once. The Spanish dance rhythms of the 
Alborada return, led by the percussion section, 
engulfing the poor jester at last. 

Indianapolis native Hanna Benn is a composer, 
vocalist, and genre-spanning collaborator. Her 
multi-disciplinary approach has incorporat-
ed dance, opera, and theater, blurring genre 
and discovering new sonic landscapes in the 
process. Benn’s work as a composer has taken 
her across the globe, from most recently a new 
spiritual for GRAMMY Award-winning choir 
The Fisk Jubilee Singers and a premiere at The 
Perth (Australia) International Arts Festival 
to Antwerp (Belgium) performing with the 
B.O.X. Baroque Orchestra. Benn’s music has 
been performed by the Orpheus Chamber 
Orchestra, Northwest Symphony, Saint Helen’s 
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String Quartet, Seattle Chamber Players, and 
the Indianapolis Symphony, among other 
ensembles.

The ISO commissioned an oboe and bassoon 
concerto from Benn to coincide with the 
International Double Reed Society’s annual 
convention at Butler University, which takes 
place June 10-14. For Benn, a singer with 
many years of choral music experience, the 
commission offered her an opportunity to 
write a concerto, a genre she has not previous-
ly explored. 

“I titled it A Through Line,” says Benn in a 
recent interview. “Because I’m a singer, my 
instrument is a voice, so lyricism and lyri-
cal lines show up in all my work. That is the 
“through line” of this concerto. I’m really 
honing in on the emotional quality of the 
lyricism.” 

Benn usually uses non-musical prompts—
poetry or visual art, for example—as initial 
inspiration for her composing process, but A 
Through Line focuses on the inherent qualities 
of music itself, particularly vocal music. Lyri-
cal melodies and flowing lines predominate. “I 
gravitate towards writing music I would want 
to sing on top of,” says Benn. “And then I’ll 
edit and try to think like a double-reed player.” 

Concertos, by definition, showcase soloists 
and solo writing. Benn’s inclinations as a per-
former are towards collaboration rather than 
solo performance. “For me, writing a concerto 
is quite a challenge because I can imagine 
something as a soloist, but also I’m just so 
enamored with the collective,” she explains. 
“So even though this is a double concerto, the 
oboe and the bassoon are kind of one voice 
a lot of the time; not that they’re playing in 
unison, but that they’re in communication 
with each other.” Some of the soloists’ music 
is meant to convey the idea that the oboe and 
bassoon have merged into one imaginary 
instrument with the range and expression of 

both. “Sometimes it’s like they’re one organ-
ism in the piece,” says Benn. “and sometimes 
it’s just cut and dried, where one instrument 
introduces a melody and the other repeats it in 
a different register or key.”

The concerto has three movements, in keeping 
with standard concerto structure; each has a 
different emotional and musical feel. “The first 
movement is jazzy, lush,” says Benn. “In the 
second movement, there’s a pastoral folk-like 
melody. It’s very Ralph Vaughan Williams. The 
first thirty seconds is a long introduction with 
the string orchestra, and it invokes that feeling 
of pastoral England. The third movement is al-
most minimalist. It has a more contemporary 
feel, with a lot of repetition and then finally 
the instruments come together in unison.”

Like many composers, Benn does not want 
to be too specific about what the audience 
will hear or feel when listening to her music; 
she prefers to let each listener experience her 
music in a way that’s unique and personal to 
them. “I do like to be more on the ambiguous 
and mysterious side. And also, I feel like the 
ideas that I had at the time I was writing, and 
maybe even the emotions I felt were the vessels 
to the notes, and were fleeting in the moment.” 
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Symphonie fantastique
Hector Berlioz

Born: December 11, 1803, La Côte-Saint-
André, France

Died: March 8, 1869, Paris
Year Composed: 1830
Length: c. 49 minutes 
World Premiere: December 1830, Paris
Last ISO Performance: March 1997 with 

conductor Raymond Leppard
Instrumentation: 2 flutes (1 doubling 

piccolo), 2 oboes (1 doubling English 
horn), 2 clarinets (1 doubling E-flat 
clarinet), 4 bassoons, 4 horns, 2 trum-
pets, 2 cornets, 3 trombones, 2 tubas,  
2 sets of timpani, percussion, 2 harps, 
and strings

Say what you want about Hector Berlioz: he 
was an arrogant, selfish, self-obsessed man, 
full of vitriol, and he drove poor Harriet 
Smithson, the inspiration for his Symphonie 
fantastique, to drink and despair. Yet none of 
Berlioz’ deficits as a human being take away 
from the fact that at age 27, he wrote, by gen-
eral agreement, the most groundbreaking first 
symphony any composer has yet produced.

Berlioz completed the Symphonie fantastique 
just three years after the death of Beethoven. 
When heard in that context, it is possible to 
appreciate how original this music is. Berlioz 
was no doubt inspired by Beethoven’s own 
symphonic innovations, especially Beetho-
ven’s use of a program in the Sixth (Pastoral) 
Symphony, but, typically, Berlioz pushed the 
programmatic elements further than any com-
poser had before.

Berlioz’ inspiration for the Symphonie 
fantastique grew from his obsession with 
Smithson, an Irish actress he first saw in a 
production of Hamlet in 1827. Berlioz spoke 

almost no English, so his violent infatuation 
with Smithson was likely more carnal than 
courtly. (Berlioz and Smithson did not actually 
meet for another five years, after the premiere 
of the revised version of the Symphonie.)

What made Berlioz’ program so innovative 
and shocking to audiences was the story’s 
overtly autobiographical and literary quality. 
Along with Smithson, who was musically 
transformed into the idée fixe—recurring 
theme—of the symphony, Berlioz drew on 
plots from literature, most notably Faust, in his 
exploration of the gloriously ruinous nature 
of love. Berlioz was not interested in a literal 
depiction of events, but rather the transforma-
tion of his emotional response to those events 
into music.

Berlioz insisted his music could not be under-
stood or appreciated without its accompanying 
program, which he provided to audiences at 
the first performances of the work. Its five 
movements, in roughest outline, proceed 
as follows: Part I: Dreams – Passions: Boy 
meets girl. Part II: A Ball: Boy obsesses about 
girl. Part III: A Scene In the Country: While 
strolling through the countryside listening to 
shepherds’ songs, boy convinces himself girl 
doesn’t return his love. Part IV: March to the 
Scaffold: In despair, boy takes a less-than-fatal 
dose of opium, which induces horrible visions 
and hallucinations, including a death march 
to the guillotine. Part V: Dream of a Witches’ 
Sabbath: Still hallucinating, boy dreams his 
funeral is a witches’ Sabbath, and his beloved 
joins the diabolical festivities. 

Or, as Leonard Bernstein so eloquently put it, 
in one of his Young Peoples’ Concerts, “Berlioz 
tells it like it is . . . You take a trip, you wind up 
screaming at your own funeral.”

© Elizabeth Schwartz. All rights reserved.

About the Annotator: 
Elizabeth Schwartz is a musician, writer, and 
music historian based in Portland, Oregon. 
www.classicalmusicprogramnotes.com
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FilmSERIES

HOME ALONE IN CONCERT
n o v e m b e r  1 5  ‒ 1 6

HARRY POTTER
AND THE SORCERER’S

STONE IN CONCERT
J A N . 3 0   ‒  F E B . 1

STAR WARS: THE EMPIRE STRIKES BACK IN CONCERT
M A R C H  2 0  ‒ 2 2



This concert is performed without intermission.
Length of performance is approximately 90 minutes.

Recording or photographing any part of this performance is strictly prohibited.
See Jun Märkl’s biography on page 13.

Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor
Enrico Lopez-Yañez, Principal Guest Conductor of Pops

IU Health Classical Series • Program Sixteen
Friday, June 20, at 7 p.m.
Saturday, June 21, at 5:30 p.m.
Hilbert Circle Theatre

Sunday, June 22, at 3 p.m.
The Payne & Mencias Palladium, Allied Solutions Center for the Performing Arts

Associate Sponsor Associate Sponsor on June 22
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June
20–22 Peace on Earth: Beethoven’s 9th

JUN MÄRKL, Conductor  |  INDIANAPOLIS SYMPHONIC CHOIR 
ERIC STARK, Artistic Director  |  HEIDI STOBER, Soprano  |  LAUREN DECKER, Contralto
THOMAS COOLEY, Tenor  |  KEVIN DEAS, Bass-Baritone

Arnold Schoenberg  |  1874–1951 

	 Friede auf Erden (Peace on Earth), Op. 13
		  Indianapolis Symphonic Choir

Ludwig van Beethoven  |  1770–1827 

	 Symphony No. 9 in D Minor, Op. 125 (“Choral”)
	 Allegro ma non troppo, un poco maestoso 
	 Scherzo: Molto vivace
	 Adagio molto e cantabile
	 Presto - Allegro assai - Allegro assai vivace
		  Heidi Stober, Soprano
		  Lauren Decker, Contralto
		  Thomas Cooley, Tenor
		  Kevin Deas, Bass-Baritone
		  Indianapolis Symphonic Choir

Patron Sponsor

Endowed in memory of Elmer Andrew and Marguerite Maas Steffen by E. Andrew Steffen
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Heidi Stober, Soprano June
20–22

American sopra-
no Heidi Stober, 
whom Opera 
News exclaimed 
is a “distinct-
ly American 
lyric soprano that 
makes the rest of 
the world listen,” 
is enjoying an in-
ternational career 
with a crystalline 

voice and method-like commitment to stage 
acting.

In the 2024–25 season, Ms. Stober will make 
her debut at the Royal Opera House, Cov-
ent Garden singing her acclaimed portrayal 
of Gretel in Hansel und Gretel, as well as 
appearances at the Deutsche Oper Berlin as 
Zdenka in Arabella, Pat Nixon in Nixon in 
China, the Semperoper Dresden as Pamina 
in Die Zauberflöte, and the title role in Thea 
Musgrave’s Mary, Queen of Scots with English 
National Opera. In concert, Ms. Stober will 
debut with the San Francisco Symphony in 
Mahler’s Symphony No. 2 with Esa-Pekka 
Salonen, perform Mozart’s Requiem with the 
Musikkollegium Winterthur in Switzerland 
with Roberto González-Monjas, Pamina with 
Sir Donald Runnicles, and the Grand Teton 
Music Festival, and Beethoven’s Symphony 
No. 9 with the Indianapolis Symphony Or-
chestra. In solo recital, Ms. Stober will appear 
at the Oxford International Song Festival, the 
New England Conservatory in Jordan Hall, at 
Deutsche Oper Berlin, and with the Collabo-
rative Arts Institute of Chicago.

In the 2023–24 season, Heidi Stober returned 
to the Metropolitan Opera as Musetta in La 
bohème, conducted by Carlo Rizzi, premiered 
a new production of Nixon in China as Pat 
Nixon with Deutsche Oper Berlin, in addi-
tion to performances of Gretel, and sang the 
title role of Rahel in Detlev Glanert’s world 
premiere opera, Die Jüdin von Toledo at the 
Semperoper Dresden in a production by Rob-

ert Carsen. Also at Dresden, she sang perfor-
mances of Pamina, and debuted with Opern-
haus Zürich in Andreas Homoki’s production 
of Sweeney Todd as Johanna. In concert, Ms. 
Stober performed Mozart’s Requiem at the 
Lyric Opera of Chicago, conducted by music 
director Enrique Mazzola. In Boston, Ms. 
Stober performed in Beethoven’s Symphony 
No. 9 with Boston Baroque and sang Haydn’s 
Lord Nelson Mass on tour in Spain with Omer 
Meir Wellber and the Kammerphilharmonie 
Bremen.

An expressive and passionate concert per-
former and recitalist, Heidi Stober has 
performed Mahler’s Symphony No. 2 (Grand 
Teton Music Festival, Deutsche Oper Berlin); 
Mahler’s Symphony No. 4 (NDR Radio-
philharmonie, Rundfunk-Sinfonieorchester 
Berlin, Milwaukee Symphony, Grand Teton 
Music Festival); Beethoven’s Symphony No. 9 
(Rundfunk-Sinfonieorchester Berlin, Milwau-
kee Symphony, Baltimore Symphony); Brahms 
Requiem (Houston Symphony, Tucson Sym-
phony), Samuel Barber’s Knoxville: Summer of 
1915 (Oslo Philharmonic, Rundfunk-Sinfo-
nieorchester Berlin), Mozart’s Requiem (Los 
Angeles Philharmonic); Stravinsky’s Cantata 
(Los Angeles Philharmonic), Handel’s Messiah 
(New York Philharmonic, Boston Baroque) as 
well as a solo recital at Carnegie Hall. Frequent 
conductor collaborators include Sir Don-
ald Runnicles, Eun Sun Kim, Harry Bicket, 
Gustavo Dudamel, Omer Meir Wellber, Marc 
Albrecht, Esa-Pekka Salonen, Nicola Luisotti, 
Evan Rogister, Patrick Hahn, Patrick Sum-
mers, Nicholas Carter, Mark Wigglesworth, 
Edo de Waart, Jonathan Darlington, and 
Daniel Carter.

Originally from Waukesha, Wisconsin, Heidi 
Stober attended Lawrence University and the 
New England Conservatory. She continued 
professional training as a member of the 
Houston Grand Opera Studio and resides in 
Berlin.
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This season, 
Lauren Decker 
returns to Palm 
Beach Opera for 
Roméo et Juliette 
(Gertrude) and 
Camerata Chica-
go for Handel’s 
Messiah and Mo-
zart’s Requiem. 
She makes debuts 
with Teatro 

Nacional de São Carlos in Mahler’s Sympho-
ny No. 8 (Maria Aegyptiaca) and the India-
napolis Symphony Orchestra in Beethoven’s 
Symphony No. 9. Next season, she returns to 
Deutsche Oper Berlin for Erda, 1st Norm, and 
Schwertleite in Wagner’s Ring Cycle, and La 
Zia Principessa and Zita in Puccini’s Il trittico; 
she also returns to the Lyric Opera of Chicago 
as Mamma Lucia in Cavalleria Rusticana.

In the 2023–24 season, she made her Euro-
pean debut with Deutsche Oper Berlin: Erda, 
Schwertleite, and the cover of 1st Norn in 
Richard Wagner’s Ring Cycle; Mary in Der 
fliegende Holländer; Third Lady in Die Zauber-
flöte; Mamma Lucia in Cavalleria rusticana; La 
Zia Principessa & La Badessa in Suor Angelica; 
the cover of Frugola in Il Tabarro; and the 
cover of Zita in Gianni Schicchi. 

A consummate concert artist, Ms. Decker is 
highly coveted in the works of Mahler, Bee-
thoven, Brahms, Wagner, and Verdi. Recent 
concert engagements include her debut with 
the Banatul State Philharmonic in Mahler’s 
Symphony No. 2 and performances with the 
Grant Park Music Festival for Gustav Holst’s 
The Cloud Messenger and the Aspen Music Fes-
tival for Act 3 of Die Walküre (Schwertleite). 

June
20–22 Lauren Decker, Contralto

Other credits include Elgar’s Sea Pictures with 
the San Francisco Orchestra; Beethoven’s 
Symphony No. 9 with the Royal Philharmonic 
Orchestra, Aspen Music Festival, and Boze-
man Symphony; Mahler’s Symphony No. 2 
with Richmond Symphony; Mahler’s Sympho-
ny No. 8 (Maria Aegyptiaca) with the South 
Dakota Symphony; Mendelssohn’s Elijah with 
The Florida Orchestra; Brahms’ Two Songs 
for Voice with Frankly Music; a concert with 
the Harare International Festival of the Arts 
in Zimbabwe; Scenes from Verdi’s Falstaff 
(Quickly) with the Civic Orchestra of Chica-
go, and the Elmhurst Symphony Orchestra in 
Verdi’s Requiem. 

Additional opera appearances include Toledo 
Opera in Cavalleria rusticana / Suor Angelica 
(Mamma Lucia / La Zia Principessa), Madison 
Opera in Salome (Herodias), Palm Beach Op-
era in Falstaff (Quickly), Dayton Opera in Das 
Rheingold (Erda), Haymarket Opera Company 
in Marc’Antonio e Cleopatra (Marc’Antonio), 
Opera Philadelphia in Rigoletto (Giovanna), 
and the Aspen Music Festival as a Renée Flem-
ing Artist in both Die Zauberflöte (Third Lady) 
and Rodelinda (Eduige). 

An alumna of the Ryan Opera Center, Ms. 
Decker made her Lyric Opera of Chicago 
debut as the Third Lady in Die Zauberflöte, 
she would go on to perform in Die Walküre 
(Schwertleite), Dead Man Walking (Jade 
Boucher), Elektra (First Maid), Il trovatore 
(Inez), I puritani (Enrichetta di Francia), and 
La traviata (Annina). Covers included Das 
Rheingold/Siegfried (Erda), Götterdämmer-
ung (1st Norn), Cendrillon (Madame de la 
Haltière), Les Troyens (Hécuba/Anna), Eugene 
Onegin (Filipyevna), and Faust (Marthe 
Schwertlein).



June
20–22Thomas Cooley, Tenor

With an acclaimed 
international per-
formance career 
spanning over two 
decades, tenor 
Thomas Cooley 
continues to set 
the standard in his 
field, delivering 
memorable per-
formances across 
the Americas, 
Europe, and Asia. 

Cooley has made noteworthy appearances 
in major concert halls such as Carnegie Hall, 
Concertgebouw, Konzerthaus Berlin, Berlin 
Philharmonie, Symphony Hall Boston, Avery 
Fisher Hall, Konzerthaus Vienna, Walt Disney 
Hall, and the Kennedy Center, and has collab-
orated with distinguished conductors such as 
Helmuth Rilling, Donald Runnicles, Teodor 
Currentzis, Michael Tilson-Thomas, Robert 
Spano, Franz Welser-Möst, Wolfgang Sawal-
lisch, Osmo Vänskä, Matthew Halls, Markus 
Stenz, Carlo Rizzi, Manfred Honneck, Jaap van 
Zweden, and Andrea Marcon.

Among Cooley’s notable engagements are 
frequent collaborations with internationally 
acclaimed orchestras and ensembles such as 
the Bavarian Radio Symphony, Gewandhaus 
Orchestra Leipzig, New York Philharmonic, 
Copenhagen Philharmonic, National Sympho-
ny, Atlanta Symphony, Orchestre Symphonique 
de Québec, the National Arts Center Orchestra 
of Ottawa, Orchestra of St. Luke’s, Trinity Wall 
Street, St. Thomas Fifth Avenue, Singapore 
Symphony, Mark Morris Dance Group, the 
Jerusalem Symphony, and the Osaka Philhar-
monic.

Renowned as an expert in the works of Handel 
and J.S. Bach, particularly in the role of the 
Evangelist, Cooley has performed this reper-
toire with renowned ensembles such as the 
Thomanerchor and Gewandhaus Orchestra 
Leipzig. He also performs regularly with histor-
ically informed groups such as Philharmonia 
Baroque Orchestra and the Göttingen and 
Halle Handel Festivals. 

Thomas Cooley’s discography includes 20 re-
cordings. An upcoming recording of Bach’s St. 
Matthew Passion, under the baton of Nicholas 
McGegan, is planned for Avie Records 2025.
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Kevin Deas has 
gained interna-
tional renown 
as one of Amer-
ica’s leading 
bass-baritones. 
He is perhaps 
most acclaimed 
for his signature 
portrayal of the 
title role in Porgy 
and Bess, having 
performed it 

with the New York Philharmonic, Philadel-
phia Orchestra, National Symphony, St. Paul 
Chamber Orchestra, Pacific Symphony, as well 
as the most illustrious orchestras on the North 
American continent, and at the Ravinia, Vail, 
and Saratoga festivals.  

Kevin Deas’ 2023–24 season included per-
formances of Mozart’s Requiem with the 
Vermont Symphony and Mobile Symphony, 
Handel’s Messiah with the North Carolina 
Symphony, National Cathedral, Houston 
Symphony, and the NAC Orchestra in Ottawa. 
Other notable performances in the season 
included a Gershwin program with Oregon 
Symphony and Rochester Philharmonic, 
Beethoven’s Symphony No. 9 with the Pacific 
Symphony, Brahms’s German Requiem with 
Long Beach Symphony Orchestra, and 
performing the role of Commendatore in 
Mozart’s Don Giovanni with Boston Baroque, 
as well as the role of Dick Hallorann in Paul 

Moravec’s critically acclaimed opera The Shin-
ing with the Opera Atlanta. Other recent high-
lights include performances with New York 
Philharmonic, Toronto Symphony, Minnesota 
Orchestra, Dallas Symphony, San Diego Sym-
phony, Seattle Symphony, Portland Symphony, 
Minnesota Orchestra, Buffalo Philharmonic, 
Phoenix Symphony, Virginia Symphony, 
Colorado Symphony, Omaha Symphony, and 
Jacksonville Symphony. 

A proponent of contemporary music, Kevin 
Deas has performed Menotti’s Amahl and the 
Night Visitors at Italy’s Spoleto Festival, Derek 
Bermel’s The Good Life with the Pittsburgh 
Symphony, and Hannibal Lokumbe’s Dear 
Mrs. Parks with the Detroit Symphony. He also 
enjoyed a twenty-year collaboration with the 
late jazz legend Dave Brubeck. 

Kevin Deas has recorded Wagner’s Die Meis-
tersinger (Decca/London) with the Chicago 
Symphony under Sir Georg Solti and Varèse’s 
Ecuatorial with the ASKO Ensemble under 
Riccardo Chailly. Other releases include 
Bach’s Mass in B Minor and Handel’s Acis 
and Galatea (Vox Classics); Dave Brubeck’s 
To Hope! with the Cathedral Choral Society 
(Telarc); Haydn’s Die Schöpfung with the 
Virginia Symphony and Boston Baroque (Linn 
Records); and Dvorák in America (Naxos).

June
20–22 Kevin Deas, Bass-Baritone
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In a dynam-
ic career that 
combines 
performance, 
scholarship, and 
collaborative lead-
ership, conductor 
Eric Stark shares 
his love of mu-
sic-making with 
musicians and 
audiences in Indi-

ana, the United States, and beyond. Believing 
strongly in music’s power to bring people 
together, Stark has led collaborations with 
such partners as the Indianapolis Symphony 
Orchestra, American Pianists Association, 
Indianapolis Chamber Orchestra, Dance Ka-
leidoscope, Indiana Repertory Theater, Butler 
University, Indianapolis Children’s Choir, 
Jordan College Academy of Dance, Newfields, 
Clowes Memorial Hall, the Chinese University 
of Hong Kong Chorus, and Orquesta Sinfoni-
ca Juvenil de Santa Cruz de la Sierra (Bolivia). 
In 2012, Stark served as chorus master for the 
National Football League’s Super Bowl XLVI 
halftime show, featuring Madonna, Cee Lo 
Green, Nicki Minaj, and LMFAO.

Stark’s work as artistic collaborator and 
community leader has been both broad 
and unique. In 2014 he received the State of 
Indiana’s highest honor—Sagamore of the 
Wabash. His musical leadership continues 
to receive international recognition as well, 
including acclaimed performances at Carnegie 
Hall, the Hong Kong Cultural Center Concert 
Hall, Shanghai’s Oriental Art Center Concert 
Hall, Beijing’s Forbidden City Concert Hall, 
the Hong Kong City Center Concert Hall, São 
Paulo’s Teatro Municipal, the Kennedy Center 
for the Performing Arts, and Strathmore Hall 
in Bethesda, MD. Named a Fulbright Scholar 
in 2020, Stark accepted invitations to conduct 
and teach at the Federal University of Rio 

Grande do Sul and the Pontifical Catholic 
University in Porto Alegre, Brazil, and served 
as guest conductor of the acclaimed Coral 
Paulistano in São Paulo. He has also made 
conducting and masterclass appearances in 
Greece, Italy, Argentina, Japan, and Uruguay 
and has led choirs on domestic tours in New 
York City, Boston, Atlanta, Chicago, New 
Orleans, Orlando, and Tampa.

His choruses are heard on multiple compact 
discs, including A Festival of Carols with 
Sylvia McNair (Naxos 2019), Mohammed 
Fairouz’s Zabur (Naxos 2016), Mendelssohn’s 
Elijah (2011); From East to West (2005), The 
Harmonies of Hoosier History (2001) with the 
Indianapolis Arts Chorale, and A Festival of 
Carols (1997) with the Muncie, Ind., Master-
works Chorale.

In addition to his duties as Artistic Director 
of the Indianapolis Symphonic Choir, Stark is 
also Professor of Music and Director of Choral 
Activities at Butler University’s Jordan College 
of Fine Arts. There he conducts the Butler 
Chorale and Chamber Singers and teaches 
graduate and undergraduate conducting and 
choral literature. His former conducting stu-
dents have received appointments at leading 
choral positions around the United States, 
including Purdue University, Stetson Uni-
versity, Princeton University, San Francisco 
Girls Chorus, Los Angeles Opera, Fort Wayne 
Children’s Chorus and the University of 
Wisconsin. He has also served on the faculties 
of Christian Theological Seminary, Indiana 
University-Purdue University at Fort Wayne 
and Earlham College. 

A graduate of Wabash College, he holds a 
doctorate in choral conducting from Indiana 
University. Stark is also a volunteer pilot for 
Angel Flight, a nonprofit network of pilots 
providing free air transportation for those 
with medical needs.

Eric Stark, Indianapolis 
Symphonic Choir Artistic Director

June
20–22
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June
20–22 Indianapolis Symphonic Choir

The Indianapolis Symphonic Choir is proud to be one of the nation’s most established and dynam-
ic musical institutions, marking its 88th year in the 2024–25 concert season. With a deep commit-
ment to ensuring its musical reach extends to all in its community, including those in underserved 
populations, the Choir has supported women and minority artists through commissions, collab-
orative projects with guest soloists and ensembles, and the presentation and promotion of quality 
repertoire that is not yet widely recognized. The Choir also pioneers multiple one-of-a-kind educa-
tion initiatives as part of its commitment to promoting learning opportunities and stewarding the 
future of choral music for all. Comprising nearly 200 volunteer singers, this highly active organi-
zation reaches over 25,000 patrons each season. The Symphonic Choir is led by a professional staff 
and governed by a Board of Directors.
 
A celebrated part of the Indianapolis Symphonic Choir’s activities is its ongoing collaborative 
partnership with the Indianapolis Symphony Orchestra. Most notable among the many projects 
together are two recordings of works the Choir has commissioned: the NAXOS recording of com-
poser Mohammed Fairouz’s Zabur (2016), and the forthcoming Toward a Secret Sky by Augusta 
Read Thomas. The most recent recording released by the Indianapolis Symphonic Choir is Festival 
of Carols (2019), also on the NAXOS label, with soprano Sylvia McNair. To learn more about the 
Indianapolis Symphonic Choir and how you can get involved, visit indychoir.org.

Staff
Jennifer Cooper, Executive Director
Eric Stark, Artistic Director
Michael Davis, Assistant Artistic Director
David Duncan, Keyboard Artist
Jillian Wade, Conducting Fellow
Mary Robinson, Manager of Production and Operations
Josh Matasovsky, Intern
Abi Eustler, Intern
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June
20–22Indianapolis Symphonic Choir

Soprano 1 
Karla Akins
Marilyn Baumgardt
Jennifer Cole
Cindy Colter*
Emily Carson Dunn
Deb Habing
Danielle Hartman*
Naomi Jackson
Colleen McGonigle
Quay Kester
Kiki Porter
Olesya Savinkova
Emily Schlorf
Stephanie Shaw
Nalani Smith
Natalie Spruell
Madalyn Stancik
Davina Steele
Yolanda Valdivia
Suellen Williams
Mary Jo Wright

Soprano 2
Clare Bain
Laura Brueckmann
Lindsay Couvion
Sharon Cruz
Jennifer Dorantes
Kristen Guimaraes
Bingrou Guo
Diane Hall*
Angela Hetrick
Karen L Jacobs*
Jessica Johnson
Christina Merriott
Theresa Neff
Emily Pollen
Joanna Luisi Reinhardt
Ingrid Rockstrom*
Deborah Smith*
Emmelyn Wagner
Emily Waits
Judith Ann Wilson*

Alto 1 
Heather Becker
Deana Beecher*
Marie Butz*
Cindy Carr
Rachel DeMuth
Kimberly DiCamilla
Holly Erickson*

Jane Gosling*
Ruth Green
Jenna Hallam
Lisa Hamilton
Kate Hilton
Laura Howie-Walters
Shannon Joyce
Susan Kniola
Ursula Kuhar-Gejji
Mary Leslie Ordo
Emily McIntire
Kim Van Valer
Vanessa Von Essen
Jillian Wade
Terran Williams

Alto 2
Reba Baker
Janice Bilby*
Ann Carlson*
Elisabeth Gawthrop
Mary Gosling*
Suzanne Lodato
Rose Massela
Carol Oberbroeckling
Kathy O’Neil*
Syd Schafer*
Yvette Schubert
Roberta Schweitzer
Carol Thorne*
Dana Voigt*
Donna White-Daniel*
Dixie Williams
Sandy Winter*

Tenor 1
Alan Alder
Daniel Azar
Joseph Brown
John Champley
Michael Davis*
Stephen Enz
Jeff Ford
Brett Habing
Andrew Miller
Cameron Oehler
Andy Reel
Alejandro Reyna
Roland Schaffer
Rick Schueler
Asa Smith
Jarod Wilson

Tenor 2
Daniel Backfish-White
Lee Bowman
David Doty
Jared Gaddis
Andrew Hoff
Tony Macheak
Donald Mains
Susan Markle
Tom Nichols
Eric Oehler
Luther Pierson
Nate Shadday
Karl Snider*
Jim Toombs*
Alden Wagaman

Bass 1
Robert Bolyard
Aidan Crowley
Kristopher Allen Davis
Timothy Doak
Frank Drumwright*
Caid Ferguson
Charlie Gardner
William Haeberle
Mason Kniola
Nicholas Kohne
Tim Kroeker*
Dave Lewis
Mark Lund
Sean Manterfield
Patrick McHugh
Duane Nickell
Greg Padgett
David Rosenfield
Tim Salamandyk
Chuck Schafer*
AJ Strange
Gary Wallyn

Bass 2
James Boettger
Keith Byron
Brett Deery
Daniel Dixon*
Nate Foley
Philip Johnston*
Bennett Laguzza
Jon Lewis*
Rodney Martin*
Bob Massie

Bill Paraskevas*
Brian Pierson
Cedar Rosenfield
Kevin Smith
Robert (Rob) 

Willingham
Thomas Woo

*STEFFEN SINGER
20+ years of service;
Named in honor of the 

Symphonic Choir’s 
founding conductor, 
Elmer Steffen.

Retired Steffen Singers
Gary Asher
Brad Arthur
Carole S. Arthur
Wes Colter
Kathy Dean
Jennifer Fouse
Ann M. Gerritsen
Christian Gries
Dale Gwin
Dennis Hardin
Ann Hill
Loran Hill
Redmond P. Hogan III
Annette Ireland
Kathy Jensen
Pat Johnson
Debbie Jones
Phyllis McCormack
Mary Jo Moss
Rose Mullen
Erin Quandt
Micci Richardson
David Rose
Judy Roudebush
Carol Selby
Larry Stout
Richard Thorne
Renee Wargel
Elaine Weiss
Faedra Weiss



June
20–22 Peace on Earth: Beethoven’s 9th

Friede auf Erden (Peace on Earth), Op. 13
Arnold Schoenberg

Born: September 13, 1874, Vienna
Died: July 13, 1951, Los Angeles
Years Composed: 1906–1907
Length: c. 10 minutes 
World Premiere: December 1911, Vienna
Last ISO Performance: This is the ISO’s first 

performance of this piece
Instrumentation: SATB chorus

Arnold Schoenberg was, first and foremost, an 
autodidact; i.e., self-taught. This characteristic, 
perhaps more than any other factor or influ-
ence, informed his forays and experiments into 
musical realms beyond conventional Western 
tonality. Many of Schoenberg’s conceptions of 
music and its potential derived not from con-
ventional study, but from his own idiosyncratic 
approach, which led him to push tonality to its 
utmost limits, and then abandon tonality alto-
gether in favor of his 12-tone system, in which 
all pitches are equal and there is no “home key” 
hierarchy of notes.

Schoenberg composed Friede auf Erden, one of 
his earliest choral works, in 1907, on a text by 
the Swiss poet Conrad Ferdinand Meyer. The 
1886 poem references anti-war verses from the 
Books of Isaiah and Micah from the Hebrew 
Bible, particularly the verse, “They will beat 
their swords into plowshares and their spears 
into pruning hooks. Nation will not take up 
war against nation, nor will they learn war 
anymore.” 

64

Musically, Friede auf Erden pushes post-Ro-
mantic tonality and aesthetics beyond their 
breaking point. The text reflects Schoenberg’s 
hopes for peace as the 20th century began. 
Sadly, just three years after its premiere, 
Kaiser Wilhelm unleashed World War I across 
Europe, which resulted in approximately 40 
million military and civilian casualties. In a 
1923 letter to conductor Hermann Scherchen, 
Schoenberg remarked, “[Friede auf Erden] is an 
illusion for mixed choir, an illusion, as I know 
today, having believed, in 1907, when I com-
posed it, that this pure harmony among human 
beings was conceivable.”

Significantly, the music for the word “Friede” 
(peace), is tonal whenever it appears within 
the text. The first verse, which describes the 
birth of Jesus, is also primarily set within tonal 
framework. As the text moves from peace to 
descriptions of war and its brutality, the music 
grows more fragmented and less harmonically 
grounded, and eventually shatters the fragile 
tonality into discordant shards. The final chord, 
on the word “Erden” (earth), is embedded in 
the unambiguously tonal key of D major, the 
same key, not coincidentally, of Beethoven’s 
“Ode to Joy” chorus. 

Despite its challenges to both performers and 
listeners, Friede auf Erden was enthusiastically 
received at its 1911 premiere. The follow-
ing day, conductor Franz Schreker wrote to 
Schoenberg, “Your work had an undoubted 
success—I was called back three times. No 
hissing or anything like that.” Today, Friede auf 
Erden remains an eerily beautiful evocation of 
the fragile hope that humanity can refrain from 
destroying itself in endless war. 
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Symphony No. 9 in D Minor, Op. 125
(“Choral”)
Ludwig van Beethoven

Born: December 16, 1770, Bonn, Germany
Died: March 26, 1827, Vienna
Years Composed: 1822–1824
Length: c. 70 minutes 
World Premiere: May 1824, Vienna
Last ISO Performance: April 2022 with 

conductor Krzysztof Urbański
Instrumentation: soprano, alto, tenor, and 

bass soloists, four-part mixed chorus, 
piccolo, 2 flutes, 2 oboes, 2 clarinets,  
2 bassoons, contrabassoon, 4 horns,  
2 trumpets, 3 trombones, timpani,  
percussion, and strings

The Ninth Symphony extends beyond the 
realm of the concert hall and permeates 
Western culture on multiple levels, including 
socio-political and commercial arenas. The 
music of the Ninth, particularly the “Ode 
to Joy” melody of the final movement, is so 
familiar to us that it has lost its unique char-
acter and taken on the quality of folk music; 
that is, it has shed its “composed” identity as a 
melody written by Ludwig van Beethoven and 
simply exists within the communal ear of our 
collective consciousness. 

While some classical works are inextricably 
linked to the time in which they were written, 
Beethoven’s profound musical statements 
about freedom, equality, and humanity reso-
nate just as powerfully today as they did at the 
Ninth’s premiere. This was evident to the en-
tire world when Leonard Bernstein conducted 
an international assembly of instrumentalists 
and singers in a historic performance of Bee-
thoven’s Ninth at East Berlin’s Schauspielhaus 
(now Konzerthaus) on December 22, 1989, 
three days after the fall of the Berlin Wall. To 
emphasize the historic event, Bernstein 
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substituted the word “freedom” for “joy” in the 
famous lyrics by the poet Friedrich Schiller 
in the final movement. The performance was 
broadcast worldwide, attracting more than 200 
million viewers.

By 1822, Beethoven was completely deaf and 
emotionally isolated. Five years earlier, at the 
age of 47, he had written in his journal, “Be-
fore my departure for the Elysian fields I must 
leave behind me what the Eternal Spirit has 
infused into my soul and bids me complete.” 
Alone and embittered, Beethoven focused 
almost exclusively on his musical legacy.

The lofty salute to the human spirit expressed 
in Schiller’s poem An die Freude (To Joy) had 
resonated with Beethoven for many years; in 
1790 he set a few lines in a cantata written to 
commemorate the death of Emperor Leopold 
II; he also included portions of Schiller’s poem 
in his opera Fidelio. “The search for a way to 
express joy,” as Beethoven described it, was 
the subject of his final symphony. To that end, 
Beethoven edited and arranged Schiller’s lines 
to suit his musical and dramatic needs, using 
a melody from the Choral Fantasy he had 
written 20 years earlier.

The Symphony opens with the strings sound-
ing a series of hollow open chords, neither 
major nor minor, which are harmonically 
ambiguous—what key is this? The fifths build 
into a massive statement featuring a weighty 
dotted rhythmic theme. The intensity of this 
movement foreshadows the finale.

As was his wont, Beethoven broke with sym-
phonic convention by writing a second-move-
ment scherzo. The music explodes with dra-
matic string octaves and pounding timpani. 
The main theme, a contrapuntal fugue, gives 
way to a demure wind melody. Underneath its 
playful simplicity, the barely contained agita-
tion of the scherzo pulses in the strings, like a 
racehorse pawing at the starting gate.



June
20–22 Peace on Earth: Beethoven’s 9th

About the Annotator: 
Elizabeth Schwartz is a musician, writer, and 
music historian based in Portland, Oregon. 
She has been a program annotator for more 
than 25 years, and writes for ensembles and 
festivals across the United States and around 
the world. Ms. Schwartz has also contributed 
to NPR’s Performance Today, (now heard on 
American Public Media). 

In a symphony synonymous with innovation, 
Beethoven’s most significant departure from 
convention is the inclusion, for the first time in 
any symphony, of a chorus and vocal soloists 
in what had been an exclusively instrumental 
genre. The cellos and basses play an instru-
mental recitative, later sung by the baritone, 
which is followed by the unaccompanied 
“Joy” melody. Beethoven then presents several 
instrumental variations, including a triumphal 
brass fanfare. The baritone soloist introduces 
Schiller’s poem with words from Beethoven: 
“O friends, not these tones; instead, let us 
strike up more pleasing and joyful ones.” The 
chorus repeats the last four lines of each stanza 

Da die Hirten ihre Herde
Ließen und des Engles Worte
Trugen durch die niedre Pforte
Zu der Mutter mit dem Kind,
Fuhr das himmlische Gesind
Fort im Sternenraum zu singen,
Fuhr der Himmel fort zu klingen:
“Friede, Friede! auf der Erde!”

Seit die Engel so geraten,
O wie viele blut’ge Taten
Hat der Streit auf wildem Pferde,
Der geharnischte vollbracht!
In wie mancher heiligen Nacht
Sang der Chor der Geister zagend,
Dringlich flehend, leis verklagend: “Friede, 
Friede . . . auf der Erde!”

Doch es ist ein ewiger Glaube,
Dass der Schwache nicht zum Raube
Jeder frechen Mordgebärde
Werde fallen allezeit:
Etwas wie Gerechtigkeit
Webt und wirkt in Mord und Grauen
Und ein Reich will sich erbauen,
Das den Frieden sucht der Erde.

as a refrain, followed by the vocal quartet. A 
famous interlude, the Turkish March, follows. 
After several variations, the chorus returns 
with a monumental concluding double fugue.

© Elizabeth Schwartz. All rights reserved.

Friede auf Erden (Peace on Earth) Text and Translation

When the shepherds left their flocks
and carried the words of the angel’s
through the lowly gate
to the Mother and the Child.
the heavenly host continued to sing
in the starry spheres,
and the heavens echoed their sound:
“Peace, peace on Earth!”

Since the angels thus admonished
o, how many bloody deeds
has strife on its wild steed
and in its warlike armour done!
In how many holy nights
has the chorus of spirits hesitantly sung
with urgent prayer and mild reproach.
“Peace, peace on Earth!”

Yet it is an eternal belief
that the weak should not forever
fall victim to every bold
murderous gesture.
Something akin to justice
dwells in the midst of murder and horror,
and a kingdom shall gradually arise
that shall seek peace for the earth.
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Mählich wird es sich gestalten,
Seines heiligen Amtes walten,
Waffen schmieden ohne Fährde,
Flammenschwerter für das Recht,
Und ein königlich Geschlecht
Wird erblühn mit starken Söhnen,
Dessen helle Tuben dröhnen:
Friede, Friede auf der Erde!

—Original German by Conrad Ferdinand 
Meyer (1825–1898)

Gradually it shall take shape
and carry out its holy task,
shall forge weapons that are without danger,
fiery swords of justice;
and a kingly race
shall flourish with strong descendants
whose shining trumpets shall resound:
“Peace, peace on Earth!”

Friede auf Erden (Peace on Earth) Text and Translation, cont.

GROUP SALES TICKETS
NOW AVAILABLE
Bring your group to hear the Indianapolis Symphony
Orchestra and receive a 10% discount on your order!

For more information, email groups@indianapolissymphony.org.

For Pops, Classical, and 
Film concerts at Hilbert 
Circle Theatre, order 10 
tickets or more.
Requires 10% down payment

For Special Events, 
including AES Indiana 
Yuletide Celebration, 
order 20 tickets or more.
Requires 20% down payment

For Kroger Symphony
on the Prarie, order
30 tickets or more.
Requires 30% down payment

Group discounts do not apply to Hilbert Circle
Theatre rentals or to Opening Night Gala.

Scan this QR code to read the text and 
translation for Beethoven’s Symphony 
No. 9 in D Minor, Op. 125 (“Choral”).



A musical salute to the Paramount  
Music Palace and its Mighty Wurlitzer.

PARAMOUNTPARAMOUNT
Remember the

2025 Saturday, September 13
Hilbert Circle Theatre

PRESENTED BY: Central Indiana Chapter American Theatre Organ 
Society and Indianapolis Symphony Orchestra Association

SAVE THE DATE!SAVE THE DATE!

To learn  
more about ISOA, 
scan or visit 
passionformusic.org

The Indianapolis Symphony Orchestra Association is an 
all-volunteer organization. Through the hard work of these 
volunteers in support of the ISO and its music education 
programs we know we can make a difference in the 
lives of so many children who participate in Discovery 
Concerts, Symphony in Color, Metropolitan Youth 
Orchestra, Side by Side Orchestra, and the Michael Ben 
and Illene Komisarow Maurer Young Musicians Contest. 

PEOPLE WITH A PASSION FOR MUSIC.

Joanna Weiler, President, ISOA
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Endowed Orchestra Chairs, Performances, and Special Endowments
Endowed orchestra chairs, performances, and special endowment gifts allow our benefactors
the opportunity to be recognized for their significant gifts to the Orchestra or to honor others. 
We would like to thank the following donors for their generous support of the Indianapolis 
Symphony Orchestra’s Endowment Fund.

The Ford-West Concertmaster Chair
Endowed by Richard E. Ford in honor of his mother,  
Florence Jeup Ford, and Hilda Kirkman West
Kevin Lin, Concertmaster

The Meditch Assistant Concertmaster Chair
Endowed by Juliette, Dimitri, Marian, and Boris Meditch 
Peter Vickery, Acting Associate Concertmaster

The Wilcox Assistant Concertmaster Chair
Endowed by David E. and Eleanor T. Wilcox
Michelle Kang, Assistant Concertmaster

The Taurel Assistant Principal Second Violin Chair
Endowed by Kathy and Sidney Taurel
Marisa Votapek, Assistant Principal Second Violin

The Dick Dennis Fifth Chair
Endowed in memory of Richard F. Dennis by Carol 
Richardson Dennis
This Second Violin Section Chair is Seated Using 
Revolving Seating

The Jane and Fred Schlegel Principal Viola Chair
Endowed by Jane and Fred Schlegel
Yu Jin, Principal Viola

The Assistant Principal Cello Chair
Endowed anonymously
Nicholas Donatelle, Acting Assistant Principal Cello

The Randall L. Tobias Cello Chair
Endowed by Randall L. Tobias
This Cello Chair is Seated Using Revolving Seating

The Dr. and Mrs. Robert L. Rudesill Cello Chair
Endowed by Dr. and Mrs. Robert L. Rudesill
This Cello Chair is Seated Using Revolving Seating

The Sidney and Kathy Taurel Principal Flute Chair
Endowed by Sidney and Kathy Taurel
Austin Brown, Principal Flute

The Janet F. and Dr. Richard E. Barb Piccolo Chair
Endowed by Janet F. and Dr. Richard E. Barb
Dianne Seo, Piccolo

The Frank C. Springer Jr. Principal Oboe Chair
Endowed by Frank C. Springer Jr.
Jennifer Christen, Principal Oboe

The Ann Hampton Hunt English Horn Chair
Endowed by Ann Hampton Hunt
Roger Roe, English Horn

The Robert H. Mohlman Principal Clarinet Chair
Endowed by the Robert H. Mohlman Fund
Sam Rothstein, Acting Principal Clarinet

The Huffington Assistant Principal Clarinet Chair
Endowed in memory of Robert Huffington by 
Clarena Huffington
Campbell MacDonald, Acting Assistant Principal 		
	 Clarinet

The Robert L. Mann and Family
Principal Horn Chair
Endowed by Robert L. Mann and Family
Robert Danforth, Principal Horn

The Bakken Family Horn Chair
Endowed by Dawn, Ruth, and Darrell Bakken
Alison Dresser, Horn

The W. Brooks and Wanda Y. Fortune
Principal Trumpet Chair
Endowed by W. Brooks and Wanda Y. Fortune
Alex Schwarz, Acting Principal Trumpet

The Dr. and Mrs. Charles E. Test Trombone Chair
Endowed by Dr. and Mrs. Charles E. Test
Riley Giampaolo, Bass Trombone

The Thomas N. Akins Principal Timpani Chair
Endowed anonymously
Jack Brennan, Principal Timpani

The Walter Myers Jr. Principal Harp Chair
Endowed anonymously in honor of Walter Myers Jr.
Claire Thai, Principal Harp

The Dorothy Munger Principal Keyboard Chair
Endowed by the Women’s Committee of the  
Indianapolis Symphony Orchestra

Endowed Orchestra Chairs

Endowment
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Endowment

Classical Season Opening Concerts
Endowed by the Florence Goodrich Dunn Fund
October 4–5, 2024

The Performance of a Young Professional Artist
Endowed by Roche Diagnostics
October 18–19, 2024

The Frank E. McKinney, Jr. Guest Conductor Chair
Endowed by Marianne Williams Tobias
October 25–26, 2024

The Performance of ISO Principal Chair Musicians
Endowed by the Eugene B. Hibbs Fund
November 1–2, 2024

AES Indiana Yuletide Celebration Opening  
Night Performance
Endowed by Marianne Williams Tobias
December 6, 2024—Opening Night

AES Indiana Yuletide Celebration  
Closing Performance
Endowed by Marianne Williams Tobias
December 23, 2024—Closing Night

The Performance of New Music
Endowed by LDI, Ltd.
January 24–25, 2025

Frank and Irving Springer Piano Performance 
Endowed by Frank C. Springer Jr. 
January 31–February 1, 2025

The Mrs. Earl B. Barnes Memorial Fund in support  
of a Guest Artist 
Endowed Anonymously
February 14–15, 2025

The Paul and Roseann Pitz Performance of  
Classical Music
Endowed by the Paul and Roseann Pitz Fund
March 7–8, 2025

The Performance of a Guest Artist
Endowed by the Jean D. Weldon Guest Artist Fund
April 25–26, 2025

The Paul Family Performance of Classical Music 
Endowed by Dorit and Gerald Paul, Eloise Paul 
May 2–3, 2025

Endowed Performances The Dennis T. Hollings Performance of  
Classical Music 
Endowed by the Dennis T. Hollings Fund 
May 16–17, 2025

The William L. and Jane H. Fortune Guest  
Conductor Chair
Endowed by Mr. and Mrs. William L. Fortune
May 30–31, 2025

The Performance of Classical Music including Major 
Liturgical and Choral Music
Endowed in memory of Elmer Andrew and Marguerite 
Maass Steffen by E. Andrew Steffen
June 20–21, 2025

   Special Endowments 

Hilbert Circle Theatre 
Endowed by Stephen and Tomisue Hilbert

Opening Night Gala
Endowed by Christel DeHaan

Community Engagement Programs
Endowed by the Christel DeHaan Community 
Engagement Fund

The Tobias Green Room 
Endowed by Randall L. Tobias

The Maestro Society
Dr. John C. Bloom, Mr. Raymond Leppard, Dr. and Mrs. 
Gordon E. Mallett, Mrs. Walter Myers Jr., Marianne 
Williams Tobias, Randall L. Tobias, August and Margaret 
Watanabe, Jack Weldon (Maestro Society Founder) given 
by Penny Ogle Weldon, Mr. and Mrs. Richard D. Wood
Edna Woodard-Van Riper

The Marianne Williams Tobias
Program Annotator Chair 
Endowed anonymously 

Artist-in-Residence Endowment 
Endowed in memory of Hortense and Marvin Lasky

The Paul E. and Martha K. Schmidt 
Conducting Study Fellowship 
Endowed by Paul E. and Martha K. Schmidt

The Michael Ben and Illene Komisarow Maurer 
Young Musicians Contest 
Endowed by Michael Ben and Illene Komisarow Maurer

The Instrument Petting Zoo  
Endowed by Dr. and Mrs. Gordon E. Mallett
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Endowment

If you would like to make a special endowment gift, please contact the 
Vice President of Development Stephanie Hays-Mussoni at 

shaysmussoni@IndianapolisSymphony.org or call 317-713-3342.

The Indiana Series 
Endowed by Mr. and Mrs. J. Irwin Miller

The Indianapolis Symphony Orchestra 
Vice President of Education 
Endowed by Mr. and Mrs. William L. Fortune

The Marilyn K. Glick Young Composer’s Showcase 
Endowed by Mr. and Mrs. Eugene B. Glick

The ISO Pre-School Music Education Programs 
Underwritten by the Tobias Family Foundation

First Monday Music Club
Endowed anonymously

The Sarah McFarland Endowment 
Endowed by the Sarah McFarland Fund

The Pitz Leadership Award 
Endowed by the Paul and Roseann Pitz Fund

The Installation and Maintenance of a
Theatre Pipe Organ  
Endowed by the Sally Reahard Fund

The J.K. Family Foundation Words on Music  
Endowed by Marianne Williams Tobias, President, 
J.K. Family Foundation

The Outer Lobby 
Named to Recognize the Generous Gift of Ruth Lilly 
to the Indianapolis Symphony Orchestra 1984

The Grand Lobby 
Endowed by Marianne Williams Tobias

The Box Office Lobby 
Named in Honor of Generous Support from 
Marianne W. and Frank E. McKinney Jr. 
“The Art and Science of Music are an Enduring 
Reflection of the Thoughts & Experiences of 
Humankind,” June 1991

Second Floor Lobby
Named in memory of William Fortune, prominent 
civic leader, by a generous gift from William L. 
and Jane H. Fortune

Orchestra Box C1 
This Orchestra Box Endowed by 
Mrs. Bailey (Gladys) Swearingen

Orchestra Box C2
This Orchestra Box Endowed by Saundra Lee 
and H. Tuck Schulhof

Orchestra Box C3
This Orchestra Box Endowed by Herschel and 
Angela Porter

Orchestra Box C4
This Orchestra Box Endowed by E. Andrew Steffen

Orchestra Box C6
This Orchestra Box Endowed by Mrs. Rhonda Kittle 
in honor of her late husband, James L. Kittle

The Oval Promenade
Named to Recognize the Generous Gift of the Eli Lilly 
and Company Foundation to the Indianapolis Symphony 
Orchestra. October 1984

Stage Terrace Seating
Endowed anonymously

   Special Acknowledgments

Performance of the Wurlitzer Pipe Organ
Generously underwritten by David and Eleanor Wilcox

The New Steinway Concert Grand Piano
Given in memory of Mr. and Mrs. William H. Ball 
by Mrs. Lucina B. Moxley

The Music Library Office 
Underwritten by the Musicians and Staff of the 
Indianapolis Symphony Orchestra in memory of 
Richard Grymonpré

The ISO Association Office
Endowed by Peggy & Byron Myers

Guest Artist Sponsor: Richard Lin
Sponsored by Steve Hamilton, in memory  
of Keith O. Norwalk
May 16-17, 2025 

Guest Artist Sponsor: Jennifer Christen and Ivy Ringel
Sponsored by Dan and Vicky Hancock 
June 13-14, 2025

Commission Sponsor: Concerto for Oboe and 
Bassoon, Hanna Benn
John and Linda Zimmermann
June 13-14, 2025



Thank you to our generous supporters!

Please contact the Development Office at 317-262-1100 ext. 2371 or visit us online at 
IndianapolisSymphony.org/support to make a donation today. 

Dr. Thomas and Paula 
Elam

Janice Fitzgerald
Dean and Beth Flaris
Michael and Kathy Flaugh
Dr. and Mrs. Larry C. 

Franks
Stephen F Fry and Colleen 

M. Mockbee
Natalie Furney
Doug and Julia Gard
Dr. Richard and Bonnie 

Garrett
Thomas and Mary Grein
Laurie Gutmann
Jane Henegar and Matt 

Gutwein
Robert Hallam
Steve Hamilton
Dan and Vicky Hancock
Fred Hecker
Gregory Henneke and 

Martha O’Connor
W. Seymour and Rheta 

Holt
Sharon Hoog and Ken 

Remenschneider
Ann H. Hunt
Larry and Annette  

Hutchison
Kristine Isenberg
Wayne and Deborah 

Johnson
Phyllis Karrh
David and Gretta Kelly
Ned and Wendy Kirby
Kay F. Koch
Sandy and Cindy Lange
Stephen and Shelly  

Langona
Joseph and Linda Lanning
Connie Floyd Latas
Karen Ann Lloyd and Kara 

Jenkins
James and Sarah Lootens
Malcolm and Joyce 

Mallette
Karen Mangia
John and Carolyn Mutz
Carl and Loui Nelson

Annual Fund Donor Honor Roll

It is our privilege to list the following donors who have contributed $1,000 or more to the Indianapolis Symphony 
Orchestra’s annual fund. Every donor is a valued partner in each achievement, both onstage and throughout our 
community outreach and education programming.
This listing reflects the gifts received from March 14, 2024, to March 14, 2025. Every effort has been made to ensure the 
accuracy of this listing. However, we apologize for any inadvertent errors or omissions.

David and Marcia Sapp
Phyllis Schahet
Carl and Linda Smith
Larry and Sandra Speer
James and Linda Trippi
Daniel and Doris Weisman
Frederick and Jacquie 

Winters
 

Conductor’s Circle
($5,000–$9,999) 

Anonymous (4)
Jeffrey and Wendy Adams
Pat Anker
Douglas and Deborah 

Balogh
Trudy W. Banta
Charlene Barnette
Sarah C. Barney
Michael and Mary Jane 

Becher
James and Lynda Beckel
Eric and Elaine Bedel
Katherine Benedict
The Paul F and Martha 

L. Benedict Charitable 
Family Fund

John and Nancy Bratt
Nancy and David  

Breitweiser
Charles Brown and Louise 

Tetrick
Gordon Bruder and Celia 

Surface-Bruder
John and Sheila Callaghan
Kiamesha Colom and 

Joseph Delamater
John and Ulla Connor
James and Kathleen  

Cornelius
Daniel P. Corrigan
Trent and Amy Cowles
Patrick and Jennifer Cross
James and Barbara Curtis
Carol Dennis
Mary DeVoe
Rollin and Cheri Dick 
Scott and Erin Dorsey
Tom and Judy Eggers

  $100,000 and Above

Anonymous
John and Sarah Lechleiter
Susanne and Jack (In 

Memoriam) Sogard
George and Margaret 

Rapp (In Memoriam)

Music Director
($50,000–$99,999)

Richard (In Memoriam) 
and Janet Barb

Daniel and Judith  
Carmichael

The Kenney Family
Robert and Alice Schloss
Yvonne H. Shaheen

Concertmaster
($20,000–$49,999)

Anonymous
John C. Bloom
Victoria T. Broadie
Patrick R. Corsi
Craig and Connie 

Fenneman
Mark and Dianne  

Foglesong
Charles and Susan Golden
James and Pat LaCrosse
Eli and Deborah Lilly II, 

Ruth Lilly  
Philanthropic  
Foundation

Gregory and Alexandra 
Loewen

Bruce and Jamie McCaw 
Estate of Art and Pat 

Mirsky
Jackie Nytes
Jean Richcreek
Christopher Slapak and 

Michael Robertson
Maribeth and Al Smith 
Ann M. Stack
Martin and Mary Walker
David and Eleanor Wilcox

Margaret and Horst  
Winkler Fund 

William Witchger Charita-
ble Fund, a fund of The 
Indianapolis Foundation

John and Linda  
Zimmermann

First Chair
($10,000–$19,999)

Anonymous (2)
Brad Akerman and Jeff 

Reider
Thomas and Dawn Bennett
Christina Bodurow, Ph.D
Charles and Joyce Boxman
Mike and Pat Byers
Chris W. and Lesley J. 

Conrad
William and Angela Corley
Craig and Elizabeth 

Dykstra
Otto Frenzel IV
John and Chi Chi Guy
Donald and Carolyn 

Hardman
Henry Havel and Mary 

Stickelmeyer
Peter and Emily Howard
Peg Kimberlin
Eugene and Cathy Kroeff
Dr. Ned and Martha 

Lamkin
Matt Landman
Eleanor Lopez
Jim Miller
Ellie, Weber and Emaline 

Morse
Dr. Daniel Mowrey
Mark and Kate Mutz
Jack and Katie Patterson
Eloise Paul and Bill Lee
Donald and Karen Perez
Scott Putney and Susan 

Sawyer
Alan and Deborah Rasper
Kenneth and Debra 

Renkens
Mary Frances Rubly
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Charles J. and Patricia 
O’Drobinak

Robert and Terri Orr
Jane Paine
Joan Perelman
Jeff and Clare Quinn
Randall and Diane  

Rowland
Stephen and Margaret 

Russell
Nicholas Schellinger
Richard and Jamie Schulte
Robert and Mary Shellman
Lei Shen and Soomin Park
Joanne Solomon
Dr. Pamela Steed
Randall and Bonnie Strate
Justin Sufan
Eric Sutphin
Mary Ann Thiel
Jeffrey and Benita  

Thomasson
Diane G. Thompson and 

Don Knebel
Terrence and Catherine 

Thompson
William and Karen 

Thompson
Jerry and Linda Toomer
Joe and Diane Vande 

Bosche
Lainie Veenstra
Victoria and Chris Weyers
William and Arlene 

Wheeler
James P. White
David Whitman and  

Donna Reynolds
Lynn and Andy Wiesman
Dr. and Mrs. Jay Wish
Christian Wolf and Elaine 

Holden
John Workman
Barrie and Margaret  

Zimmerman
Jim and Rita Zink

Founders’ Society
($2,500–$4,999) 

Anonymous (4)
Dr. Albert Allen
Michael and Amy Alley
Richard and Tamara Bailey
Ronald and Helmi Banta
Brett and Shari Bayston
William and Paivi 

Blanchard
William and Sheila Bosron
Bobby Brady and Jennifer 

Kenagy
Douglas and Kathleen 

Church
Dexter and Rosemary 

Cooley

Douglas B. Day and Mary 
Ann Kanervo  
(In Memoriam)

Manuel and Sara Debono
Neil and Dianne DeLapp
Rick and Jody Dennerline
Anne N. DePrez
Ann Dettwiler
AD Fund, a fund of The 

Indianapolis Foundation
Dennis Dickos
William and Catherine 

Ehlhardt
Niel and Karen Ellerbrook
Andrew Engel
William and Edith Enright
Jill and John Failey
Richard Farmer
Pamela and Donald Fogle
Steve and Lisa Ford
Tom Forman
Mary Forster
L. D. and Jan Foster
David T. Fronek
Erin Gaich
Charlotte Galloway
Kathy and Gene Gentili
Dr. Lawrence I. Goldblatt
Francis and Nancy Gootee
Joseph and Kathy Grahn
Charles and Lori Grandy
Robert and Barbara 

Gregory
Mr. M. Stephen Harkness
Richard and Karen  

Harrison
Greg Hausz and Debbie 

Perkins
Living Waters Company, 

Inc.
Leigh and John Hirschman
Allan and Kathy Hubbard
Joseph Jakubowski and 

Ruth Kramer
Joanne W. Orr Charitable
Marc and Dana Katz
Frederick and Anne Kelvin
David Kleiman and Susan 

Jacobs
Nancy Koehring
Dr. Elisabeth Krug and 

Roland Schaffer
William and Katherine 

Landschulz
Dennis and Karen Licht
Living Waters Company 

Inc
David and Barbara Malson
Benton and Sandi Marks
Dr. Patrick and Taylor 

McHugh
Thomas and Jennifer 

McNulty
David and Andrea Miller
Flip and Cindy Miller

Terry Moore
Becky L. Murphy
Michelle Murphy
Thomas and Stacy O’Leary
Dorit Paul
Jay and Sally Peacock
Robert and Kathleen 

Postlethwait
Barb Poulsen
Steven and Linda Priddy
Priddy Family Charitable 

Fund
Deborah Rawlings
Lyn and Jay Reece
Barb and Tom Reed
Robert Rifkin
Randy and Ann Riggs
Howard and Lori  

Rothstein
David M. Sandoval and 

Theresa Dematas
Mary Beth and James 

Schafer
Roger and Barbara 

Schmenner
Julian and Dawa Shepard
Richard and Theodora 

Shuck
Eric Siemers and Peggy 

Edwards
Richard and Susan Simon
Sarah Meyer Simon
Herbert Simon Family 

Foundation
Jeff and Susan Smithburn
Mr. and Mrs. Lyman A. 

Snyder
Bonnie H. Swaim
Charles Taliercio and 

Susan Gunst
Jean Thompson
Randall and Deborah 

Tobias
Nathaniel and LaTonya 

Turner
John and Kathy Vahle
Hugh and Jane Watson
Bernard and Mary Ellen 

Weitekamp
Courtenay and Emily 

Weldon
Mary Whalin 

President’s Club
$1,500–$2,499

Anonymous 
Roy and Jan Applegate
Estate of Robert Baerncopf
Terry and Patricia Balko
Konrad Banaszak
Ed Bartkus
Gayle P. Beard
Scott and Amy Beattie
Elizabeth Beck

Julie and Joe Bielawski
Jay and Julie Bishop
Marsha Bragg
Douglas and Angela Braly
The Braly Family  

Foundation
Jennifer Browning
Walter Bruyninckx and 

Anne-Marie Blacquaert
Vincent C. and Robyn A. 

Caponi Foundation, a 
fund of The Indianapolis 
Foundation

Matthew Carlton
David Clements
John and Janice Coleman
Gordon and Harriet 

Coppoc
Donald and Dolly Craft
Clint and Brooke Cragen
John and Kathleen Crone
Karen Crossland
Douglas Davies
Doris E. Douglas
Dan and Rebecca 

Dumbauld
E.R. and Patricia Edwards
David and Phyllis Fee
Carol Feeney
Linda Felton
Michael and Ardith 

Fleetwood
Dr. Norman and Adrienne 

Fogle
Dick and Brenda Freije
Ray Gotshall and Jean 

Patton
Wallace Gray
Siegler Family Charitable 

Fund
Diane Hall
Dr. and Mrs. Stephen 

Henson
Mark and Nancy  

Hershman
Thomas and Nora Hiatt
Alice Greene McKinney 

and E. Kirk McKinney, 
Jr. Fund, a fund of CICF

Tomisue Hilbert
Sotiris Hji-Avgoustis and 

Jean Molleston
Ginny Hodowal and  

J. Madeley
Howard and Mary Anne 

Hoffman
Drs. Nicole and Bill  

Hoffmeyer
Bill and Renate Hubbard
Paul and Barbara Jablonski
Philip and Margaret 

Johnston
Alan Jones
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Thank you to our generous supporters!
Kimra Kidd and Tom 

Buehner
Richard and Anne Kohler
Robert and Gwen Krivi
Rosemary Lafrance
Richard and Jan  

Lautzenheiser
William and Joellen Lee
Kevin Lin
Louise Lingner
Trevor and Jenny  

Lloyd-Jones
Alfred and Joyce Long
Lori Long
John and Carol Longfellow
Michael and Jill Margetts
James and Cheryl Martin
Elaine Massey
Dennis and Anne  

McCafferty
Kellie McCarthy
John and Ann McGrath
Sandy McLean
Steve and Deborah 

McNear
Darrin and Julia Meacham
Cynthia Miller
Milton and Margaret 

Miller
William and Elizabeth 

Murphy
Guido and Brigitte Neels
Ralph Oberlander
Dennis and Donna Oklak
The Emily Charitable Fund
Linda Osborne
Janeann Pitz and Reinhard 

Pollach
Susan Porter
Marcia Powell and Dave 

Jackson
Roger and Anna Radue
Drs. Randall and Cynthia 

Reed
Jason and Jamie Rich
Susan Ridlen
Robert Rifkin
N. Clay and Amy  

McConkey Robbins
Judith L. Robertson
Byron and Marsha  

Robinson
Thomas and Linda Sands
Paul and Mary Sheets
Vona E. Sinclair
Don and Deborah Smith
James and Nancy Smith
Rick and Gretchen 

Spaulding

Judy A. Springmire
John and Barbara Stang
Jim and Cheryl Strain
T. S. Sun
Kerry Dinneen and Sam 

Sutphin
James Sweeney
Nela Swinehart
John Tan
L. Gene Tanner
Carol E. Taylor
Yecenia H. Tostado
Dale and Joanna Weiler
Carol Weiss
Louis and Laura Wenzler
Kathy and Ralph Wilhelm
Carl and Connie  

Wooldridge
Teresa Youngen
Leslie and Anna  

Zimmerman
Darell and Mary Ann 

Zink Jr.

Symphony Club
$1,000–$1,499

Anonymous (7)
Don and Julie Adams
S. Aguilera and L.  

Efroymson-Aguilera
David S and Mary R Allen
Daniel and Kate Appel
Constance Applegate
Bradford and Carole 

Arthur
John and Teresa Ayres
Dr. Brent Bagley and  

Madallyn Warner Bagley
Jon and Barbara Ballester
Jon and Kelis Barber 

Benitez
Roger and Barbara 

Barksdale
Michael D. Bartley
Frank and Katrina Basile
Lori Batchelder
William and Martha Batt
Mr. and Mrs. Robert 

Berger
Carol and Sam Bixler
Carolynne Bobbitt
Erv and Priscilla 

Boschmann
David and Josephine 

Brechbuhl
Dr. Harry D. Brickley
Mark V. Bromund Fund, a 

fund of Central Indiana 
Community Foundation

Mary Brunner and  
J. Overhage

Jack and Pam Burks
Kenneth and Patricia 

Burow
Chris Campbell
Robert and Margaret 

Cedoz
Steve and Kimberly 

Chatham
Janet Cheek
Peter Chen and Hsiao-han 

Chiu
Drs. Lisa and Ray Childers
Steve and Carol  

Christenberry
Jeffrey and Jeni  

Christoffersen
Mr. Paul Skekloff and  

Dr. Grace Conard
Jane H. Conley
Tom and Tammy Cooper
Raymond and Kim Cox
Sherry Cox
Harvest Supermarkets Inc.
Bill and Laura Cummings
Oscar and Ann Cummings
Jeff Curiel and Kate Kester
Julie and Cary Curry
William and Sally Dahm
Richard and Angela  

Darlington
Dr. Frank and Norah 

Deane
David and Melissa  

DeHaven
Julie and David DeWitt
Doug Dilling
Linda DiPaola
David and Denise Donley
Joe and Joanne Dotzlaf
Susan Due
Ron and Joan Dunn
Joyce Dwulet
Wayne and Lynne Eckerle
Carol Edgar
Weldon T. Egan
Richard Ellison
Sherry Faris
Dr. Harvey and Phyllis 

Feigenbaum
James and Gracia Johnson 

Floyd
Kenneth Fraza
Edwin Free III and 

Cynthia Zweber-Free
David and Ann Frick
James Gallagher
Matthew M. Gardlik, 

Ph.D.
Robert Giannini

Steven Giovangelo and 
Gerald Bedard

Steven and Chapel Givens
Robert and Kimberly 

Glavan
Marianne Glick
Robert Goulet
Mr. Brian Grant
Lauretta Gray
Greenfield Family Fund, a 

fund of The Indianapolis 
Foundation

Josh Gregg
Christian and June Gries
John and Mary Ann 

Grogan
Thomas and Kati Guevara
James and Paula Hancock
Dr. Shelly Sheats Harkness
Nancy Harrison
Amy H. Haworth
Dennis Haworth
Hunter and Glenna Heath
Lisa Heid
Heid Goldstein Family 

Charitable Fund
Eugene and Helene Henn
Ronald Hermeling
Terry Hickey
Abigail Hohmann
William and Peggy Hoover
Jill Hoyle
Sam and Pat Hunter
Michele and David Imler
Gerald R. Jenn
Jenn Foundation
Bob and Ellen Johnson
The Kane Family
James Karrer
Steven and Carla Kennedy
Richard and Susan Kent
Joe and Kathy Kessler
James Kiser
Jane E. Koschka
Richard and Roxanne 

Kovacs
Jeffrey Krolik and Michelle 

Shrott
The Kruzels
Grace Long
Dr. and Mrs. Mark A. Kahn
Penelope Lumley
Kevin Malley and Ronald 

Nobles
James and Rita Martin
Stacy A. Maurer
Stacy A. Maurer Charitable 

Fund, a fund of Central 
Indiana Community 
Foundation

Barb and Bill McConnell
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Mr. and Mrs. Ralph  
McCormick

Doris McCullough
Mark and Mary McDaniel
Alan and Ann McKenzie
Marni McKinney
Sue Mitchell
Dr. and Mrs. Douglas 

Moore
Michael and Marilyn 

Moore
Martha and Tom Moore
Aileene Mullen
Delores Muller
Dr. Patrick Murphy and 

Rita Jo Murphy
Jeremy Mussoni and 

Stephanie Hays-Mussoni
Byron and Peggy Myers
James and Susan Naus
Blake and Carolyn  

Neubauer
Anonymous Fund of 

Hamilton County  
Community Foundation

Tom and Susann Nienhaus
Lara Noren
Ralph Nowak

Frank and Sarah Otte
Troy Payner and Cara 

Peggs
Marvin and Anne Perry II
William and Beverley Pitts
Marylynne Pitz and Mark 

Weitzman Fund
David and Arden Pletzer 

Endowment Fund, 
a fund of Hamilton 
County Community 
Foundation

Nancy Porter
Robert Potts
Myrta J. Pulliam
Valerie A. Purvin
Patricia Ragan
James Reid and Jackie 

Garrett
Betty Richardson
Bill and Gloria Riggs
George and Jan Rubin
John and Kathy Rufatto
Jim and Patricia Russell
Roxann K. Sanders
Scott and Denise Saxman 

Charitable Gift Fund

William and Kimberly 
Schaming

James H. Schlick
Klaus and Joel Schmiegel
Steven and Linda Schnei-

der Family Foundation, 
a fund of Hamilton 
County Community 
Foundation

Dan McCampbell and 
Steve Schwartz

Thomas and Joan Scimeca
John A. Seest
Carole Sendmeyer
Dr. and Mrs. Robert 

Silbert
John and Dawn Skeens
Jeff Skoll
Audrey Smith
R. Brentson Smith
Steve Spaulding and Jenni-

fer Hendrian
Christopher Stack, M.D.
Mark Stall
Santha S. Stall
Bill and Mary Lou Stanley
SWP
B. Stevens

John Stevens
Jonathan and Carol  

Sundheimer
Ravi and Eleanor Talwar
Jo and Kirk Taylor
Douglas L Tillman
John and Judy Tomke
Mike and Melissa  

Veenhuizen
William and Emily Ward
Brad and Terri Warnecke
Beverly Watkins
Jennifer Weiler and  

Michael Patterson
Jane Wenzel
Mr. and Mrs. Albert Will
Meredith and Judith 

Wilson
Bob and Debbie Wingerter
James and Karen Wolf
Steven and Judith Young
Melissa and Steven Zabel
David R. Zauner
Karl Zimmer III and Patti 

Neal
Zimmer Family Fund, a 

fund of Central Indiana 
Community Foundation

Thank you to our corporate and foundation partners!

$100,000 and Above 

Anonymous 
AES Indiana 
Allen Whitehill Clowes 

Charitable Foundation, 
Inc. 

Dodd Technologies, Inc. 
Eli Lilly and Company 

Foundation  
IU Health
The Kroger Company 
Lilly Endowment, Inc. 
Margot L. Eccles Arts & 

Culture Fund, a CICF 
Fund 

Printing Partners 

Music Director 
($50,000–$99,999) 

Bank Of America 
BMO 
Huntington National Bank 
Indianapolis Colts Inc. 
Nicholas H. Noyes, Jr., 

Memorial Foundation, 
Inc. 

Indiana Arts Commission 
Indiana Members Credit 

Union 
Indiana Youth Institute 
KeyBank
KPMG
MacAllister Machinery 

Co Inc.
Recorder Media Group
Telamon Corporation 
Williams Comfort Air & 

Mr. Plumber

 Conductor’s Circle 
($5,000–$9,999) 

1816 Public Affairs Group 
The Ackerman Foundation 
The Brave Heart  

Foundation 
Brooks and Joan Fortune 

Family Foundation
Citizens Energy Group 
Cowles Wealth Partners 

- Rockefeller Global 
Family Office 

Duke Energy Indiana 
Edward Jones 
Emmis Communications 
Enflora Flowers for 

Business 

Enterprise Mobility 
Force Tech 
Heaven Hill Distillery 
Hoover Family Foundation
Merrill Lynch 
PNC 
Porch Marketing 
Rock Island Refining 

Foundation 
Schmidt Associates, Inc. 
Thompson Wealth  

Management Group
 

Founder’s Society 
($2,500–$4,999) 

American Structurepoint 
Christ Church Cathedral 
Community Foundation of 

Boone County 
Conrad Indianapolis 
FOX59
Indiana Golf Car 
KSM CPAs & Advisors
Newfields 
Psi Iota Xi Symphony 

Fund 
Riverview Health  

Foundation 

Concertmaster 
($20,000–$49,999) 

American Honda Motor 
Co. Inc. 

Arthur Jordan Foundation 
Barnes & Thornburg LLP 
City of Indianapolis
Community Health 

Network  
Corteva Agriscience 
IBEW Local #481 
The Indianapolis Star 
Indy Arts Council 
OneAmerica Financial 
Pacers Sports &  

Entertainment 
Ruth Lilly Philanthropic 

Foundation

First Chair 
($10,000–$19,999) 

AAA Hoosier Motor Club 
Care Institute Group 
Circle K 
E & J Gallo Winery 
F.A. Wilhelm  

Construction
Garmong Construction 
Glick Philanthropies 75
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RJE Business Interiors, 
LLC 

SEI Investments 
Stone Municipal Group 
Sun King Brewing 
Woodard Emhardt Henry 

Reeves & Wagner, LLP 

President’s Club 
($1,500–$2,499) 

Broadway United  
Methodist Church 

Crowe LLP
CSO Architects, Inc.

Lenex Steel 
Peterman Brothers 
Sweetgreen 

Symphony Club 
($1,000–$1,499) 

Anonymous 
CBIZ 
Charles Schwab & Co., Inc.
CharterUp
Fairway Independent
      Mortgage Corporation
Franklin Symphonic
      Council, Inc.
JS Held
Penrod Society

Contributed Goods 
& Services 

Columbia Club
E & J Gallo Winery
Enflora Flowers for 

Business
FOX59
IU Health Plans
The Kroger Company
MacAllister Machinery 

Co.

Porch Marketing
Prestige Brands
Printing Partners
Recorder Media Group
Sun King Brewing Co.
Sweetgreen
Daniel and Doris Weisman
WICR Radio
WRTV-6
WTHR Channel 13

Tribute Gifts
Tribute gifts are an excellent way to honor someone who values the Indianapolis Symphony 
Orchestra, and they help ensure the continued excellence of the Symphony. We gratefully 
acknowledge the following tribute gifts received from January 23, 2025, to March 14, 2025.

Honor Gifts

In Memory of Dr. Richard Barb 
	 Kathleen A. Custer
	 Sarah and Laura Lempke 
	 Dorothy L. Miller  
	 Stephanie Hays-Mussoni and Jeremy Mussoni  

ISO Association – West Group  
	 Friends of the ISO Association – West Group  

 In Memory of Mary C. Crean 
	 The Cassell Family 

In Memory of Mary Ann Kanervo 
	 James M. Johnson and Jennifer Katz 

 In Memory of Liz Kyzr 
	 James M. Johnson and Jennifer Katz  
	 Stephanie Hays-Mussoni and Jeremy Mussoni  	

Janet and Warren Ward  

Memorial Gifts

In Honor of Brian Smith 
	 Julie Van Vlack 

In Honor of Bob Goodlet 
	 Robert Goulet

This listing of Honor Roll donors on 
these pages represents those who have 
contributed $1,000+. Scan this QR code 
with the camera on your phone to join this 
wonderful group of donors.

 In Memory of John Lennon 
	 Joyce Dwulet 

 In Memory of Paul Penn 
	 Mary O. DeVoe  
	 Lake Clearwater Homeowners Association 

   



Enjoy the Indianapolis Symphony Orchestra’s 
Teddy Bear Series performances whenever you want! 
Families can read the picture book together and listen 

along with musical recordings played by ISO musicians.

B U Y  N O W  AT :
IndianapolisSymphony.org/learn/kids-families

GIFT Give the 
of READING
& MUSIC to your
LOVED ONES

The Big Note
On Sale Now!

PROGRAM AUTHOR & CREATOR

VICTORIA KINTNER GRISWOLD
ILLUSTRATION BY

SHARON VARGO

*Deceased

BEST OF SHOW:
Constance Edwards Scopelitis

FIRST PLACE:
Pam Newell

HONORABLE MENTION: 
Ken Bucklew

HONORABLE MENTION:
Melinda Spear-Hu�

TO OUR WINNERS
Congratulations 

Daniel Spitzberg, MD
The Rapp Families – John, James and George*
Dan and Diana Yates

Tina Pasquinelli 
The National Bank of Indianapolis 
Lauck & Veldhof Funeral Homes

THANK YOU to the sponsors of the Allen Whitehill Clowes Collaborative

Constance Edwards Scopelitis
Recovery Blanket; Hey Joe!

(Inspired by Jimi Hendrix)www.hoosierartsalon.org



Odds are, you’d  
rather be a patron  
than a patient.
But if you need specialized care, 
turn to the highly skilled doctors 
at IU Health. No matter the odds.

iuhealth.org
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The Lynn Society & Forever Sound Society 

Your legacy matters! Contact Stephanie Hays-Mussoni, Vice President of Development, with questions 
about The Lynn Society at 317-713-3342 or email shaysmussoni@IndianapolisSymphony.org.

Remembering the ISO in Your Will

Are you interested in making a gift that will make 
a lasting difference on the work of the Indianapolis 
Symphony Orchestra? You can do it today with a 
legacy gift in your will. 

This special gift: 

— Is easy to arrange with a financial advisor or 
consultant. A simple paragraph added to your will 
is all it takes. 

— Can be changed or revoked as needed, pre-
serves your savings and cash flow, and costs you 
nothing during your lifetime. 

The Forever Sound Society is a special
group of sustaining donors whose monthly

gifts enable the ISO to provide Central Indiana
with the highest quality live, symphonic music.

Make a Monthly
Gift to the ISO!

Set it and forget it! No more trying to 
remember when you made your last gift.

Smaller, monthly payments are easier on your 
bank account than one large one.

You receive benefits for the full 12-month total.

Helps provide a steady stream of income for 
the ISO all year long.

Provides printing and postage savings to the 
ISO on solicitation letters.

Top 5 Reasons to Join:
1

2

3

4

5

Scan the QR code to learn more
or contact the Senior Director of
Annual Giving Rose Branson at
rbranson@IndinapolisSymphony.org
or 317-742-9579.
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The Lynn Society

Anonymous (20)
Anna Ross Alexander*
Albert & Gail Ammons
Bob* & Pat Anker
Earleen M. Ashbrook
Ms. Nancy Ayres
Robert and Toni Bader
Joan Baker*
Dawn, Ruth & Darrell* Bakken
Janet F. and Dr. Richard E. Barb
Frank & Katrina Basile
Mrs. Raymond A. Basso*
Dr. John E. Batchelder*
Mrs. Paul F. Benedict*
Dale & Barb Benson
Miss Helen F. Bernheisel*
Florence Bien*
Dr. John C. Bloom
Rosanne Bonjouklian
Mrs. Charlotte Bose*
Dr. Ella H. & Mr. Robert R. 

Bowman
Mr. & Mrs. Charles H. Boxman
Betty Thorp Boyd*
John Charles Braden & Denton 

Raubenolt
Mrs. Elba L. Branigin Jr.*
John F. Brennan*
Mrs. Ferne Brewer*
Lenore B. Brignall*
Donald & Barbara Broadlick
Suzanne Swain Brown*
Philip J. Burck
H. Earl Capehart Jr.*
Alex S. Carroll*
Nancy and Chris Christy*

Walter Chroniak*
Ms. Patricia C. Chunn
Norman I. & Maxine Cohen*
Edgar L. Conn*
John and Ulla Connor
Chris W. & Lesley J. Conrad
Dr. Peter Cooney
Ronald & Patricia Cox
Allen E. & Phyllis S. Crum*
Mr. and Mrs. Thomas E. Dapp
John H. Darlington*
Lou & Kathy Daugherty
Andrea Davis
Edgar* and Joanne Meyer Davis
J. Richard Delbauve*
Vivian F. Delbrook*
Carol Richardson Dennis
Suzanne S. Dettwiler*
Steve* & Mary DeVoe
Rollin & Cheri Dick
Mr. and Mrs. Richard A.  

& Helen J. Dickinson*
Clarita Donaldson
Lillian J. Duckwall*
Francis W. & Florence  

Goodrich Dunn*
Mr. & Mrs. Don B. Earnhart*
Mr. Robert A. Edwards*
Thomas and Paula Elam
Mr. & Mrs. Richard Felton
Mr. Murray R. Fischer*
Mr. Francis E. Fitzgerald*
Mr. Richard E. Ford*
Mr. & Mrs. William L. Fortune*
Dr.* and Mrs. W. Brooks 

Fortune

Marilyn K. Fourman
Dr. & Mrs. Larry C. Franks
Bradley S. & Teresa G. Fuson
David A. & Deloris B. Garrett*
Dr. and Mrs. Richard Garrett
Ms. Patricia Garrity
Cy* & Pris Gerde
James E. and Judith A. Gillespie
Nelle Godio*
David and Julie Goodrich
Mrs. Anne M. Greenleaf*
Mr. Raymond K. Gretencord*
John S. Griffin*
Carol E. Gruen*
Gail H. & Robert H. Hall*
Steve L. Hamilton
Louise W. Hanson*
Mary Pat Hanson
Mary and George Harless
Dr. Frederick B. Hendricks
Dr. & Mrs. F. R. Hensel*
Mike & Noel* Heymann
Tom & Nora Hiatt
Mr. and Mrs. Byron Hollett*
Mr. Dennis T. Hollings*
Emma Stutz Horn*
Clarena Huffington*
Ann Hampton Hunt
Rosemary Hurst*
Mrs. Eveline Infanger*
Mr. David A. Jacobs*
Frances M. Johnson*
Ty A. Johnson
H. Jean Jones-Kyle*
Joan & David F. Kahn*
Swadesh* & Sarla Kalsi

The Lynn Society has been established to recognize and honor those who, like Charles and Dorothy Lynn, The Lynn Society has been established to recognize and honor those who, like Charles and Dorothy Lynn, 
wish to ensure the artistic greatness of the Indianapolis Symphony Orchestra in perpetuity. wish to ensure the artistic greatness of the Indianapolis Symphony Orchestra in perpetuity. 

Lynn Society Members

Members of The Lynn Society have made a legacy gift or have notified the orchestra of their intention to make a legacy 
gift through their estate plans.

Leave your mark on the future of the 
Indianapolis Symphony and generations 
of musicians to come! 
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The Lynn Society

Mr. E. Patrick Kane*
Bob and Rhonda Kaspar
Marc & Dana Katz
Mr. & Mrs. E.W. Kelley*
Mr. Donald M. Kercheval*
Patricia Kilbury
Peg Kimberlin
Ms. Marie E. Kingdon
Louise Lage Kirtland*
John J. Kloss
Kay F. Koch
Peter B. Krieg*
James E. & Patricia J. LaCrosse
Dr. Ned & Martha Lamkin
Barry Landy*
Lawrence & Vivian Lawhead
Mr. and Mrs. Richard L. 

Ledman*
Raymond Leppard*
Ruth Lilly*
Mr. L. Robert Lowe Jr.
Mr. & Mrs. Charles J. Lynn*
Doris L. Lynn*
Dr. and Mrs. Gordon Mallett
Mr. Stuart L. Main*
Dr.* and Mrs. Karl Manders
Mr. & Mrs. Robert L. Mann*
Mr. and Mrs. Michael Ben 

Maurer*
Stacy Maurer
Susanne McAlister and Daniel 

Spitzberg
Marjorie N. McClure*
W. Jean McCormick
H. Richard & Sarah  

Forney McFarland*
Janice & John F. McHenry
Mrs. Judd R. McKay*
Alice & Kirk McKinney*
Robert B.* and Eleanor S. 

McNamara
Martha Means*
Marian Y. & Boris E. Meditch*
Clayton C. Miller
Mr. & Mrs. J. Irwin Miller*
Art & Pat Mirsky*
Robert H. & Ina Mohlman*
William F. Murphy, CPA
John & Carolyn Mutz
Peggy & Byron Myers
Mrs. Walter Myers Jr.*
Mr. Don Nicholson*

Louis W. Nie, M.D.*
Mr. Donald G. Nutter*
Frieda Nyhart*
Marcia L. O’Brien*
Mr. & Mrs. Charles J. 

O’Drobinak
Mrs. Joanne W. Orr*
Lois Heuse Otten*
Dr. & Mrs. Bruce Peck*
Mr. & Mrs. Paul G. Pitz*
Dr. Henry Plaschkes*
Dorit and Gerald* Paul
Joan S. Paulin*
Marian Pettengill and Family
John Mainella & Michael Pettry
Mrs. Joseph D. Pierce*
Mr. Theodore N. Popoff*
Marcia O’Brien Porter*
Patricia A. Quinn*
Dr. & Mrs. George Rapp* 
Josette Rathbun
Miss Sally Reahard*
Mr. Vernley R. Rehnstrom*
Peter C. & Dr. Jeanette P. Reilly*
George T. & Olive Rhodes*
Mr. & Mrs. Elton T. Ridley*
David Rodgers
Mary Ann Roman*
Dr. Mary Avery Root*
Sanford Rosenberg *
Dr. & Mrs. Robert L. Rudesill*
Henry and Vel Ryder*
Frances M. Schager*
Jane & Fred Schlegel*
Paul & Martha* Schmidt
Carl* and Laurel Schnepf
H. Tuck* & Saundra L. Schulhof
Mrs. Mary Schulz*
Mrs. Raiford Scott*
Ms. Violet H. Selley*
Margaret A. Shaw* 
Macy M. Glendining Simmons*
Jean & Clifton* Smith
Mr.* and Mrs. Clark L. Snyder
Jeannette Soudriette*
Mr. Frank C. Springer Jr.*
Mr. Charles B. Staff Jr.*
Sue K. Staton
Andrew Steffen*
Dr.* and Mrs. James B. Steichen
Florence Barrett Stewart*
Ann R. Strong

Mrs. Samuel Reid Sutphin*
Kathryn* & Sidney Taurel
Carol E. Taylor
Dr. & Mrs. Charles E. Test*
Mrs. David Thiel
William & Karen Thompson
Marianne Williams Tobias*
Kenneth L. Turchi
H. Richard Unkel*
Mrs. Helen E. Van Arendonk*
Ann Vaughan
Mary Jane Wacker*
Virginia M. Wagner*
Margaret Warner*
Dan & Doris Weisman
Penny Weldon*
Anna S.* and James P. White
Harriett Denny White*
Mildred M. Wiese*
David E. and Eleanor T. Wilcox
Lorain C. Will*
Mr. & Mrs. Charles D. Williams, 

III*
Clara M. Wilmeth*
Richard D. & Billie Lou Wood*
Ms. Mary Wratten*
Mr. & Mrs. C. Daniel Yates
Mildred R. Young*
Wilma K. Young*
Steven J. Zellman*
Karl & Barbara Zimmer*
Mike and Phyllis* Zimmerman

*Deceased
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Support the Arts in Indy! 

Indianapolis Suzuki Academy

More Than Music Lessons: The Indianapolis Suzuki Academy 
offers violin, cello, harp, and piano lessons via the Suzuki Method. 
Unlike traditional music lessons, this is an activity for the child 
AND the parent, partnering with our Suzuki teachers to help the 
child learn music just as naturally as learning their first language. 
Our mission is to nurture beautiful character in every child 
through excellence in music. Learn more by attending a Parent 
Info Session—now enrolling for Fall 2025.

Join us for our Spring Solo Recitals on May 4, 2025, at Indiana Landmarks Grand Hall.

You are invited to A Night of Elegance and Music! Join 
us on Saturday, June 21, at the Columbia Club, following 
the 5:30 p.m. concert Peace On Earth: Beethoven’s 9th, at 
Hilbert Circle Theatre. Join us to raise a glass and support 
the Indianapolis Symphonic Choir. For tickets and more 
information visit indychoir.org.

Indianapolis Symphonic Choir

Indianapolis Children’s Choir

Come learn, laugh, sing, and dream big with the 
Indianapolis Children’s Choir at Summer Music 
Camp! It’s ideal for kids in grades 1-8 who love music, 
no matter their level of experience. This week-long 
camp is packed with part-singing, instruments, music 
games, and crafts, and ends with a concert where 
campers will present all that they’ve learned. Choose 
from two sessions: June 2-5, 2025, or July 21-24, 2025.
See all the details and register at icchoir.org/camp

Upcoming concerts with the ICC include:
• Christel DeHaan In Harmony: A Beautiful Tomorrow. May 3, 2025, at Pike Performing Arts
• Dawning. May 18, 2025, at St. Paul’s Episcopal Church 
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Indianapolis Ballet

Discover the joy of dance this summer at Indianapolis School 
of Ballet! Our summer programs offer young dancers the 
perfect opportunity to begin or continue their training in a fun, 
supportive environment. From our dynamic Summer Intensive 
for serious students to engaging Summer Camps for beginners 
and young movers, there’s something for every dancer. 

• 	2025 Summer Intensive, June 16–July 18, with 2- and 5-week 
training options

• 	Ballet & Art Camps, July 21–25, with full- and half-day camp 
options available 

• 	Six-Week Summer Class Program, June 16–July 25

Whether your dancer is looking to refine technique, explore new styles, or simply stay active, ISB’s 
professional faculty and welcoming community make summer the perfect time to dance, grow, and 
shine. Learn more about these programs by visiting indyballet.org/summer. 

Join us during our 24–25 concert season, “Connections.” 
Visit www.ronenchamber.org for more info or scan the QR code.

The season wraps up with some Ronen firsts and a piece by 
Ronen’s friend and local composer, Michael Schelle. Clarinetist 
David Bellman will also return to perform in these concerts.
May 11, 2025, 4 p.m.: St. Paul’s Episcopal Church
May 12, 2025, 7:30 p.m.: Indiana Historical Society

Program to include: 
Kurashikku for Flute, Clarinet, and Piano by Michael Schelle
Suite de Ballet for Flute and Piano by Ralph Vaughan Williams
Nonet by Samuel Coleridge-Taylor

Artistic Directors: Gregory Martin, Piano; Jayna Park, Violin; 
Alistair Howlett, Flute; Jennifer Christen, Oboe 

Ronen Chamber Ensemble
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Administration and Staff of the ISO

James M. Johnson, Chief Executive Officer 
Lee Ann Hall, Executive Assistant to the CEO

  Venue Operations
Marcus Mizelle, Director of Venue Operations
Emma Howard, Event Manager
Roberto Tapia, Day Porter

  Artistic Administration
Edward Parsons, Vice President of Artistic Operations
Alyssa Brooks, Director of Orchestra Operations
Philomena Duffy, Associate Vice President of 
	 Orchestra Personnel
Milner Fuller, Manager of Classical Programming
Ty A. Johnson, Senior Director, Pops Programming  
	 and Presentations
Brandy Rodgers, Senior Manager of Pops, Yuletide 
	 Celebration & Symphonic Pops Consortium
Matthew Creek, Manager of Popular Programming
Bennett Crantford, Assistant Orchestra Personnel Manager

  Development
Stephanie Hays-Mussoni, Vice President of Development
Chrissi Laut, Executive Administrative Assistant
Rose Branson, Senior Director of Annual Giving
Maggie Leemhuis, Senior Director of Corporate and 
	 Foundation Giving
Kelli Dawson, Associate Director of Corporate and 
	 Foundation Giving
Andrew Weller, Grants Manager
Kellie Kierce, Associate Director of Individual Giving
Elizabeth Marvin, Associate Director of Individual Giving
Tim Stephenson, Director of Major Giving
Emelyn Godby, Corporate Stewardship Manager
Allison Fields, Donor Stewardship & Development Events 	
	 Manager
Kara Sudheimer, Gift Processor & Development 
	 Database Administrator

Executive Office Marketing and Communications

Sara Galer, Vice President of 
	 Marketing & Communications
Emily Winship, Director of Marketing
Elizabeth Whipkey, Director of Ticket Services and 		
	 Database Management
Erin Jeffrey, Director of Communications
Jen Huber, Communications Content Manager
Luke Cooley, Senior Graphic Designer
Olivia Burl, Graphic Designer
Darcey Laymon, Senior Group Sales Manager
Isabel Bitner, Database Specialist

  Patron Services
Janine Knuutila, Senior Customer Care Representative
Trevor Conerly, Customer Care Representative
Lakin Schoen, Customer Care Representative
Isabella Steenberg, Customer Care Representative
Isabelle Kohlberg, Customer Care Representative
Kim Lynch, Customer Care Representative
Nick Neukom, Customer Care Representative
Ava Worthington, Customer Care Representative

  Education and Community Engagement
Liana Powell, Education and Community Engagement 		
	 Manager
Krystle Ford, Director of Metropolitan Youth Orchestra
Jordan Nelson, Associate Director, MYO
Ilana Shinkle, MYO Administrative Assistant 

  Finance
Jennifer Janik, Vice President of Finance & CFO
Adam White, Controller		
Stephanie Antrim, Staff Accountant
Nate Rushton, Staff Accountant

  Human Resources
Larry R. Baysinger, Vice President of Human Resources
Melissa Sanders, Human Resources Generalist & 
	 Wellness Advocate



85

Hilbert Circle Theatre Information
Welcome to the Hilbert Circle Theatre, home of the Indianapolis Symphony Orchestra.  Welcome to the Hilbert Circle Theatre, home of the Indianapolis Symphony Orchestra.  
We are delighted you are with us and hope you enjoy the performance.We are delighted you are with us and hope you enjoy the performance.

Box Office 

For questions about parking, tickets, subscriber 
benefits, and will call, visit our Box Office 
at the main entrance to the theatre (off of 
Monument Circle) or the satellite Box Office at 
the east entrance (off Scioto Street, open before 
performances only).

Subscriber Information

If you are a subscriber and have any ticketing 
needs, please email the ISO at subscriber@
IndianapolisSymphony.org. One of our 
Customer Care Representatives will return 
your email as soon as possible. 

Coat Checks and Restrooms

Coat checks are located on the main floor and 
on the Oval Promenade on the second floor. 
The second floor can be reached by staircases 
on the east and west end of the theater or 
elevators near the main entrance. Accessible 
restrooms are located on both floors. Changing 
tables are available in most restrooms in 
the accessible stall. A family/gender-neutral 
restroom is also available; please ask an usher 
for access. 

Ushers

For questions about Hilbert Circle Theatre 
accessibility, first aid, and lost and found, please 
see an usher. Hearing enhancement devices 
are available in the coat room, and larger print 
programs can be made available upon request 
ahead of the event. Ushers are here to answer 
your questions and to make your concert 
experience enjoyable. 

For more information, contact the Indianapolis Symphony Orchestra at  
32 East Washington Street, Suite 600, Indianapolis, IN 46204, visit us online at 
IndianapolisSymphony.org or call the Hilbert Circle Theatre Box Office at 317-639-4300. 

We welcome your comments at iso@IndianapolisSymphony.org!

Emergency

In the event of an emergency, please use the 
nearest exit (marked by lighted signs). This is 
your shortest route out of the theater.

Beyond the Concert

Attend The J. K. Family Foundation Words 
on Music one hour before every IU Health 
Classical Series concert to hear from classical 
music experts. 

Parking

Express Park Garage is open on the west 
side of Pennsylvania Street between Market 
and Washington Streets. The garage is 
owned and operated by Denison Parking. A 
canopy connects the garage to the Hilbert 
Circle Theatre lobby, giving you a close and 
convenient parking option. 

Other parking options include:

•	 Valet Service is offered for the IU Health 
Classical Series, Printing Partners Pops 
Series, the Film Series presented by Bank of 
America, and select AES Indiana Yuletide 
Celebration performances. Available one 
hour before the performance begins. 

•	 Circle Centre Mall Parking Garages 
(recommended for Coffee Concert patrons 
because of limited parking).

•	 Metered parking is available downtown 
near the theatre. Visit parkindy.net for 
details. 

•	 Visit downtownindy.org for additional 
parking options.
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2024–25 Season Sponsors
The Indianapolis Symphony Orchestra is grateful for the generous support of these season-long 
corporate and foundation sponsors.

To become a corporate partner, please contact Maggie Leemhuis, Senior Director of Corporate 
& Foundation Giving, at 317-229-7094 or email sponsorships@indianapolissymphony.org

Title Sponsors

86

Additional Support Provided By

Premier Sponsors



IndianapolisSymphony.org/Support

• Cash, check, or credit card  
• Gifts of appreciated stock  
• Donor-advised funds  
• Bequests   
• Life insurance  
• Retirement plan  
• IRA-RMD  
• Charitable gift annuity  
• Charitable trusts  
• And more!  

With a gift of $100 
or more, you’ll unlock 
exclusive donor  
benefits, including   
ticket discounts, early 
access to presales, 
invitations to open 
rehearsals, and more!

Contact Senior Director of Annual Giving Rose 
Branson at rbranson@indianapolissymphony.org 
or 317-742-9579 for more information.

Consider making a gift today!
As Indiana’s largest nonprofit performing arts organization, the 
Indianapolis Symphony Orchestra is grateful for its supporters who 
help sustain world-class musical experiences for the community.

Show your 
support
for the ISO!

Ways to give:



Oxford proudly supports the
Indianapolis Symphony Orchestra.

Oxford is an independent, fee-only firm privately held by its partners.

We are committed to providing multigenerational estate planning advice 

and forward-thinking investment solutions to families and institutions.

ATLANTA  F CHICAGO  F  CINCINNATI  F  GRAND RAPIDS

INDIANAPOLIS  F  MINNEAPOLIS  F PALM BEACH

317.843.5678 F  WWW.OFGLTD.COM/SYMPHONY

Oxford is an investment advisor registered with the U.S. Securities and Exchange Commission. Registration does not imply a certain level of skill or training. 
More information about Oxford’s investment advisory services and fees can be found in its Form ADV Part 2, which is available upon request. OFG-2410-22


