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Hoosier Village, a vibrant non-profit life plan community for those 62
and older, is known for its upscale, maintenance-free living. We are
excited to introduce Magnolia Trace Townhomes, the newest
addition to our beautiful 300-acre campus.

2025 BUSINESS OF THE YEAR

BY THE ZIONSVILLE CHAMBER OF COMMERCE

Visit our website to learn more about
Magnolia Trace, explore our lifestyle, and see
what makes our community feel like home.

FOR MORE INFORMATION, CALL (317)899.9508

9891 PURPLE PLUM LANE | INDIANAPOLIS, IN 46268
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Board of Directors

Founded by Ferdinand Schaefer in 1930
Maintained and Operated by the Indiana Symphony Society, Inc.
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The Indianapolis Symphony Orchestra inspires and unites our community through music.

In memory of Greg Loewen, who joined the Board of Directors in 2015

and went on to become Treasurer, Vice Chair, and Chair. His dedicated

service and visionary leadership will continue to inspire his colleagues as

they carry on his legacy of service to the community.
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Music in My Life: Bryson Karrer, Violin

Bryson Karrer is currently Principal Second Violin with the India-
napolis Symphony Orchestra. He holds a B.M. in violin performance
from the Indiana University Jacobs School of Music, where he stud-
ied with Mimi Zweig and Grigory Kalinovsky. He also holds a degree
in chemistry from IU. When not performing he enjoys experiment-
ing in the kitchen and going for runs.

Tell us about your family.

I grew up in Cincinnati with my parents and younger sister. Both
of my parents worked in health care, so the musical world was sort
of an unfamiliar landscape for us. But they have been nothing but
supportive since day one. They still live in Cinci and like to surprise
me by coming to the occasional concert here.

When did you start playing the violin?

I started playing violin when I was three years old. It was what I wanted for my birthday (or so
they tell me). It was my first instrument, although I did play trombone for eight years through
high school.

What do you enjoy about being part of the ISO?

First and foremost, I enjoy the sense of community and camaraderie that has been fostered here.
It’s rare to be able to work with a group of such talented and hard working musicians, but it’s even
rarer to be able to work in such a genuinely warm and supportive environment. Enjoying going to
work everyday is not something that I take for granted.

What concert are you looking forward to the most this upcoming season?

Mabhler’s Second Symphony is a piece I've always wanted to perform and I am very excited to be
able to do so this season. Even listening to recordings of it elicits a strong sense of catharsis, so
playing it live will be a very emotional experience I'm sure.

Who is your favorite composer or what is a piece you think everyone should listen to?
It’s impossible for me to choose, so I'll just say whatever I happen to be playing that week. I think
everyone should listen to music by living composers. They help keep this art form alive.

What do you enjoy doing when you are not performing?

You’'ll likely find me at the pool or somewhere along the Monon trail. I've always loved running
(the Monumental Marathon is one of my favorite races!) but am now training for my first triath-
lon. When not training I'm usually napping on the couch with one or both of my cats on top of
me or catching a matinee movie at the Kan-Kan.

Any advice for a young person considering a career in the orchestra?
Find the people whom you look up to and seek out their advice. Getting into this industry can be
tough if you try to do it alone, so having people that know it from the inside can be a great help.

What do you want our audience members to know about the ISO or learn more about?
Check out our chamber music series! It’s a great way to hear our musicians in a more intimate
setting.




Musicians Around Town

From Sept. 4-7, Amy Kniffen (viola) played in the New Caritas Orchestra at the Duke Initiatives in
Theology & the Arts symposium. On Sept. 9, she presented a program called “In My Own Key” for
a local chapter of PEO. On Sept. 21, she and Bryson Karrer (violin) will present “Tunes and Tales”
at The Music Room in Indianapolis at 2 p.m. On Nov. 10, she and Bryson will present another
“Tunes and Tales” at the Nora Library Branch at 1 p.m. She will also present a new program on
Nov. 30 at The Music Room, titled, “Gold, Frankincense and . . . Myrrh?” To purchase tickets or for
more information, email amykniffen@thesassyviolist.com or visit www.thesassyviolist.com.

Join Ronen Chamber Ensemble during their 25-26 concert season, “A Musical Migration from
the Old World to Indianapolis” Brahms and His Circle: Sept. 28, at 4 p.m. / St Paul’s Episcopal
Church, 6050 N. Meridian Street, Indpls. and Sept. 30, at 7:30 p.m. / Hilbert Circle Theatre Wood
Room (second floor), 45 Monument Circle, Indpls. Featuring Brahms’ first violin sonata in an
arrangement for flute and piano, his so-called “Werther” piano quartet, and his friend Herzogen-
ber’s trio for oboe, horn and piano. Across the English Channel: Oct. 26, at 4 p.m. / Our Lady of
Lourdes Catholic Church, 5333 E. Washington St., Indpls. and Oct. 27 at 7 p.m. / Christel DeHaan
Fine Arts Center, University of Indianapolis, 1400 E. Hanna Ave., Indpls. Featuring Pierre Sancan’s
delightful flute sonatina and Benjamin Britten’s early Tudor-inspired oboe quartet with Vaughan
Williams warhorse “On Wenlock Edge” Visit www.ronenchamber.org/events for more information.
Artistic Directors: Gregory Martin, Piano; Alistair Howlett, Flute; Jennifer Christen, Oboe.

Bryson Karrer (violin), Austin Huntington (cello) and Jennifer Christen, Tanavi Prabhu, and Roger
Roe (oboe) will be playing a Concert With a Cause on October 19, at 2 p.m. at Central Christian
Church, 701 North Delaware St. The program will also include pianist R. Kent Cook and will fea-
ture Beethoven’s Trio for 2 oboes and English horn as well as Dvoraks “Dumky” Piano Trio.

Principal Cello Austin Huntington will be playing the Dvorak concerto with the South Bend Youth
Symphony Orchestra November 9 with Robert Boardman conducting. Austin was a member of the
South Bend orchestra from the ages of 8 to 10.

Craig Hetrick (percussion) will be a Visiting Professor of Percussion at the Indiana University
Jacobs School of Music during the 2025-26 school year.

Lisa Scott (violin) will continue her volunteer work with the Metropolitan Youth Orchestra this fall.

Meet Hannah Schendel

Hannah Schendel joins the ISO this fall as the new Assistant Conductor. She
also serves as Cover Conductor with the Minnesota Orchestra, and she recently
served as the Music Director of the Wayzata Symphony Orchestra and as Visit-
ing Conductor with the Carleton Orchestra. “I'm from Minneapolis, a vibrant
city known for its rich music, arts, and easy access to nature,” she said. “Music
has always played a central role in my life—my sister is a cellist, my mom plays
the piano, and my dad is a passionate supporter of the arts. In my free time, I
love staying active through hiking with my dog, camping, playing sports, and
traveling. I'm also excited to explore the diverse food and cultural scene that
Indianapolis has to offer. 'm looking forward to getting to know the ISO and connecting with this
community through a wide range of outreach concerts, pre-concert talks, and educational oppor-
tunities. 'm especially excited for Mahler’s Symphony No. 2, the Rachmaninoff pieces featured
throughout the season, and Harry Potter and the Sorcerer’s Stone In Concert.”
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JACK EVERLY, Conductor | DAVID HAMILTON, Keyboard & Orchestrator/Arranger
KATELYN DRYE, Vocalist | HOLLIE HAMMEL, Vocalist | JULIE WILLIAMS, Vocalist
DEREK DRYE, Acoustic Guitar/Lap Steel/Dobro/Vocalist

LINDSEY MILLER, Electric Guitar/Acoustic Guitar | DEAN BERNER, Banjo/Mandolin
GARY LUNN, Bass Guitar | CHRIS LEIDHECKER, Drums

Dolly Parton’s Threads: My Songs in Symphony
A Dolly Parton/Schirmer Theatrical/Sony Music Publishing Co-Production.
All songs written by Dolly Parton, unless otherwise noted. Arrangements by David Hamilton

“Threads Overture,” arranged by David Hamilton
“Two Doors Down”
“My Tennessee Mountain Home”
“Blue Smoke”
“The Bridge”
“Better Get to Livin,” co-written with Kent Wells
“Jolene”
“If You Hadn’t Been There”
“Backwoods Barbie”
“Eagle When She Flies”
“Light of a Clear Blue Morning”

20-Minute Intermission

Threads Entr’acte, arranged by David Hamilton
“Here You Come Again,” written by Cynthia Weil and Barry Mann
“Islands in the Stream,” written by Barry, Robin & Maurice Gibb
“Coat of Many Colors”
“Travelin’ Thru”
“Baby I'm Burnin™
“I Will Always Love You”

All music under exclusive license from Sony Music Publishing to Schirmer Theatrical LLC unless otherwise noted.
“Better Get to Livin”under license from Sony Music Publishing and BMG Rights Management.
“Islands in the Stream” under license from Universal Music Publishing Group.

There will be one 20-minute intermission.
Recording or photographing any part of this performance is strictly prohibited.
Length of performance is approximately two hours long.




Jack Everly, Conductor

Jack Everly is the
Principal Pops
Conductor of
the Indianapolis
Symphony
Orchestra, Naples
Philharmonic
Orchestra, and
the National Arts
Centre Orchestra
(Ottawa). He has
conducted the
Los Angeles Philharmonic at the Hollywood
Bowl, the San Francisco Symphony, the New
York Pops at Carnegie Hall, and the Seattle
Symphony.

As Music Director of the National Memorial
Day Concert and A Capitol Fourth on PBS,
Everly proudly leads the National Symphony
Orchestra in these patriotic celebrations on the
West Lawn of the U.S. Capitol. These concerts
attract hundreds of thousands of attendees on
the lawn and the broadcasts reach millions of
viewers, making them some of the highest-
rated programs on PBS.

Everly recently extended his contract with the
Indianapolis Symphony Orchestra through
2026. He will then become Conductor
Emeritus and continue to be the Music
Director and conduct the AES Indiana Yuletide
Celebration and the Film Series presented by
Bank of America He will also continue to make
appearances on the Printing Partners Pops
Series each season.

Everly led the ISO in its first Pops recording,
Yuletide Celebration, Volume One. Some of

his other recordings include In The Presence
featuring the Czech Philharmonic and Daniel
Rodriguez; Sandi Patty’s Broadway Stories; the
soundtrack to Disney’s The Hunchback of Notre
Dame; and Everything’s Coming Up Roses: The
Overtures of Jule Styne.

Originally appointed by Mikhail Baryshnikov,
Everly was conductor of the esteemed
American Ballet Theatre for 14 years, where

he served as music director. In addition to his
ABT tenure, he teamed with Marvin Hamlisch
on Broadway shows that Hamlisch scored.

He conducted Carol Channing hundreds of
times in Hello, Dolly! in two separate Broadway
productions.

Everly, a Hoosier native and graduate of the
Jacobs School of Music at Indiana University,

is a recipient of the 2015 Indiana Historical
Society Living Legends Award and holds an
Honorary Doctorate of Arts from Franklin
College in his home state of Indiana. In 2023,
he received the Sagamore of the Wabash
award, the highest honor a Hoosier can receive,
presented by Governor Eric Holcomb.

Everly has been a proud resident of the
Indianapolis and Zionsville communities for
more than 20 years and would like to thank his
ISO musician colleagues for their continued
commitment to excellence and for filling our
community with music all year long.
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Dolly Parton

Dolly Parton is

the most hon-

ored and revered
multi-hyphenate

of all time and was
recently inducted
into the Rock and
Roll Hall of Fame.
Her current album
Rockstar made
history by scoring
the biggest album
debut sales week of
her seven-decade career and earning her six
#1s on the Billboard charts: Top Rock Albums,
Top Rock & Alternative Albums, Top Coun-
try Albums, Top Album Sales, Top Current
Album Sales, and Independent Albums. The
landmark album also claimed the #3 spot on
the Billboard 200 chart, her highest position
ever. Achieving 27 RIAA-certified gold, plati-
num, and multi-platinum awards, she has had
26 songs reach #1 on the Billboard country
charts, a record for a female artist. Parton is
the first artist to have topped Billboard’s Adult
Contemporary, Christian AC Songs, Hot
Country Songs, Christian Airplay, Rock Dig-
ital Songs, Country Airplay, and Dance/Mix
Show Airplay radio charts. Parton became the
first country artist honored as Grammy Musi-
Cares Person of the Year given out by NARAS.
She has 49 career Top 10 country albums, a
record for any artist, and 120 career-charted
singles over the past 50+ years. On October 17,
2023, she released her second New York Times
Best Seller coffee table book in a trilogy called
Behind The Seams: My Life in Rhinestones. The
first of the series was bestselling coffee table
book Songteller: My Life in Lyrics.

In 2014, the RIAA recognized her impact on
recorded music with a plaque commemorating
more than 100 million units sold worldwide.
She has amassed eleven Grammy Awards

and 52 nominations, including the Lifetime
Achievement Award, 10 Country Music Asso-

ciation Awards, including Entertainer of the
Year; five Academy of Country Music Awards,
also including a nod for Entertainer of the
Year; four People’s Choice Awards; and three
American Music Awards. In 1999, Parton was
inducted as a member of the coveted Country
Music Hall of Fame.

Dolly has the largest fan base of all measured
music artists in the YouGov database at #1
with 198 million. She has the #1 Q Score of

all performers, solo and group. Dolly is one

of only 25 celebrities in the E-poll database

to have an E-score of 100 and has maintained
that perfect rating for 8 years. She recently
won Best Brand Award, Celebrity, Influencer
and Fashion at the 2023 Licensing Internation-
al Excellence Awards.

To date, Parton has donated over 255 million
books to children around the world with her
Imagination Library. Her children’s book,
Coat of Many Colors, was dedicated to the
Library of Congress to honor the Imagination
Library’s 100 millionth book donation. In
March of 2022, Parton released the book Run
Rose Run, which she co-authored with James
Patterson and sat at #1 on the New York Times
Best Sellers List for five weeks, a record for this
decade. She also released an accompanying
album of the same name with original songs
inspired by the book which reached #1 on
three charts simultaneously: Country, Amer-
icana/Folk, and Bluegrass Albums. From her
“Coat of Many Colors” while working “9 to 5,
no dream is too big and no mountain too high
for the country girl who turned the world into
her stage.



Artists

David Hamilton, Katelyn Drye, Vocalist
Keyboard & Orchestrator/
Arranger

Julie Williams, Vocalist Lindsey Miller, Electric

Guitar/Lap Steel/Dobro/ Guitar/Acoustic Guitar
Vocalist

Dean Berner, Banjo/
Mandolin

To read about the artists featured in Dolly Par-
ton's Threads: My Songs in Symphony, scan this
QR code with your tablet or smartphone.
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A Dolly Parton/Schirmer Theatrical/Sony Music Publishing Co-Production.

All songs written by Dolly Parton, unless otherwise noted. Arrangements by David Hamilton
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“My Tennessee Mountain Home”
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“The Bridge”
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“Eagle When She Flies”
“Light of a Clear Blue Morning”

20-Minute Intermission
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“Coat of Many Colors”
“Travelin’ Thru”
“Baby 'm Burnin™
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Schirmer Theatrical LLC unless otherwise noted.
“Better Get to Livin”under license from Sony Music Publishing and BMG Rights Management.
“Islands in the Stream” under license from Universal Music Publishing Group.
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Creative Team

Dolly Parton
Songwriter & Executive Producer

Betsey Perlmutter
Creative Director & Producer,
Schirmer Theatrical

Robert Thompson
Producer, Schirmer Theatrical

For more information on the music and art-
ists featured in Dolly Parton’s Threads: My
Songs in Symphony, scan this QR code with
your tablet or smartphone.

Premier Sponsor
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Producer, Sony Music Publishing
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Director of Video and Animation
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There will be one 20-minute intermission.
Recording or photographing any part of this performance is strictly prohibited.
Length of performance is approximately two hours long.
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. Dvorak’s “New World” Symphony

Jun Mirkl, Music Director

Jack Everly, Principal Pops Conductor

Hannah Schendel, Assistant Conductor

Enrico Lopez-Yaiiez, Principal Guest Conductor of Pops

1 Coffee Classical Series « Program One
Thursday, September 25, at 11 a.m.
Hilbert Circle Theatre

JUN MARKL, Conductor | DANIEL MULLER-SCHOTT, Cello
DOUGLAS DILLON, Host, Words on Music

Camille Saint-Saéns | 1835-1921

Concerto No. 1 in A Minor for Cello and Orchestra, Op. 33
Allegro non troppo
Allegretto con moto
Allegro non troppo
Daniel Miiller-Schott, Cello

Antonin Dvordk | 1841-1904

Symphony No. 9 in E Minor, Op. 95 (“From the New World”)
Adagio - Allegro molto
Largo
Molto vivace
Allegro con fuoco

+ The Coffee Concert is an abbreviated performance.
There is no intermission.

Length of performance is approximately 90 minutes.
Recording or photographing any part of this performance is strictly prohibited.




Jun Markl, Conductor

Jun Mirkl
assumed his duties
as Music Director
of the Indianap-
olis Symphony
Orchestra in
September 2024
having previously
acted as the ISO’s
Artistic Advisor
from 2021 to
2024. This new
appointment celebrates the culmination of

Mr. Markl’s nearly 25-year-long collaboration
with the ISO. Markl currently serves as Music
Director of the National Symphony Orchestra
of Taiwan, as Principal Guest Conductor of the
Oregon Symphony, and was recently named
Chief Conductor of the Residentie Orkest in
The Hague beginning with the 2025-26 season.

Maestro Markl is a highly respected interpreter
of both symphonic and operatic Germanic
repertoire, and for his idiomatic explorations
of the French impressionists. His long-standing
relationships with the great opera houses and
orchestras of Europe have been highlighted by
his leadership as General Music Director of the
National Theater Mannheim (1994-2000), and
as Music Director of the Orchestre National de
Lyon (2005-11), the MDR Symphony Orches-
tra Leipzig (2007-2012), and the Basque Na-
tional Orchestra (2014-17). He has appeared
with many of the world’s leading orchestras,
including the Bavarian Radio Symphony, the
Munich Philharmonic, the Tonhalle Orchestra
Zurich, the Orchestre de Paris in Europe, the
Cleveland Orchestra, Boston Symphony, Chi-
cago Symphony, Philadelphia Orchestra, and
the Montreal Symphony in North America,
the NHK Symphony Orchestra Tokyo, and the
Sydney Symphony and Melbourne Symphony
Orchestra in Australia among many others.

Maestro Markl was a regular guest at the state
operas of Vienna, Munich, Berlin, and the
Semperoper Dresden, and was permanent
conductor of the Bavarian State Opera until
2006. He made his Royal Opera House London
Covent Garden debut with Gotterdimmerung
in 1996 and with II Trovatore at the Metropoli-
tan Opera of New York in 1998. He conducted
complete Ring cycles at the Deutsche Oper Ber-
lin and at the New National Theatre in Tokyo
2001-2004, and toured Japan with the Sem-
peroper Dresden and the Wiener Staatsoper.
Maestro Markl has an extensive discography—
among more than 50 CDs, he has recorded

the complete Schumann symphonies with the
NHK Symphony, Mendelssohn and Wagner
with the MDR Leipzig Symphony; as well as
Ravel, Messiaen, and a nine-CD recording of
Debussy with the Orchestre National de Lyon
which led to the honor of the “Chevalier de
I'Ordre des Arts et des Lettres” being bestowed
upon him by the French Ministry of Culture in
2012. Mérkl has more recently recorded 3 CDs
with works of Japanese composer Toshio
Hosokawa and 4 CDs of rare works by Saint-
Séens in a project that will continue in the
coming years.

Born in Munich, Markl’s father was a distin-
guished concertmaster and his mother a solo
pianist. Jun Mérkl studied at the Musikhoch-
schule in Hannover, with Sergiu Celibidache
in Munich and Gustav Meier in Michigan. In
1986, he won the conducting competition of
the Deutsche Musikrat and a year later won a
scholarship from the Boston Symphony Or-
chestra to study at Tanglewood with Leonard
Bernstein and Seiji Ozawa. Fully dedicated to
working with young musicians, he has acted as
Principal Conductor at the Pacific Music Festi-
val in Sapporo, he teaches as a Guest Professor
at the Kunitachi College of Music in Tokyo,
and is a regular guest conductor at the Aspen
Music Festival, Colorado.
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- Daniel Miiller-Schott, Cello

25-27

Daniel Miiller-
Schott is one of
the most sought-
after cellists in the
world today and
can be heard on
all international
concert stages.
For many years
he has been
enchanting
audiences as an
ambassador for classical music, playing with
the world’s leading orchestras and conductors,
as well as forming bridges between music,
literature, and the visual arts. The New York
Times refers to his “intensive expressiveness”
and describes him as a “fearless player with
technique to burn”

Highlights of Daniel Miiller-Schott’s 2025-26
season include Elgar’s Cello Concerto with the
London Symphony Orchestra under Antonio

Pappano and the chamber music evening at
New YorK’s Carnegie Hall together with
“Maxim Vengerov and Friends,” with the

San Francisco Symphony Orchestra/Danielle
Rustoni, and as part of the Kissinger Sommer
with the Czech Philharmonic/Dalia Stasevska.

Daniel Miiller-Schott will give an extensive
tour of concerts in Asia, Australia, and New
Zealand, playing with the Sydney Symphony
Orchestra/Lionel Bringuier, with the Auckland
Philharmonia/Giovanni Bellincampi, the
Tasmanian Symphony/Eivind Aadland, and
with the Adelheide Symphony Orchestra/Mark
Wigglesworth. In January, Daniel Miiller-
Schott will be heard in Taiwan in Paul Huang’s
chamber music series and with the NSO
National Symphony Orchestra/ Jun Markl.

Scan this QR code to read
more in the ISO’s digital
program book.
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“Bacchanale” from Samson and Delilah

Camille Saint-Saéns

Born: October 9, 1835, Paris, France

Died: December 16, 1921, Algiers, Algeria

Year Composed: 1867

Length: c. 7 minutes

World Premiere: 1877, Weimar, Germany

Last ISO Performance: June 2025 with
conductor Enrico Lopez-Yailez

Instrumentation: 2 flutes, piccolo, 2 oboes,
English horn, 2 clarinets, bass clarinet,
2 bassoons, contrabassoon, 4 horns,
2 trumpets and 2 cornets, 3 trombones,
tuba, timpani, percussion, harp, and
strings

Camille Saint-Saéns began composing what
would become his most enduring work for
stage, the opera Samson et Delilah, in 1867.
Just two years after his first opera failed to see
any hint of positive reception, Saint-Saéns
originally planned Samson as an oratorio. He
was inspired by Handel’s Creation and Men-
delssohn’s Elijah, but the librettist urged him
to expand the biblical story of Samson into

a fully staged opera. Before Samson could be
completed, Saint-Saéns enlisted in the French
National Guard to serve in the Franco-Prus-
sian war of 1870-71. Upon returning, Saint-
Saéns was encouraged by an increased interest
in French art and again sat down to complete
Samson. After receiving criticism for using a
biblical story as the basis for a dramatic opera,
though there was significant musical prec-
edent to do so, Saint-Saéns halted work on
Samson, discouraged. Franz Liszt urged Saint-
Saéns to press on, and Saint-Saéns vowed

to complete Samson et Delilah. Tirelessly
writing, editing, and staging small sections at
a time, Saint-Saéns tinkered from 1872-75.

No French opera house was interested in
staging the work, calling it “box office poison”
due to the subject matter. Finally Liszt would
spearhead a production, and the premiere of
Samson et Delilah took place in Weimar, 1877.
It would take another 25 years for the work to
gain popularity in the opera world.

The Bacchanale occurs in the final act, after
Samson has been captured and enslaved by
the Philistines. Blinded and resigned to death,
Samson offers his life as a sacrifice for the
freeing of his people. He is led to the Temple
of Dagon where a seductive oboe cadenza
accompanies an equally alluring ballet of Phi-
listine priests and priestesses as they prepare
for a religious sacrifice. Blaring horns become
savage as the strings present the Bacchanale
theme.

Historically, a “bacchanale” is a melody or
song dedicated to the ancient Roman god of
wine and fertility, Bacchus. Due to the nature
of its dedicatee, most bacchanales depict
scenes of chaotic ecstasy and lewd behavior.
Although he would never recognize these
traits in his own music, Saint-Saéns” Baccha-
nale is very much in this category; the work
begins rhapsodically and flowing, but quickly
evolves into a full-orchestral representation of
drunken debauchery. The unrelenting timpani
figure harbors a sense of wild anticipation
churning underneath another ravishing oboe
solo, adding to the overall exoticism of the
scene.
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Concerto No. 1 in A Minor for
Cello and Orchesta, Op. 33

Camille Saint-Saéns

Born: October 9, 1835, Paris, France

Died: December 16, 1921, Algiers, Algeria

Year Composed: 1872

Length: c. 19 minutes

World Premiere: 1873, Paris

Last ISO Performance: March 2012 with
conductor David Glover

Instrumentation: 2 flutes, 2 oboes, 2 clar-
inets, 2 bassoons, 2 horns, 2 trumpets,
timpani, and strings

Camille Saint-Saéns’ first Cello Concerto opens
flamboyantly with little orchestral support

and absolutely no introduction. There is just
one beat, a single booming orchestral chord,
before the cello states the main theme and rips
through passionate triplets in the tenor register,
then drops dramatically down the octave.

Breaking convention with the standard
three-movement solo form, this is a one-move-
ment work. There are three distinct sections
which are to be played attacca, transitioning
seamlessly. Each of the three sections has mul-
tiple themes which Saint-Saéns evolves from
the opening triplets. The first section employs
typical call-and-response sections between

the soloist and orchestra while the second
section is a delightfully composed minuet with
staccato, muted strings accompanying the
soloist throughout. Only in this second section
are we graced with a cadenza. Conventionally,
Saint-Saéns’ third section is a recapitulation

of the first, with all opening thematic material
again present. Less conventionally, the work
closes with an entirely new theme: Saint-Saéns’
atypical version of a coda.

Saint-Saéns had a difficult time getting this
concerto premiered. Thankfully, the premiere
successfully took place, and the work was met
with resounding acceptance. A music critic
went so far as to say the Cello Concerto would
finally cement Saint-Saéns’ reputation as a
serious composer, ostensibly rectifying his “di-
vergence from classicism” prior to 1872. Today,
the Cello Concerto is considered one of the
finest solo works for cello in the repertory.

Saint-Saéns was admonished early in his career
for being rebellious and naive, but at the end of
his career, he would be chastised for remaining
stubbornly conventional, never joining the mu-
sical experimentation seen in Paris at the turn
of the century. Saint-Saéns was an enormous
proponent of creating and adhering to the
“French Sound” and was founder-turned-Vice
President of the Société Nationale de Musique.
The SNM aimed to premiere new works by
French composers, thus determining artis-

tic standards for a French musical language.
After establishing his (conservative) musical
language, the obstinate composer would never
veer from what he established as the “French
Way.” This pushed him out of fashion in a
Parisian society obsessed with innovation and
novelty. Saint-Saéns remained chained to his
dated Romantic tropes and left experimenta-
tion to modernist composers, most notably
Debussy and Ravel, who rose to musical fame
with their colorful harmonic landscapes and
cutting-edge orchestrations.
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Elégie for Cello and Orchestra, Op. 24

Gabriel Fauré

Born: May 12, 1845, Pamiers, France

Died: November 4, 1924, Paris, France

Year Composed: 1883

Length: c. 7 minutes

World Premiere: April 1901, Paris

Last ISO Performance: June 1984 with
conductor Stephen Stein and soloist
Stanislav Orlovsky

Instrumentation: 2 flutes, 2 oboes, 2 clari-
nets, 2 bassoons, 4 horns, and strings

Gabriel Fauré is first and foremost a composer
of melody; he is not terribly concerned with
rigorous tempo nor technical demands of the
performer. He is not even particularly con-
cerned with the massive orchestral precedents
left by Hector Berlioz and Richard Wagner.
Elégie is scored for modest orchestral forces—
Fauré omits low brass and percussion—creat-
ing an atmosphere of intimacy between solo
cello and ensemble.

Elégie began as a second movement to a larger
work for cello and piano. The intended sonata
was never completed, and Fauré decided

to publish the single movement as its own
work in 1883. Pablo Casals premiered the
symphonic version in 1901 after conductor
Edouard Colonne requested Fauré arrange the
piano accompaniment for orchestra.

The opening section is primarily introspective
and nostalgic, though each statement of the
theme manages to express a different emo-
tion. The plaintive B section utilizes graceful
and transparent scoring to transform melodic
material into a new, hopeful atmosphere. The
solo cello outlines harmonies while wood-
winds present the optimistic second theme.
The cello’s presentation of the woodwind
theme bursts into a virtuosic triplet section
and leaves us with a cadenza that transforms
into the work’s most intense statement of the

24

Dvorak’s “New World” Symphony

opening theme. A minor variant of the second
theme dwindles to silence, as if to say goodbye.

Symphony No. 9 in E Minor, Op. 95
(“From the New World”)

Antonin Dvorak

Born: Sept. 8, 1841, Nelahozeves, Bohemia
Died: May 1, 1904, Prague
Year Composed: 1893
Length: c. 41 minutes
World Premiere: Dec. 1893, New York City
Last ISO Performance: May 2022 with
conductor Jaime Martin
Instrumentation: 2 flutes and piccolo,
2 oboes and English horn, 2 clarinets,
2 bassoons, 4 horns, 2 trumpets,
3 trombones, tuba, timpani,
percussion, and strings

Antonin Dvorak arrived in New York City in
1892 after garnering international success as a
composer throughout Europe, and his newest
work created quite the buzz among Ameri-
can musical socialites. The premiere was so
anticipated that—although the performance
was December 16, 1893—Carnegie Hall was
packed with eager concertgoers at the dress
rehearsal the night before. Now in New York,
the composer would serve as the Director of
the National Conservatory of Music in Amer-
ica where he dedicated his time in the U.S. not
only to his students, but to the folk idioms of
American music. Much like his use of Czech
folk styles, Dvorak aimed to understand the
“American Sound” and weave it into the Ninth.

Oversimplified, Dvorak’s Ninth Symphony
employs a long-short-short rhythmic pattern
throughout the symphony. This feature is not
particularly Czech, but the treatment of such

a pattern emulates rhythmic tendencies of

the furiant, a traditional Czech dance. The
hallmark of the furiant is oscillation between 2
and 3-beat gestures, creating an overall rhyth-
mic asymmetry. The opening of the Symphony



Classical Series « Program Notes

is an Adagio in 4/8, not at all dancy, but the use
of syncopation in the cello line does much to
blur the listener’s experience of the rhythm as
“square.” Shortly after, the aggressive and syn-
copated interjection in the strings (long-short-
short) evolves to a dotted accompaniment in
the woodwinds and yet another dotted figure
in the low horns, this time with accents placed
in a much more traditionally furiant manner.

Symphony No. 9 opens slowly, pensively, and
resigned as the celli display our long-short-
short rhythmic motif. No violins nor winds
support the somber opening, adding an
unexpected eeriness to the first two measures.
Due to his string scoring, this opening does
not sound weepy; the close ranges provide

a beautiful quality of sound and exhibit the
warm timbre of violas and celli expertly.
Much of Dvorak’s string writing is dark and
rich without being overbearingly lush, and
this hallmark is pervasive in the Ninth. The
low strings wind down, dejectedly, colored

by the chromatic descent in the violas. This
dirge is interrupted by unison horns signaling
something precarious afoot. Flutes echo the
opening music and in an instant any optimism
brought by these higher voices is annihilated
by an orchestral thunderstorm. A furious syn-
copated rhythm enters in the strings’ middle
and low registers and will become the main
theme, rhythmically and melodically, through-
out the entire symphony.

The second movement is home to one of

the most notable English horn solos in the
orchestral canon as well as some of DvoraK’s
most beautifully delicate string writing. After
a majestic chorale, strings make way for the
English horn melody listeners may recognize
as “Going Home?” Nostalgic and placid, this
melody is based on the harmonies and expres-
sive qualities of African-American folk and
plantation songs. Another major folk-inspira-
tion in the middle movements of the sympho-
ny is The Song of Hiawatha, an epic poem by
Henry Wadsworth Longfellow which retells
the Ojibwe tribe’s story of the same name.

Dvorék had encountered plenty of Ameri-

can folk material through his conservatory
students, most notably Harry T. Burleigh.
Burleigh’s grandfather purchased freedom
from enslavement in 1832 and later sang the
plantation songs to Burleigh as a child. Years
later, Harry T. Burleigh shared these songs
with Dvordk at the conservatory. While there
are no exact folksong quotations, Dvorak
was certainly influenced. Utilizing melodic
elements of “Swing Low, Sweet Chariot” and
“Go Down, Moses,” Dvorak underscores that
music of the New World is deeply rooted in
African-American history. The woodwind
scoring in this section provides color and
texture in a way that contrasts the glassiness
of close-harmony strings: clouds finally part,
and there is beautiful sunshine for a fleeting
moment. Later in the movement, Dvorak uti-
lizes the significance of silence, prayer-like, to
emphasize the importance of rhythmic pacing.
Weighty and intentional, the pauses between
sections force the listener to slow down for a
moment, breathe, and listen.

The long-short-short rhythm is reversed in
the third movement, now becoming short-
short-long in triple meter. Scored with pairs
of woodwinds, this section offers a reprieve

to the Ninth’s more dramatic moments: first
appearing as articulate staccato notes, the
short-short-long variant again transforms, this
time to a pastorale woodwind serenade.

Returning to its original state, long-short-
short ultimately prevails in the Finale. One

of Dvorak ’s most iconic themes is proudly
announced by French horns and trumpets
before being commandeered by the full string
section.

About the annotator: Cynthia Stacy is an
orchestra librarian with the Indianapolis Sym-
phony Orchestra and also maintains the ISO
archive. Ms. Stacy studied bassoon at DePaul
University and the New England Conservatory
of Music, where her academic writing focused
on Russian orchestral music.
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Friday, October 10, at 7:30 p.m.
Saturday, October 11, at 5:30 p.m.
Hilbert Circle Theatre

JUN MARKL, Conductor | STEFAN JACKIW, Violin

Olivier Messiaen | 1908-1992

LAscension
Majesté du Christ demandant sa gloire a son Pére (“The Majesty of Christ Demanding
His Glory of the Father”)
Alléluias sereins dune dme qui désire le ciel (“Serene Alleluias of a Soul that
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Alban Berg | 1885-1935

Violin Concerto
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Stefan Jackiw, Violin
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Richard Strauss | 1864-1949
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Stefan Jackiw, Violin

Stefan Jackiw is
one of America’s
foremost violin-
ists, captivating
audiences with
playing that
combines poetry
and purity with
impeccable
technique. Hailed
for playing of “un-
common musical
substance” that is “striking for its intelligence
and sensitivity” (Boston Globe), Jackiw has
appeared as a soloist with the Boston, Chicago,
Cleveland, New York, Philadelphia, and San
Francisco symphony orchestras, among others.

In the 2025-26 season, Stefan Jackiw returns to
the Pittsburgh Symphony for Korngold’s Con-
certo, the Baltimore Symphony for Beethoven’s
Triple Concerto alongside Inon Barnatan

and Hayoung Choi, conducted by Jonathan
Heyward, and the Indianapolis Symphony for
Berg’s Violin Concerto. He launches the Austin
Symphony’s season with Prokofiev’s Violin
Concerto No. 2, which he also performs later
with the Vancouver Symphony. Jackiw joins
the Seoul Philharmonic and Mei-Ann Chen
for Bruch’s Scottish Fantasy. In winter 2026, he
opens the Laguna Beach Music Festival

with three consecutive concerts featuring a
varied repertoire, including Janacek’s
“Kreutzer Sonata” quartet. He also performs

Dvorak’s Concerto with the Kansas City Sym-
phony.

Jackiw is set to make his debut at London’s
iconic Southbank Centre in a highly antic-
ipated special trio project with cellist Alisa
Weilerstein and pianist Inon Barnatan. He
continues touring with Junction Trio with
engagements at Chamber Music Sedona, San-
ford-Hill Piano Series, Noe Music, Caramoor,
Jacksonville Symphony, and additional dates
to be announced. As a recitalist, he returns to
Montclair State University, Denver Friends of
Chamber Music, Harvard University, Friends
of Music Sleepy Hollow, and The Rockefeller
University, with additional performances to be
announced.

Jackiw’s 2024-25 season highlights included
performances with the Cleveland Orchestra
under Santtu-Matias Rouvali, National Sym-
phony Orchestra of Ireland, Suwon Philhar-
monic, Pasadena Symphony, The Florida
Orchestra, Erie Philharmonic, and the
Jacksonville Symphony. He continued touring
with Junction Trio, returning to the 92NY
stage with a program including the world pre-
miere of a new work by John Zorn and
performing at Rockefeller University.
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Transformations of Spirit:

Jackiw plays Berg

L'Ascension

Olivier Messiaen

Born: December 10, 1908, Avignon, France

Died: April 27, 1992, Clichy, France

Year Composed: 1933

Length: c. 28 minutes

World Premiere: February 1935, Paris

Last ISO Performance: October 2014 with
conductor Matthew Halls

Instrumentation: 3 flutes, 2 oboes, English
horn, 2 clarinets, bass clarinet,
3 bassoons, 4 French horns, 3 trumpets,
3 trombones, tuba, timpani, percussion,
and strings

Oliver Messiaen was one of the major com-
posers and professors of the 20" century. He
was born into a family of readers and writ-
ers—his mother and brothers were poets and
his father translated Shakespeare into their
native French—but Oliver would channel his
own appreciation for art into musical compo-
sitions rather than literary compositions. The
poetic backdrop in his life still influenced his
music, which often includes flowery French
tempo indications (“extremely slow, emotional
and solemn”) as well as illustrative subtitles to
individual movements.

Although LAscension was one of Messiaen’s
earliest orchestral compositions, it was first
published for solo organ—nearly fifteen

years before the orchestral score appeared in
print. Messiaen was pressed to rearrange his
orchestral score by his publisher, Alphonse
Leduc, who claimed LAscension was originally
commissioned as an organ solo rather than an
orchestral piece. Fearing the orchestral version
would not be published at all without the solo
arrangement, Messiaen acquiesced. Having
already written the orchestral third movement,
Messiaen was then forced to rewrite a new

28

movement for organ solo. The orchestral forc-
es required to perform the third movement are
far too intricate for one player to reduce at the
organ, even when utilizing all four limbs.

Like other composers (Mahler comes to
mind), Messiaen specified the exact number of
string players he thought would be required to
perform LAscension appropriately. Each move-
ment employs section divisi—divided parts
within each string section—and continues to
split even further into solo lines. These divided
string parts maintain a cohesive, blended
section sound while allowing for multiple
melodic and harmonic parts to fully color the
orchestral landscape.

Color was incredibly important to Messiaen,
and his orchestrations reflect this vividly.
Messiaen experienced synaesthesia, a neuro-
logical anomaly where the experience of sound
is crosswired with another sense. Specifically,
Messiaen experienced chromesthesia, where
external sounds are linked to the internal per-
ception of color. The inner string parts shade
the orchestral color provided by upper and
solo violin lines, while brass and woodwinds
are perfectly placed to add highlight and shim-

mer where needed.

LAscension is made up of four meditations for
orchestra. Each meditation serves to illustrate
Christ’s ascension into heaven. The first and
fourth meditations have explicitly narrative
titles: “The Majesty of Christ Demanding His
Glory of the Father” and “Prayer of Christ
Ascending Towards His Father” The inner
two movements are alleluias that illustrate the
narrative elements of movements I and IV
while expressing the experience of ascension
itself. The second movement is particularly
illustrative: a soul longing for heaven con-
stantly looks up, begging for His true ascen-
sion. This movement is filled with rhythmic
complexity—another Messiaen compositional
hallmark—that sounds entirely organic, like
birdsong. Messiaen was a bird enthusiast,
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claiming that birdcalls were true, organic
music and a major inspiration throughout his
entire compositional output. While the second
movement is yearning and introspective, the
third movement soars. Guided by woodwinds
and punctuated by percussion, the trumpets
lead the listener through swirling strings that
ultimately lift the orchestra, inch by inch, to its
final destination: the tranquil serenity of Heav-
en, now reached in the fourth movement.

Violin Concerto
Alban Berg

Born: February 9, 1885, Vienna, Austria

Died: December 24, 1935, Vienna, Austria

Year Composed: 1935

Length: c. 22 minutes

World Premiere: April 1936, Barcelona,
Spain

Last ISO Performance: March 2022 with
conductor Hans Graf and soloist Sarah
Chang

Instrumentation: 2 flutes both doubling
piccolo, 2 oboes and English horn, 3
clarinets, alto saxophone, bass clarinet,
2 bassoons, contrabassoon, 4 French
horns, 2 trumpets, 2 trombones, tuba,
timpani, percussion, harp, and strings

There are two major catalysts for Alban Berg’s
Violin Concerto: much pleading from the
commissioning violinist, and the unfortunate
death of a beloved family friend.

Louis Krasner, the violinist, appreciated Berg’s
1910 Piano Sonata for its expressive qualities.
Krasner approached Berg about writing a
violin concerto, leaving the composer flum-
moxed. Berg lamented that concerto writing
was simply not in his wheelhouse, and he was
sure that anything he wrote could not compare
to Henri Vieuxtemps and Henryk Wieniawski,

Romantic composers who had both added
significant works to the violin repertory.
Ultimately, a reluctant Berg accepted Krasner’s
commission and began work on the Violin
Concerto in the spring of 1935.

Just months after beginning work on the Vi-
olin Concerto, Alban Berg was devastated by
the death of 18-year-old Manon Gropius, who
succumbed to polio. While not blood related,
Berg was closely connected to Manon through
her family. Her mother, Alma Mahler-Wer-
fel—widow of composer Gustav Mahler—had
long been part of Berg’s social and artistic cir-
cle. Manon was the product of Alma’s second
marriage, to architect Walter Gropius, and by
the 1930s, Berg had become a trusted family
friend, especially after Alma’s third marriage to
writer Franz Werfel. Berg’s private affair with
Werfel’s sister, Hanna Fuchs-Robettin, further
deepened his ties to the family. Only 18 years
old at the time of her death, Manon had a
shining vocal career ahead of her that would
never come to fruition. Dismayed and shaken
by her passing, Berg recognized an opportuni-
ty to memorialize Manon in the Concerto. The
score of the Violin Concerto bears two ded-
ications: “To Louis Krasner,” as well as a line
paying homage to work’s true dedicatee: “To
the Memory of an Angel” It would be Berg’s
final completed composition; he died later that
year, in December 1935, from complications
following a wasp sting.

Part of Berg’s initial hesitation to write the
work was that he felt his 12-tone composi-
tional style did not lend itself to the concerto
form. Krasner convinced Berg that only he
could write serialist music that was still lyrical
and expressive, relinquishing 12-tone music
from the overly academic stereotype of being
“all brain, no heart” Krasner was absolutely
correct; the concerto includes moments of
beautiful chorales, Bach-inspired counter-
point, and conversation between orchestral
sections all while remaining strictly loyal to a
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Transformations of Spirit:

Jackiw plays Berg

set series of 12 pitches: G, B-flat, D, F-sharp, A,
C, E, G-sharp, B, C-sharp, E-flat, and E

The order of these pitches proves exceedingly
important. The open strings of a violin are G
D A E, and Berg’s pitch set allows chromati-
cism to wind its way in and out of the natural
resonance of the instrument with breathtak-
ing nuance. The concerto is in two parts and
requires masterful playing by the soloist and
orchestral musicians alike. Clarinet and harp
are prominent in the ghostly introduction of
open fifths, which create a sense of harmonic
vacancy. Later, the orchestra grows to spiral
around the violin solo, creating an atmosphere
of calculated confusion. The not-always-tonal,
not-always-dissonant soundscape is distinctive
of Berg, and ultimately the Violin Concerto
ends as it began: open fifths (now in the low
strings), a final whisper of how the concerto
began.

Tod und Verklirung, Op. 24
(Death and Transfiguration)

Richard Strauss

Born: June 11, 1864, Munich, Germany

Died: September 8, 1949, Garmisch-
Partenkirchen, Germany

Year Composed: 1888

Length: c. 24 minutes

World Premiere: June 1890, Germany

Last ISO Performance: March 2018 with
conductor Hans Graf

Instrumentation: 3 flutes, 2 oboes, English
horn, 2 clarinets, bass clarinet, 2 bas-
soons, contrabassoon, 4 French horns,
3 trumpets, 3 trombones, tuba, timpani,

percussions, 2 harps, and strings

Richard Strauss’ Death and Transfiguration
was completed in 1888 and narrates the
experience of an artist as he lays dying. It is a
powerful and challenging orchestral master-
piece that immediately engages the listener,
written in four separate sections that are
played without pause. We are presented with
a sick man, The Artist, as he struggles with
his final living moments. As he ruminates, his
life passes before him as memories. Musi-

cal themes depicting childhood innocence,
creative strife, and love symbolize The Artist’s
journey. Vignettes of happier memories float
to the surface, dissipating just as quickly as
Death ultimately overcomes The Artist. Final-
ly, The Artist accepts his reality and allows his
spiritual transfiguration to take place.

Strauss composed the work while working

as a rehearsal pianist at Richard Wagner’s
Bayreuth Festival, and while there are no
explicit quotations from the elder composer’s
masterful opera Tristan and Isolde, the har-
monic landscape and melodic structure most
certainly had an effect on young Strauss—
only 25 years old at the time. The orchestral
work does not employ a vocal part, though
operatic moments pepper the 25-minute
piece. Like Tristan, Death and Transfiguration
is tumultuous and suspenseful, but retains
moments of bittersweet optimism. It reminds
us that even in the darkest moments, some-
thing better may await on the other side.

This optimism is a reflection of the philoso-
pher Arthur Schopenhauer, who inspired a
great many artists but explicitly influenced
Wagner’s Tristan and Isolde. Richard Strauss
was subsequently influenced by Schopenhau-
er’s philosophy that suffering is necessary to
liberate the spirit. Schopenhauer also believed
that death, while final in the physical world,
did not equate to ultimate annihilation of
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the spirit. Death and Transfiguration is able

to personify this philosophy most explicitly

in the battle between The Artist and Death

in the middle of the work. Strings present
multiple iterations of The Artist’s yearning
theme, pleading for just one more moment in
time, which is squandered by Death’s ominous
timpani and brass interjections. A massively
satisfying orchestral cadence follows, though
The Artist’s battle is still not won. The fourth
section, “The Sought After Transfiguration,”
opens in stark contrast. Finally transcending
the struggle, The Artist hesitantly steps into a
sparsely orchestrated, sinister soundscape that
quickly blooms into a serene reprieve—signal-
ing that accepting Death has, finally, led The
Artist to paradise.

Throughout Death and Transfiguration, we
hear a recurring timpani motif—a heartbeat?
The final grains of sand slipping through an
hourglass?—that brings us back to the reality
of the moment: imminent death. We are re-
minded constantly that nothing is forever, and
our glimpses of happiness and accomplish-
ment must be savored.

Fully accepting the narrative nature of this
work, Strauss asked his close friend Alexander
Ritter to write a poem to accompany the mu-
sic. The composer expected a short inscription
to include in the score’s front matter, but the
final version that Ritter returned was remark-
ably articulated poetry that exceeded Strauss’
initial expectations. Ritter’s poem became a
roadmap to the work and left Strauss in awe
of how well his musical ideas were captured

in words. An English translation of the poem
can accessed via the QR code at the end of the
program note.

Ultimately, Death and Transfiguration is

a portrait of strife, pursuing an ideal, and
transcending struggle. It is clear that Strauss
intended to capture the rawest, most final
moments of life through music, and there is
something comforting in knowing that the
dying process is not entirely anguished. On his
own deathbed sixty years later, Richard Strauss
is rumored to have said the experience of
dying was just how hed written it in Death and
Transfiguration.

To read Alexander Ritter’s preface to the pub-
lished score of Death and Transfiguration, scan
this QR code.

About the annotator: Cynthia Stacy is an
orchestra librarian with the Indianapolis Sym-
phony Orchestra and also maintains the ISO
archive. Ms. Stacy studied bassoon at DePaul
University and the New England Conservatory
of Music, where her academic writing focused
on Russian orchestral music.
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Enrico Lopez-Yanez, Conductor

Enrico
Lopez-Yaiiez is
the Principal Pops
Conductor of the
Nashville Sym-
phony and Pacific
Symphony as well
as the Principal
Conductor of the
Dallas Symphony
Presents. This sea-
son Lopez-Yafiez
has been named
Principal Guest Conductor of Pops with the
ISO in addition to Principal Pops Conductor of
the Detroit Symphony.

Lopez-Yanez is quickly establishing himself as
one of the nation’s leading conductors of popu-
lar music and becoming known for his unique
style of audience engagement. Also an active
composer/arranger, he has been commissioned
to write for the Cincinnati Pops Orchestra,
Houston Symphony, San Diego Symphony

and Omaha Symphony, and has had his works
performed by orchestras including the Atlanta
Symphony, Baltimore Symphony, Detroit Sym-
phony, Indianapolis Symphony, National Sym-
phony, Phoenix Symphony, Seattle Symphony,
and Utah Symphony, among others.

Lopez-Yaiiez has conducted concerts with

a broad spectrum of artists including: Nas,
Gladys Knight, Ledisi, Itzhak Perlman, Stewart
Copeland, Kenny Loggins, Toby Keith, Mickey
Guyton, Kelsea Ballerini, Leslie Odom Jr.,
Renee Elise Goldsberry, Hanson, The Beach
Boys, Kenny G, and more. Lopez-Yaiiez also
conducts the annual Let Freedom Sing! Music
City July 4" fireworks show, which was first
televised on CMT in 2019 reaching millions
of viewers across the nation.

This season, Lopez-Yaiiez will collaborate

with artists including Ben Rector, Cody Fry,
Patti LaBelle, Trisha Yearwood, Tituss Bur-
gess, Vanesa Williams, Lyle Lovett, Jefferson
Starship, Portugal. The Man, Guster, Ben Folds,
Aida Cuevas, Lila Downs, and Arturo

Sandoval. Lopez-Yaiez will appear with the
Colorado Symphony, Houston Symphony,
Minnesota Orchestra, and Milwaukee Sym-
phony as well as make return appearances with
the Detroit Symphony, National Symphony,
Philadelphia Orchestra, San Diego Symphony,
San Francisco Symphony, and more. Previous-
ly, Lopez-Yaiiez has appeared with orchestras
throughout North America.

Lopez-Yariez is the recipient of the 2023
“Mexicanos Distiguidos” Award by the Mexi-
can government, an award granted to Mexican
citizens living abroad for outstanding career
accomplishments in their field. As an advocate
for Latin music, he has arranged and produced
shows for Latin Fire, Mariachi Los Camperos,
The Three Mexican Tenors, and collaborated
with artists including Aida Cuevas and Lila
Downs.

As Artistic Director and Co-Founder of Sym-
phonica Productions, LLC, Lopez-Yafiez
curates and leads programs designed to cul-
tivate new audiences. Symphonica manages a
wide breadth of Pops and Family/Education
productions that “breathe new, exuberant life
into classical programming for kids and fami-
lies” (Nashville Parent Magazine). Symphonica
Productions is also a sheet music publishing
house representing a diverse offering of genres
and composers. Their roster of composers
includes Grammy-nominated composer
Clarice Assad, Sverre Indris Joner, Andres Soto,
Charles Cozens, Vinicio Meza, and more.

As a producer, composer, and arranger,
Lopez-Yariez’s work can be heard on numerous
albums including the UNESCO benefit album
Action Moves People United and children’s mu-
sic albums including The Spaceship that Fell in
My Backyard, winner of the John Lennon Song-
writing Contest, Hollywood Music and Media
Awards, Family Choice Awards, and Kokowan-
da Bay, winner of a Global Media Award as well
as a Parents’ Choice Award where Lopez-Yaiez
was lauded for his “catchy arrangements”
(Parents’ Choice Foundation).
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Frankie Moreno, Vocalist

With 18 Top-Ten
albums (9 No. 1%),
147 Top-Ten sin-
gles (118 No. 1’s),
an Emmy nomi-
nation, and being
named Las Vegas
“Headliner of the
Year” five times,
Frankie Moreno is
consistently break-
ing records and
wowing audiences
from coast to coast with his own brand of
genre-blurring rock ‘n’ roll.

Reaching millions of record sales worldwide,
Frankie continues to write and release new
music. In 2019, he made music history by be-
coming the only artist to have six albums debut
at a Top-Ten spot on the Billboard Charts in a
12-month period.

As a child prodigy on the piano and a gift-

ed multi-instrumentalist, Frankie was first
introduced to American audiences at the age
of 10 on CBS’s Star Search. His performance
on ABC’s Dancing with the Stars brought him
into America’s living rooms again performing
his self-penned hit “Tangerine Honey” He has

continued to perform sold-out concerts includ-
ing Carnegie Hall, The Kennedy Center, The
Hollywood Bowl, and Vegas residencies.

Frankie’s collaboration with world-renowned
violinist Joshua Bell, At Home With Friends,
reached the No. 1 spot on Billboard. The album
included Sting, Josh Groban, Chris Botti, Kris-
tin Chenoweth, and Regina Spektor. Frankie
and Josh have since released Musical Gifts,
which reached No. 8 on Billboard and featured
Placido Domingo, Gloria Estefan, Allison
Krauss, and Chick Corea.

Frankie toured the U.S. with Sugarland and Bil-
ly Currington. He joined multi-platinum artists
Air Supply for their world tour as musical
director, and wrote their radio single “Dance
with Me,” reaching No. 7 on Billboard’s Top 40.
He has performed his original works for his
symphony concerts with the nation’s premiere
orchestras.

Frankie Moreno commands audiences around
the world with his highly contagious music and
playful stage antics. His songs are cleverly craft-
ed and his musicianship is virtuoso. Frankie

is an all-around talent who puts his heart and
soul into his music. He is unquestionably a
unique artist.

GROUP SALES

TICKETS AVAILABLE

Bring your group to hear the Indianapolis Symphony
Orchestra and receive a 10% discount on your order!

For Pops, Classical, and
Film concerts at Hilbert
Circle Theatre, order 10
tickets or more.

Requires 10% down payment

For Special Events,
including AES Indiana
Yuletide Celebration,
order 20 tickets or more.

Requires 20% down payment

Group discounts do not apply to Hilbert Circle Theatre rentals or to Opening Night Gala.
For more information, email groups@IndianapolisSymphony.org.

For Kroger Symphony
on the Prarie, order
30 tickets or more.

Requires 30% down payment
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Largo
Allegro vivace
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Eunike Tanzil | b. 1998
Origin
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Rebecca Tong, Conductor

" Rebecca Tong is
Resident Conduc-
tor of the Jakarta
Simfonia Orches-
tra and Artistic
Director and
Music Director of
Ensemble Kon-
temporer. Rebecca
was the First Prize
Winner of the
inaugural La Mae-
stra competition in 2020, held in Paris, where
she was also awarded the ARTE Prize and the
French Concert Halls & Orchestras Prize.
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Recent highlights include debuts with the
Royal Philharmonic Orchestra, Johannesburg
Symphony Orchestra, Kwa Zulu Natal Philhr-
monic, Orchestre national de Metz Grand Est
and Orquesta Sinfénica de Tenerife.

Rebecca is actively involved in the artistic pro-
gramming of both Jakarta Simfonia Orchestra
and Ensemble Kontemporer; her aim being to
educate and familiarise Indonesian audiences
about both classical and contemporary orches-
tral works, whilst expanding her own reper-
toire. In addition to serving these ensembles,
Rebecca founded the Jakarta Christian Youth
Orchestra in 2011, and between 2009 and 2012
served as Music Faculty of the International
Reformed Evangelical Seminary. An Indone-
sian of Chinese descent, Rebecca grew up in

a musical family, and her musical experiences
and involvement stem from a very young age.
She is continually fascinated by connecting

communities through music
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Combining fierce
pianism, an unri-
valled breadth of
repertoire, and a
level of interpre-
tative refinement
that ascends to
the realms of
poetry, Vadym
Kholodenko rises
as an artist the
likes of which the
world has rarely seen since the great pianists of
the Golden Age.

Gold Medallist of the Van Cliburn Inter-
national Piano Competition, Kholodenko’s
distinguished pianism and profound artistic
gifts have led to invitations from many of the
world’s finest orchestras and concert halls.

Vadym Kholodenko, Piano

In recital, Kholodenko appears on the world’s
leading stages—from London, Paris, and Vien-
na, to Boston, Chicago, and New York—where
he is praised for his “iron-clad technique, ca-
pable of moments of crystalline delicacy” (The
Guardian). He is also a thoughtful and com-
mitted chamber musician, enjoying rewarding
collaborations with an array of such artists as
Clara Jumi-Kang, Anastasia Kobekina, Vadim
Repin, and the Belcea and Jerusalem string
quartets. He has made numerous recordings
with violinist Alena Baeva, with whom recent
and forthcoming appearances include concerts
in the cultural capitals of Florence, London,

and Paris.
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Coming to America: Rachmaninoff,

Stravinsky & Korngold

Overture to The Sea Hawk
Erich Korngold

Born: May 29, 1897, Briinn, Austria-Hungary
Died: November 29, 1957, Los Angeles, Calif.
Year Composed: 1940

Length: c. 8 minutes

World Premiere: Aug. 1940 (movie premiere)
Last ISO Performance: July 1994 with
conductor Robert Spano
Instrumentation: 3 flutes (one doubling
piccolo), 2 oboes (one doubling
English horn), 2 clarinets, bass clarinet,
2 bassoons, 4 French horns, 3 trumpets,
3 trombones, timpani, percussion, 2 harps,
piano and celeste, optional saxophone,
and strings

The Sea Hawk is a 1940 Warner Brothers film
directed by Michael Curtiz that received crit-
ical acclaim at the time of its premiere and is
still regarded as a pillar of the Golden Age of
Hollywood. It is an American-made swash-
buckler film starring Errol Flynn, created

to boost morale in the throes of the Second
World War. The Sea Hawk was one of multiple
films scored by Erich Wolfgang Korngold for
Warner Brothers Studios—his tenth complet-
ed film score in just six years. In 1941 the film
was nominated for Best Original Score at the
13* Academy Awards, in no small part due to
a dazzling swordfighting sequence that is un-
derscored by Korngold’s rhythmically intense
music, bursting with virtuosic passagework in
the strings and punctuated by harp glissandi.

Born in Austria, 1897, Korngold had an innate
talent for composition. He mesmerized the
public with his ballet, Der Schneemann, when
he was just eleven years old. By 1916, Korn-
gold had written multiple successful one-act
operas and four years later received accolades
for his full length opera Die tote Stadt. In 1924
he would begin conducting the Hamburg
Opera. The proliferation of the Nazi Party

in Austria forced the composer to consider
relocation in 1934. At the behest of Austrian
filmmaker Max Reinhardt, Korngold emigrat-
ed to Hollywood on a film scoring contract
through Warner Brothers Studios.

Considering his background as an opera com-
poser, it is no surprise that Korngold began his
compositional process with the film scripts,
treating them as libretti. He believed that his
music must be absolutely aligned with action
and dialogue and regarded the script as his
ultimate source of musical inspiration. This
aesthetic lends itself to the use of lietmotif—a
musical theme that represents a singular char-
acter or idea. Korngold believed that the use of
designated themes would not only support the
on-screen action, but would help the audi-
ence’s understanding of the plot.

The overture condenses approximately two
hours of symphonic music into a 8-minute
summary of the film’s musical landscape. Most
prominent of all is the Sea Hawk theme: a
heroic brass fanfare that places Errol Flynn’s
character (Geoftrey Thorpe) center stage as
our swashbuckling protagonist, destined to
usurp the Spanish Armada. Later, the Sea
Hawk theme melts into an uber-romantic
violin serenade, illustrating the blossoming
romance between Geoffrey Thorpe and Dona
Maria, portrayed onscreen by Brenda Mar-
shall.

The Sea Hawk score is widely accepted as
Korngold’s career highlight and placed him
alongside Max Steiner, Dmitri Tiomkin, and
Alfred Newman, considered to be the “three
fathers of film music” These composers gar-
nered new respect for film scoring, setting a
heightened musical precedent within the film
industry.

Thirty years after The Sea Hawk, emerging di-
rector George Lucas would approach budding
film composer John Williams about scoring a
space opera: Star Wars. Lucas requested that
Williams compose a symphonic powerhouse
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for the galactic epic, citing The Sea Hawk as
a profound inspiration both musically and
cinematically.

Concerto No. 4 in G Minor for Piano and
Orchestra, Op. 40

Sergei Rachmaninoff

Born: April 1, 1873, Semyonovo, Russia

Died: March 28, 1943, Beverly Hills, Calif.

Year Composed: 1926 (final revision, 1941)

Length: c. 24 minutes (revised version)

World Premiere: March 1927, Philadelphia,
Penn. (original version)

Last ISO Performance: June 2019 with con-
ductor Krzysztof Urbanski and soloist
Garrick Ohlsson

Instrumentation: 3 flutes, piccolo, 2 oboes,
English horn, 2 clarinets, 2 bassoons, 4
French horns, 2 trumpets, 3 trombones,
tuba, timpani, percussion, and strings

The year was 1917: Russia had just been over-
thrown by the Bolsheviks, and Sergei Rach-
maninoff, forced to flee his beloved home-
land, packed up his aristocratic family. Upon
escaping Russia, the Rachmaninoft family lost
all of their earthly comforts, including their
Ivanovka Estate where the patriarch com-
posed three concerti and two symphonies.
With their home burnt to the ground and
only carrying what would fit in their suitcases,
Rachmaninoft abandoned composition entire-
ly and relied on his skills as a virtuoso concert
pianist to support his family until 1926.

In that year, Rachmaninoff returned to com-
position and wrote his Fourth Piano Con-
certo, though it would take three revisions
over the course of 15 years for the work to
be completed and published in the form we
know today.

Very similar to the disastrous reception of
Symphony No. 1 three decades prior, the pre-

miere of the Fourth Piano Concerto left audi-
ences dissatisfied and perplexed. Critics went
so far as to call the new concerto “long wind-
ed” and even “tawdry” Too modern, too ca-
pricious, they thought. This concerto rambled
on with a lack of thematic focus—where was
compositional elegance that graced the Second
Piano Concerto? Doomed to be his magnum
opus, the Second Piano Concerto loomed over
the 6'6” Russian, with critics always reverting
to it as his compositional pinnacle.

Rachmaninoff premiered the Fourth Piano
Concerto as the soloist and, after its lackluster
reception, made cuts before the score was set
for publication. The original score was never
published during the composer’s lifetime. The
massive orchestral backdrop seemed to bury
the solo piano, which worried the composer.
Rachmaninoff was equally concerned that

the second movement, in particular, was too
long-winded. While the negative comments
devastated the composer, Rachmaninoff
painstakingly worked to improve the Fourth.
Between 1928 and 1941, he revisited the work
and ultimately cut 178 bars and rewrote the
entire Finale. His cuts resulted in thinner or-
chestrations, more efficient thematic writing,
and eliminated seven minutes of music.

What we are left with is a unique blend of
nostalgia for Imperial Russia sprinkled with
American jazz influences. Perhaps paradox-
ical, the blend of styles leads to an intensely
articulate and bombastic work for soloist and
orchestra alike.

In 1918, Rachmaninoft landed in New York
City and became a devoted follower of jazz
pianist Art Tatum. Rachmaninoff also became
a fan of George Gershwin at this time. Tatum
and Gershwin’s influences can be heard clearly
in the opening of the second movement which
employs a repeated grace note motif—a nod to
Gershwin’s Rhapsody in Blue, which had taken
New York by storm in 1924.




Coming to America: Rachmaninoff,
Stravinsky & Korngold

Symphony in Three Movements

Origin
Eunike Tanzil

Born: August 17, 1998, Medan, North
Sumatra

Years Composed: 2024-25

Length: c. 7 minutes

World Premiere: August 2024, Jakarta

Last ISO Performance: This is the ISO’s first
performance of this piece

Instrumentation: 2 flutes, 2 oboes, 2 clar-
inets, 2 bassoons, 4 horns, 2 trumpets
in B-flat, 3 trombones, tuba, timpani,
percussion, piano, and strings

After living abroad for the past eight years, I
felt a profound need to reconnect with my
heritage. This longing led me to compose
Origin, a piece that delves into the rich musical
traditions of Indonesia. My journey began with
an exploration of the sounds that have shaped
the music of my homeland. Through my
research, I discovered the significant influence
of Arabic music on Indonesian traditional
sounds—a fusion that has given our music its
unique character.

In Origin, I sought to capture the essence of
these influences while staying true to the

core of Indonesian culture. The piece is a reflec-
tion of my personal journey to rediscover my
roots, blending the ancient and the contem-
porary, the familiar and the foreign, to create

a soundscape that resonates with both my
identity and my history.

Program note provided to the ISO by composer
Eunike Tanzil.

Igor Stravinsky

Born: June 17, 1882, Oranienbaum, Russia

Died: April 6, 1971, New York City, NY

Years Composed: 1942-1945

Length: c. 22 minutes

World Premiere: January 1946, NYC

Last ISO Performance: October 2009 with
conductor Thierry Fischer

Instrumentation: 2 flutes, piccolo, 2 oboes,
3 clarinets (one doubling bass clarinet),
2 bassoons, contrabassoon, 4 French
horns, 3 trumpets, 3 trombones, tuba,
timpani, percussion, harp, piano, and
strings

Igor Stravinsky is perhaps most remembered
for his ballets, notably The Rite of Spring with
its rhythmic complexity and famed riotous
premiere. Stravinsky’s oeuvre encompasses
ballet, opera, chamber, and symphonic works
which all employ his signature multi-metric
writing with colorful orchestrations, though
his works can be categorized into three main
periods: the Russian Period (1913-1920),
Neoclassical Period (1920-1951), and Serialist
Period (1954-1968). Symphony in Three
Movements is one of the composer’s middle
works, written between 1942-1945, and is
considered to be his direct response to the
Second World War.

Symphony in Three Movements was premiered
by the New York Philharmonic in 1946 under
Stravinsky’s own baton. He completed the
work in the final days of WWII after immi-
grating to the U.S. and settling in California.
At the time of the commission, Stravinsky
had been (again) rescoring Rite of Spring, in
part due to copyright issues, but abandoned
this endeavor to focus on the symphony. Rite
had significant influence on the Symphony

in Three Movements, and elements of the
esteemed ballet are evident in this work.
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Instead of a narrative structure based on Rus-
sian folk idioms, though, the Symphony was
born of “cinematographic impression of war”
It was rare for Stravinsky to prescribe pro-
grams for his works, but by the time of com-
position he had fled Russia for Switzerland, left
Switzerland for France, and then immigrated
from France to the U.S. to finally escape the
turmoil that had encompassed Europe for
thirty years. He had witnessed Europe crumble
in the throes of war, survived near-destitution
when his royalty payments abruptly halted,
and grieved the deaths of the women closest to
him. The scorching anger that permeates the
Symphony reflects the recurrent destruction
Stravinsky had experienced intimately. Stra-
vinsky’s 1963 description of the work admits
that every element of the Symphony leads back
to his experience with war.

Symphony in Three Movements is true to its
title, divided into three sections each with
their own sources of inspiration. Additionally,
much of the thematic material in the Sympho-
ny is from works never completed. The first
movement, Allegro, depicts scorched-earth
war tactics that Stravinsky witnessed in docu-
mentary footage and vehemently opposed. The

orchestral piano is prominent in this move-
ment, with asymmetrical rhythmic motifs that
echo the ever-present syncopation in The Rite
of Spring. The middle movement, Andante,

is harp-forward musical material from a film
score that never came to fruition. Stravinsky
had been approached by MGM Studios to
score various films, including The Song of Ber-
nadette. He never received a binding contract
and some of these sketches, including the
extensive use of harp in the second movement,
were repurposed in the Symphony. Finally, the
boisterous march in the final movement, Con
moto, is an acerbic portrayal of German goose-
stepping as the Allied Forces turn the tides
toward victory. The Allied Forces’ struggle

is manifested by the fugue at the end of the
work, which ultimately leads to a triumphant
final cadence in D-flat.

About the annotator: Cynthia Stacy is an
orchestra librarian with the Indianapolis Sym-
phony Orchestra and also maintains the ISO
archive. Ms. Stacy studied bassoon at DePaul
University and the New England Conservatory
of Music, where her academic writing focused
on Russian orchestral music.
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o Vivaldi’s Four Seasons Rediscovered

Jun Mirkl, Music Director

Jack Everly, Principal Pops Conductor

Hannah Schendel, Assistant Conductor

Enrico Lopez-Yaiiez, Principal Guest Conductor of Pops

t Coffee Classical Series « Program Two
Thursday, October 30, at 11 a.m.
Hilbert Circle Theatre

JEANNETTE SORRELL, Conductor/Harpsichord | FRANCISCO FULLANA, Violin
Special Guest Continuo: ANNA O’CONNELL, Baroque Harp | WILLIAM SIMMS, Lute/Theorbo
DOUGLAS DILLON, Host, Words on Music

Marco Uccellini, arr. Sorrell | 1603-1680

La Bergamasca

Antonio Vivaldi | 1678-1748

Le quattro stagioni (The Four Seasons) for Violin and Orchestra
“La primavera” (“Spring”)
Giunt’ é la primavera: Allegro
Mormorio di fronde e piante, Il capraro che dorme, Il cane che grida: Largo
Danza pastorale: Allegro

“Lestate” (“Summer”)
Languidezza per il caldo: Allegro non molto
Toglie alle membra lasse il suo riposo: Adagio
Tempo impetuoso destate: Presto

“Lautunno” (“Autumn”
Ballo e canto de’ villanelli: Allegro
Dormienti ubriachi: Adagio molto
La caccia: Allegro

“Linverno” (“Winter”)
Aggiaciatto tremar tra nevi algenti: Allegro non molto
La poggia; Passar al fuoco i di quieti: Largo
Camminar sopra il ghiaccio: Allegro

Francisco Fullana, Violin

+ The Coffee Concert is an abbreviated performance.
There is no intermission.

Length of performance is approximately 90 minutes long.
Recording or photographing any part of this performance is strictly prohibited.




Jeannette Sorrell, Conductor

Grammy*-win-
ning conductor
Jeannette Sorrell
is recognized
internationally

as one of today’s
most compelling
interpreters of
Baroque and Clas-
sical repertoire.
She is the subject
of Oscar-winning
director Allan Miller’s documentary, Playing
With Fire: Jeannette Sorrell and the Mysteries of
Conducting, commercially released in 2023.

Bridging the period-instrument and sym-
phonic worlds from a young age, she studied
conducting under Leonard Bernstein, Roger
Norrington and Robert Spano at the Tangle-
wood and Aspen music festivals; and stud-

ied harpsichord with Gustav Leonhardt in
Amsterdam. She won First Prize in the Spivey
International Harpsichord Competition, com-

peting against over 70 harpsichordists from
four continents.

As a guest conductor, Sorrell made her New
York Philharmonic debut in 2021 to rave re-
views and returned in 2023. She has repeatedly
conducted the Pittsburgh Symphony, St Paul
Chamber Orchestra, Seattle Symphony, Utah
Symphony, Florida Orchestra, Philharmonia
Baroque in San Francisco, and New World
Symphony, and has also led the Philadelphia
Orchestra, Royal Scottish National Orchestra,
Royal Liverpool Philharmonic, Baltimore
Symphony, the National Symphony at the Ken-
nedy Center, Houston Symphony, Los Angeles
Chamber Orchestra, Opera St. Louis with the
St. Louis Symphony, the National Arts Centre
Orchestra (Ottawa), Calgary Philharmonic
(Canada), Royal Northern Sinfonia (UK), and
Orquesta Sinfénica de Castilla y Leon (Spain),

among others. E &
ai0)
e g A 4

Scan this QR code to read more
in the ISO’s digital program
book.
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Francisco Fullana, Violin

Spanish-born
violinist
Francisco Fullana,
winner of the
2018 Avery Fisher
Career Grant,
has been hailed
as an “amazing
talent” (Gustavo

= Dudamel) and
“frighteningly awesome” (Buffalo News). His
solo violin album Bach’s Long Shadow, was
named BBC Music Magazine’s Instrumental
Choice of the Month.

A native of Mallorca in the Balearic Islands of
Spain, Francisco is making a name for himself
as both a performer, fearless leader, and a
founder of innovative educational residencies.
As a soloist, he has performed the Mendels-

sohn Violin Concerto with the Bayerische
Philharmonie led by the late Sir Colin Davis,
the Sibelius Concerto with the Miinchner
Rundfunkorchester, and the Brahms Violin
Concerto in Bolivar’s National Hall under the
baton of Gustavo Dudamel. His versatility as a
performer, both with and without conductor,
has brought him to perform with numerous
ensembles across the artistic spectrum: from
major orchestras such as the City of Birming-
ham, Charlotte, SWR Deutsche Philharmonie,
Pacific and Buffalo Symphony Orchestras, the
chamber orchestras of Saint Paul and Philadel-
phia, to the baroque ensemble Apollo’s Fire and
the new music driven Metropolis Ensemble.
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in the ISO’s digital program
book.
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Jun Mirkl, Music Director

Jack Everly, Principal Pops Conductor

Hannah Schendel, Assistant Conductor

Enrico Lopez-Yaiiez, Principal Guest Conductor of Pops

Classical Series « Program Four
Thursday, October 30, 7:30 p.m.
Payne & Mencias Palladium, Carmel

Saturday, November 1, 5:30 p.m.
Sunday, November 2, 2 p.m.
Hilbert Circle Theatre

JEANNETTE SORRELL, Conductor/Harpsichord | FRANCISCO FULLANA, Violin
Special Guest Continuo: ANNA O’CONNELL, Baroque Harp | WILLIAM SIMMS, Lute/Theorbo

Marco Uccellini, arr. Sorrell | 1603-1680

La Bergamasca

Marin Marais | 1656-1728

Suite from Alcyone
Chaconne
Tempest
Marche

Antonio Vivaldi | 1678-1748

Le quattro stagioni (The Four Seasons) for Violin and Orchestra
“La primavera” (“Spring”)
Giunt’ é la primavera: Allegro
Mormorio di fronde e piante, 1l capraro che dorme, Il cane che grida: Largo
Danza pastorale: Allegro

“Lestate” (“Summer”)
Languidezza per il caldo: Allegro non molto
Toglie alle membra lasse il suo riposo: Adagio
Tempo impetuoso destate: Presto

INTERMISSION—Twenty Minutes
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“Lautunno” (“Autumn”)
Ballo e canto de’ villanelli: Allegro
Dormienti ubriachi: Adagio molto
La caccia: Allegro

“Linverno” (“Winter”)
Aggiaciatto tremar tra nevi algenti: Allegro non molto
La poggia; Passar al fuoco i di quieti: Largo
Camminar sopra il ghiaccio: Allegro

Francisco Fullana, Violin

Antonio Vivaldi, arr. Sorrell | 1678-1748

La Folia (“Madness”) after Sonata RV63

Scan this QR code to visit the ISO’s digital program book and read
biographies for Anna O’Connell and William Simms.

Associate Sponsor Associate Sponsor
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The November 1 and 2 performances are endowed by Marianne Williams Tobias

There will be one 20-minute intermission.
Length of performance is approximately one hour and forty minutes long.
Recording or photographing any part of this performance is strictly prohibited.
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La Bergamesca
Marco Uccellini, arr. Sorrell

Born: 1603, Forlimpopoli, Italy

Died: December 10, 1680, Forlimpopoli

Year Composed: Unknown

Length: c. 4 minutes

World Premiere: Unknown

Last ISO Performance: This is the ISO’s first
performance of this piece

Instrumentation: 2 flutes, basso continuo,
strings

Marco Uccellini is credited with two major
contributions to music history: developing
violin technique and expanding the canon of
Italian secular music. There is little surviving
documentation about the composer’s life, but
all that remains points to his importance and
popularity in 17%-century Italy.

He was a skilled violinist himself, and his
sonatas reflect his expertise. Uccellini focused
much of his compositional output on violin
sonatas written in the popular Italian style:
technically challenging passagework and vir-
tuosic, leaping intervals. His style demanded a
highly skilled violinist and required musicians
to advance their own proficiency in order

to perform these works. Uccellini’s Opus 5
Sonatas for Solo Violin were published in 1649
and are some of the first works published for
solo violin.

Uccellini composed droves of secular works—
several collections of instrumental music are
some of his only surviving compositions—
during his time as capo deg’instrumentisi at the
Este Court in Modena, Italy. Later, Uccellini
served as maestro di cappella at the Farnese
Court in Parma, Italy, and likely wrote opera,
ballet, and vocal works, although virtually
none of these manuscripts survive.

Marco Uccellini’s La Bergamesca is joyful and
sprightly. Historically, the bergamesca is a
rustic peasant dance, with its title referring to
its place of origin: 17"-century Bergamo, Italy.
Clowns and “buffoons” (jesters) were common
in this region and would have likely performed
to this type of music, much to the delight of
the locals. The bergamesca was a beloved form
of entertainment across genres and mediums.
In fact, William Shakespeare’s Midsummer
Night’s Dream closes with a carefree “bergo-
mask” performance by the lower class charac-
ters. Uccellini’s charming musical treatment of
the bergamesca form is easily imagined as the
background music for a troupe of lighthearted
Renaissance performers.

The three-minute work is playful and bright.
The orchestral texture varies as melodic ma-
terial bounces across string sections, creating
a delightfully buoyant and multi-dimensional
sound. Ascending scales flourish, motivating
the otherwise simple harmonic progression.
First a foundational continuo instrument, the
harpsichord shines as a soloist in the latter half
of this arrangement, which leads to a gradual
and graceful ritardando as Uccellini’s work
draws to an elegant close.

Suite from Alcyone

Marin Marais

Born: May 31, 1656, Paris, France

Died: August 15, 1728, Paris, France

Year Composed: 1705

Length: c. 10 minutes

World Premiere: February 1706, Paris,
France (full opera)

Last ISO Performance: This is the ISO’s first
performance of this piece

Instrumentation: 2 flutes, piccolo, basso
continuo, strings
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Marin Marais was a Parisian viola de gam-

ba virtuoso born to an ignoble family. He
enrolled at the St. Germain-I'Auxerrois school
where he received a robust musical education
and his gamba playing was encouraged. By
1675, Marin Marais was performing regularly
with the Paris Opera. Shortly after, Marais
was hired at the esteemed Royal Orchestra
where he also received composition lessons
from Jean-Baptiste Lully. Seeing his incredible
talent, Lully eagerly commissioned Marais

to write for the stage. Marais composed four
operas, including Alcyone, in addition to hun-
dreds of small-ensemble and solo works for
viola de gamba.

Alcyone is a French setting of the classical
Greek myth. The plot includes (as all good
operas do) a love triangle, revenge, and the
triumph of good over evil. Alcyone is a notable
example of tragédie en musique—a style of
opera accredited to Jean-Baptiste Lully. These
operas generally have five acts and, counterin-
tuitively, happy endings. Written to proselytize
the nobility of contemporary royals, these
operas tend to have a regal, bouncing musical
quality and end with a resolution aimed to
please the audience.

Alcyone is primarily scored for strings and bas-
so continuo with additional parts for double
reeds and percussion. Its first performance was
in Paris, 1706, and received positive reviews.
Alcyone is most famous for its depiction of a
tumultuous storm, the “Tempest Scene,” in

the penultimate act. Here, Alcyone is lulled to
sleep in the temple of Juno and has a visceral
nightmare about her love, Ceyx, perishing at
sea. The Chaconne comes from Act 5 and is an
instrumental portion of the opera’s finale, as
the lovers reunite. A relief after such turbu-
lence! Its opening section rings purely major,
expressing our protagonists’ solace. A short,
chattery violin duo symbolizes Alcyone and
Ceyx as they embrace. The middle section of
the Chaconne changes harmonies: the grim
minor mode illustrates the couple recalling
their dramatic ordeal. The Chaconne ends

with a final retelling of the opening, major-key
theme as the curtain closes on our reunited
lovers.

The Four Seasons for Violin and Orchestra

Antonio Vivaldi

Born: April 3, 1678, Venice, Italy

Died: July 28, 1748, Vienna, Austria

Years Composed: 1718-1723

Length: c. 35 minutes

World Premiere: 1725, Amsterdam,
Netherlands

Last ISO Performance: August 2012 with
conductor and soloist Barnabds Kelemen

Instrumentation: basso continuo, strings,
solo violin

Antonio Vivaldi was not the only writer of
concerti in 18™-century Italy, but he was
certainly the most prolific. This is largely due
to his post at the Ospedale della Pieta. Vivaldi
produced an astounding amount of concer-
ti—over 500, with nearly half of them written
for the violin—during his thirty year tenure at
the Pieta.

The Ospedale della Pieta was a Venetian
hospice established by nuns, likely in the 14"
century, with the aim of caring for the or-
phaned and abandoned girls of Northern Italy.
Centuries later, the Pieta was renowned for

its all-girls school which included musical en-
sembles and budding virtuosi. Antonio Vivaldi
became the maestro di violino at the school in
1703, assigned to teach violin lessons to the
young ladies, and was eventually promoted—
after a kerfuffle with the Board in 1711—to

a post teaching general music as well as
coaching ensembles and composing. In 1716,
Vivaldi’s title was maestro de’ concerti, and he
was regarded as the Ospedale della Pietd’s chief
musician. Vivaldi’s reputation spread far and
wide, eventually attracting students directly to
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the Pieta, hoping to study with the master. For
three decades, Vivaldi (an exceptional violinist
in his own right) used his position not only to
advance his students’ talents, but to write new
works that would challenge their progress and
showcase their musicianship. Part of Vivaldi’s
staggering musical output was due to stipula-
tions of his contract: the Pieta required him to
compose two concerti per month.

Vivaldi’s position composing for his students
led to the genesis of his best known works,
The Four Seasons. This set of four concerti was
written between 1718 and 1723 in Mantua,
Italy. The premiere history is murky—Seasons
was not one of the many concerti written for
his Pieta students—but we know the score
was first published in 1725. Vivaldi elected

to publish the score with accompanying text,
which was unusual for his own oeuvre as well
as the period. Each of the seasons is represent-
ed as its own concerto whose melodic themes
are guided by the original sonnets. Those, too,
were likely written by Vivaldi.

The resulting concerti are programmatic to the
core. The term “program music” would not be

coined for another century (that designation

is accredited to Franz Liszt), but Vivaldi’s Four
Seasons overtly follow his very illustrative text.
Not only were the sonnets included in the full-
score, but specific lines from each sonnet were
printed in the instrumental parts, guiding each
performer.

In Spring, Vivaldi labels mordents on the solo
violin line “Il canto degl'ucelli”—the song of
birds—to capture the spirit of flippant chirping.
At the very onset of the second movement, the
ensemble violas are (unfortunately) likened to
barking dogs while the violins portray plants
swaying in the breeze. This strong connection
between text and music was revolutionary and
flows through the entire work.

Languishing in the heat of Summer, we hear a
cuckoo and turtledove in Vivaldi’s imagined
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forest. The early-summer breeze transforms
into wasps in the second movement, and ulti-
mately Summer ends with a violent storm. The
third concerto, Fall, opens with a brisk village
dance, commemorating a harvest festival.
Here, the violin solo portrays “the drunkard”
who has celebrated a bit too much and even-
tually takes a snooze. The fall harvest mutates
into a hunt in the third movement, with the
soloist portraying a “wild beast” through a
flashy descending and ascending arpeggio
figure. After a chase, the ill-fated beast dies.
Finally, we are in Winter, the fourth concerto,
and can feel our teeth chattering in the “horrid
wind” notated in the score. The second move-
ment is slushy, cold rain which freezes over in
the third movement. Walking slowly, fearful-
ly—“Caminar piano e con timore”—the solo
violin trips on the ice and falls, portrayed by
descending scales across the entire ensemble.

Though Winter and Spring are likely the most
famous of the four concerti, Vivaldi is able to
portray an entire calendar year in under 35
minutes through this masterfully narrative set
of concerti.

La Folia (“Madness”)

Antonio Vivaldi, arr. Sorrell

Born: April 3, 1678, Venice, Italy

Died: July 28, 1748, Vienna, Austria

Year Composed: c. 1703

Length: c. 7 minutes

World Premiere: Unknown

Last ISO Performance: This is the ISO’s first
performance of this piece

Instrumentation: basso continuo, strings

“Folia” is a term for one of the oldest Europe-
an musical ideas. Like the bergamesca, it is a
simple musical form that has inspired com-
posers for centuries. Its origin is contested, but
scholarship suggests the folia originated on the
Iberian Peninsula in the 15™ century. The sim-
ple form was likely first recorded in Portugal,
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1577, in Francisco de Salinas’ treaty De musica
libri septem.

Earliest versions of the folia are not one pre-
scribed theme, but a method of improvisation.
Later versions of the folia do employ a stan-
dardized chord progression. All folias, though,
are based in a minor key. Traditional examples
are slow, triple meter dances—today’s example
is a % Adagio in D minor—and begin with a
formulaic musical theme that returns at the
end of the work. The middle section of these
pieces vary greatly, and generally change both
in melody and meter. The inner part of the
work aims to sound improvisational and is
often virtuosic. In a sense, the folia is the Ba-
roque precursor to today’s 12-bar blues.

Because this musical formula is easy to
manipulate, it serves as an excellent com-
positional canvas. Composers have been
utilizing folia for centuries, from Baroque
doyen Jean-Baptiste Lully in 1672 to Romantic
master Sergei Rachmaninoff in the 1930s. The
folia on today’s program is a string ensemble

arrangement by Maestro Sorrell after Antonio
Vivaldi’s Trio Sonata in D Minor, RV 63. The
original trio sonata was published in 1705 and
is scored for just two violins and continuo.

La Folia (Madness) is a single movement work
that sprouts 20 variations. First establishing
the folia theme, the introduction is standard
Vivaldi fare. As the work progresses, each vari-
ation evolves without altering the famed for-
mula. Rhythmic variants and tempo changes
modify the pace of each variation while main-
taining the folia both in form and harmonic
structure. La Folia serves as a radiant example
of Vivaldi’s grasp of counterpoint as well as his
ability to transform a melody.

About the annotator: Cynthia Stacy is an
orchestra librarian with the Indianapolis Sym-
phony Orchestra and also maintains the ISO
archive. Ms. Stacy studied bassoon at DePaul
University and the New England Conserva-
tory of Music, where her academic writing
focused on Russian orchestral music.
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The Music of ABBA

Jun Mirkl, Music Director

Jack Everly, Principal Pops Conductor

Hannah Schendel, Assistant Conductor

Enrico Lopez-Yaiiez, Principal Guest Conductor of Pops

1 Coffee Pops Series « Program Three
Friday, November 7, at 11 a.m.
Hilbert Circle Theatre

HANNAH SCHENDEL, Assistant Conductor | ARRIVAL FROM SWEDEN, Vocalists

Selections to be chosen from the following:
Tiger
Knowing Me, Knowing You
Fernando
S.0.8.
Money, Money
Intermezzo
Waterloo
Mamma Mia
Voulez Vous
As Good As New
Kisses of Fire / Angel Eyes / Lay All of Your Love on Me
Gimme Gimme / Super Trouper
One Man One Woman
The Winner Takes It All
Chiquitita
Take a Chance
Summer Night City

t This Coffee Pops is an abbreviated performance.
There is no intermission.

Length of performance is approximately one hour and fifteen minutes long.




Hannah Schendel, Assistant Conductor

Hannah Schendel,
a leading conductor
of her generation,

is dedicated to
performing and
programming mu-
sic that explores the
human experience.
Recently appointed
Assistant Conduc-
tor of the Indianap-
olis Symphony, she
also serves as cover
conductor with the Minnesota Orchestra.
Additionally, Schendel has served as Music Di-
rector of the Wayzata Symphony Orchestra and
Conductor of the Carleton College Orchestra.

Schendel was named the 2025 David Effron
Conducting Fellow at the Chautauqua In-
stitution, leading performances of Barber,
Tchaikovsky and Stravinsky and assisting Mae-
stros Timothy Muffitt, Rossen Milanov, and
Steven Osgood. This spring, she was chosen as
one of three finalists for the prestigious Mills
Williams Junior Fellowship Competition at the
Royal Northern College of Music in Manches-
ter, England. A semifinalist in the 2023 Sergei
Koussevitzky International Conducting Com-
petition, she has garnered honors from The
American Prize and is a former Conducting
Fellow with the Allentown Symphony.

An enthusiastic collaborator, Schendel has per-
formed alongside celebrated soloists, including
Anthony Ross (principal cello, Minnesota
Orchestra), Cassie Pilgrim (principal oboe,

St. Paul Chamber Orchestra), and Gao Hong
(pipa). She is also in demand as a guest con-
ductor and served as assistant conductor for
Gregory Spears’s acclaimed opera Fellow Trav-
elers and Britten’s A Midsummer Night’s Dream.
Schendel has recently assisted in performances
with the Minnesota Orchestra, including
Mozart’s Requiem, the Nordic Soundscapes
Festival, Puccini’s Turandot, and the Compos-
er’s Institute, led by composer, Kevin Puts. As
cover conductor, she has worked with solo-

ists such as Johan Dalene, Avi Avital, Stuart
Skelton, Christine Goerke, Limmie Pulliam,
George Li, ’'Nai Bridges, Jon Kimura Parker,
Steven Banks, and Njioma Chinyere Grevious.

Ms. Schendel has participated in prestigious
festivals including the Jarvi Academy/Péarnu
Music Festival, the LEAD Foundation/Fiskars
Summer Music Festival, and the Cabrillo Fes-
tival for Contemporary Music, led by Cristian
Macelaru.

Highlights of the 2024-25 season includ-

ed performances of Brahms’s Ein deutsches
Requiem, and a range of guest conducting
engagements. She was re-invited to assist the
Minnesota Orchestra this season and is de-
veloping an exciting collaboration with violist
Nathaniel Sendi, featuring J6rg Widmann’s
Viola Concerto.

A passionate advocate for contemporary and
underrepresented composers, Schendel’s rep-
ertoire includes works by Gabriela Lena Frank,
Nkeiru Okoye, Elfrida Andrée, Lili Bou-
langer, Gao Hong, Cécile Chaminade, Samuel
Coleridge-Taylor, Jennifer Higdon, Chen Yji,
and Stella Sung.

Ms. Schendel is committed to building bridges
with diverse audiences and engaging with local
communities. She is frequently invited as guest
artist and clinician with schools and youth or-
ganizations, including YourClassical Minneso-
ta Public Radio, the 2025 Northwest Suburban
All-Conference Festival, and the 2024 Penn-
sylvania Music Educators Association Festival.
Schendel has appeared on podcasts and radio
interviews and has led repertoire discussions
for the Lakes Area Music Festival.

Hannah Schendel studied at the University

of Cincinnati College-Conservatory of Music
with Mark Gibson and Joe Miller; her mentors
include Johannes Schlaefli, Marin Alsop, Larry
Rachleft, Kathy Romey, Jonathan Martin, and
Michelle Miller Burns.
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The Music of ABBA

Jun Mirkl, Music Director

Jack Everly, Principal Pops Conductor

Hannah Schendel, Assistant Conductor

Enrico Lopez-Yaiiez, Principal Guest Conductor of Pops PRINTING

Printing Partners Pops Series « Program Three
Friday, November 7, at 7:30 p.m.

Saturday, November 8, at 7:30 p.m.

Hilbert Circle Theatre

HANNAH SCHENDEL, Assistant Conductor | ARRIVAL FROM SWEDEN, Vocalists

Tiger
Knowing Me, Knowing You
Fernando
S.0.S.
Money, Money
Intermezzo
Waterloo

Mamma Mia
20-Minute Intermission

Voulez Vous
As Good As New
Kisses of Fire / Angel Eyes / Lay All of Your Love on Me
Gimme Gimme / Super Trouper
One Man One Woman
The Winner Takes It All
Chiquitita
Take a Chance
Summer Night City

Premier Sponsor
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There will be one 20-minute intermission.
Recording or photographing any part of this performance is strictly prohibited.
Length of performance is approximately two hours long.
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The Teddy Bear Series presents
five different original stories
written by ISO violinist Victoria
Kintner Griswold. Each one
introduces young children (ages
3-6) to the instruments of the
orchestra through story, movement,
and live music. All performances
are free and open to the public.

*Registration may be required.
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Home Alone in Concert

Jun Mirkl, Music Director

Jack Everly, Principal Pops Conductor

Hannah Schendel, Assistant Conductor

Enrico Lopez-Yaiiez, Principal Guest Conductor of Pops

Film Series Presented by Bank of America Presented by: -
Saturday, November 15, 2 p.m. BANK OF AMERICA ////
Saturday, November 15, 7 p.m.

Sunday, November 16, at 2 p.m.

Hilbert Circle Theatre

JACK EVERLY, Conductor
CENTER GROVE HIGH SCHOOL, CG SINGERS, Jennifer Dice, Director

HOME ALONE

TWENTIETH CENTURY FOX Presents
A JOHN HUGHES Production
A CHRIS COLUMBUS Film

Home Alone
MACAULAY CULKIN
JOE PESCI
DANIEL STERN
JOHN HEARD
and CATHERINE O'HARA
Music by
JOHN WILLIAMS
Film Editor
RAJA GOSNELL
Production Designer
JOHN MUTO
Director of Photography
JULIO MACAT
Executive Producers
MARK LEVINSON & SCOTT ROSENFELT
and TARQUIN GOTCH
Written and Produced by
JOHN HUGHES
Directed by
CHRIS COLUMBUS
Soundtrack Album Available on
CBS Records, Cassettes and Compact Discs

Diiessvsmeo] | |4

Color by DELUXE

There will be one 20-minute intermission. Performance length is approximately two hours. Out
of respect for the musicians and your fellow audience members, please remain seated until the
conclusion of the end credits. Recording or photographing any part of this performance is strictly
prohibited. See page 11 for Jack Everly’s biography.
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Enjoy the Indianapolis Symphony Orchestra’s
Teddy Bear Series performances whenever you want!
Families can read the picture book together and listen

along with musical recordings played by ISO musicians.

BUY NOW AT:
IndianapolisSymphony.org/learn/kids-families

PROGRAM AUTHOR & CREATOR

The Big Note g VICTORIA KINTNER GRISWOLD

On Sale Now! ILLUSTRATION BY
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John Williams, Composer -

In a career
spanning more
than six decades,
John Williams
has become one
of America’s most
accomplished and
successful com-
posers for film
and the concert
stage. He remains
one of our nation’s
most distinguished and contributive musical
voices.

He has composed the music for more than
one hundred films, including all nine Star
Wars films, the first three Harry Potter films,
Schindler’s List, E.T. the Extra-Terrestrial, Jaws,
Jurassic Park, Saving Private Ryan, Lincoln,
Close Encounters of the Third Kind, Superman,

15-16

and the Indiana Jones films. He served as
music director of the Boston Pops Orchestra
for fourteen seasons and remains their Laure-
ate Conductor. He has composed numerous
works for the concert stage including two
symphonies and more than a dozen concertos
commissioned by some of America’s most
prominent orchestras.

He has received five Academy Awards and
fifty-four Oscar nominations, seven British
Academy Awards, twenty-five Grammys, four
Golden Globes, and five Emmys. His other
honors include the Kennedy Center Honors,
the National Medal of Arts, an honorary KBE
from Queen Elizabeth II, the Life Achieve-
ment Award from the American Film Institute,
Spain’s Princess of Asturias Award for the Arts,
and the Gold Medal from the UK’s prestigious
Royal Philharmonic Society.

Photo credit: lefterisphoto

Home Alone in Concert Production Credits

Home Alone in Concert is produced by Film Concerts Live!, a joint venture of IMG Artists, LLC and
The Gorfaine/Schwartz Agency, Inc.
Producers: Steven A. Linder and Jamie Richardson

Director of Operations: Rob Stogsdill
Production Manager: Sophie Greaves

Production Assistant: Katherine Miron

Worldwide Representation: IMG Artists, LLC
Technical Director: Mike Runice

Music Composed by John Williams

Music Preparation: Jo Ann Kane Music Service
Film Preparation for Concert Performance: Ramiro Belgardt
Technical Consultant: Laura Gibson
Sound Remixing for Concert Performance: Chace Audio by Deluxe

The score for Home Alone has been adapted for live concert performance.
With special thanks to: Twentieth Century Fox, Chris Columbus, David Newman, John Kulback, Julian
Levin, Mark Graham and the musicians and staff of the Indianapolis Symphony Orchestra.




INDIANAPOLIS SYMPHONY ORCHESTRA

ASSOCIATION

PEOPLE WITH PASSION FOR MUSIC

PEOPLE WITH A PASSION FOR MUSIC.

The Indianapolis Symphony Orchestra Association is an all-
volunteer organization. Through the hard work of these
volunteers in support of the ISO and its music education
programs we know we can make a difference in the lives of so
many children who participate in Discovery Concerts,
Symphony in Color, Metropolitan Youth Orchestra, Side-by-Side
Orchestra, and the Michael Ben and Illene Komisarow Maurer
Young Musicians Competition.
To learn

[81;54 5]
more about ISOA,

! scan or visit
passionformusic.org Joanna Weiler, President, ISOA

INDIANAPOLIS SYMPHONY ORCHESTRA ASSOCIATION
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75" /\NNIVERS ARY

CHILDREMN, CLASSICAL
MUSIC, AND VISUAL
ART COME TOGETHER .

EXHIBITION FEB. 28-APR. 20, 2026

INDIANA STATE MUSEUM, G50 W. WASHINGTOMN ST, INDIANAPOLIS, IN 46204




Endowment

Endowed Orchestra Chairs, Performances, and Special Endowments

Endowed orchestra chairs, performances, and special endowment gifts allow our benefactors
the opportunity to be recognized for their significant gifts to the Orchestra or to honor others.
We would like to thank the following donors for their generous support of the Indianapolis

Symphony Orchestra’s Endowment Fund.

Endowed Orchestra Chairs

The Ford-West Concertmaster Chair

Endowed by Richard E. Ford in honor of his mother,
Florence Jeup Ford, and Hilda Kirkman West
Kevin Lin, Concertmaster

The Meditch Assistant Concertmaster Chair
Endowed by Juliette, Dimitri, Marian, and Boris Meditch
Peter Vickery, Acting Associate Concertmaster

The Wilcox Assistant Concertmaster Chair
Endowed by David E. and Eleanor T. Wilcox
Michelle Kang, Assistant Concertmaster

The Taurel Assistant Principal Second Violin Chair
Endowed by Kathy and Sidney Taurel
Marisa Votapek, Assistant Principal Second Violin

The Dick Dennis Fifth Chair

Endowed in memory of Richard F. Dennis by Carol
Richardson Dennis

This Second Violin Section Chair is Seated Using
Revolving Seating

The Jane and Fred Schlegel Principal Viola Chair
Endowed by Jane and Fred Schlegel
Yu Jin, Principal Viola

The Assistant Principal Cello Chair
Endowed anonymously
Stephen Hawkey, Assistant Principal Cello

The Randall L. Tobias Cello Chair
Endowed by Randall L. Tobias
This Cello Chair is Seated Using Revolving Seating

The Dr. and Mrs. Robert L. Rudesill Cello Chair
Endowed by Dr. and Mrs. Robert L. Rudesill
This Cello Chair is Seated Using Revolving Seating

The Sidney and Kathy Taurel Principal Flute Chair
Endowed by Sidney and Kathy Taurel

The Janet F. and Dr. Richard E. Barb Piccolo Chair
Endowed by Janet F. and Dr. Richard E. Barb

The Frank C. Springer Jr. Principal Oboe Chair
Endowed by Frank C. Springer Jr.
Jennifer Christen, Principal Oboe

The Ann Hampton Hunt English Horn Chair
Endowed by Ann Hampton Hunt
Roger Roe, English Horn

The Robert H. Mohlman Principal Clarinet Chair
Endowed by the Robert H. Mohlman Fund
Julianna Darby, Principal Clarinet

The Huffington Assistant Principal Clarinet Chair
Endowed in memory of Robert Huffington by
Clarena Huffington

Sam Rothstein, Assistant Principal Clarinet

The Robert L. Mann and Family
Principal Horn Chair

Endowed by Robert L. Mann and Family
Robert Danforth, Principal Horn

The Bakken Family Horn Chair
Endowed by Dawn, Ruth, and Darrell Bakken
Alison Dresser, Horn

The W. Brooks and Wanda Y. Fortune
Principal Trumpet Chair

Endowed by W. Brooks and Wanda Y. Fortune
Mark Grisez, Principal Trumpet

The Dr. and Mrs. Charles E. Test Trombone Chair
Endowed by Dr. and Mrs. Charles E. Test
Riley Giampaolo, Bass Trombone

The Thomas N. Akins Principal Timpani Chair
Endowed anonymously
Jack Brennan, Principal Timpani

The Walter Myers Jr. Principal Harp Chair
Endowed anonymously in honor of Walter Myers Jr.
Claire Thai, Principal Harp

The Dorothy Munger Principal Keyboard Chair
Endowed by the Women’s Committee of the
Indianapolis Symphony Orchestra




Endowment

Endowed Performances

Classical Season Opening Concerts
Endowed by the Florence Goodrich Dunn Fund
September 26-27, 2025

The Performance of a Guest Artist
Endowed by the Jean D. Weldon Guest Artist Fund
October 10-11, 2025

The Performance of a Young Professional Artist
Endowed by Roche Diagnostics
October 24-25, 2025

The Frank E. McKinney, Jr. Guest Conductor Chair
Endowed by Marianne Williams Tobias
November 1-2, 2025

AES Indiana Yuletide Celebration Opening
Night Performance

Endowed by Marianne Williams Tobias
December 5, 2025—Opening Night

AES Indiana Yuletide Celebration
Closing Performance

Endowed by Marianne Williams Tobias
December 23, 2025—Closing Night

The Mrs. Earl B. Barnes Memorial Fund in support
of a Guest Artist

Endowed Anonymously

January 9-10, 2026

The William L. and Jane H. Fortune Guest
Conductor Chair

Endowed by Mr. and Mrs. William L. Fortune
January 23-24, 2026

The Performance of Classical Music including Major
Liturgical and Choral Music

Endowed in memory of Elmer Andrew and Marguerite
Maass Steffen by E. Andrew Steffen

February 13-14, 2026

The Performance of New Music
Endowed by LDI, Ltd.
March 13-14, 2026

The Paul and Roseann Pitz Performance of
Classical Music

Endowed by the Paul and Roseann Pitz Fund
April 10-11, 2026

The Performance of ISO Principal Chair Musicians
Endowed by the Eugene B. Hibbs Fund
April 17-18, 2026

Frank and Irving Springer Piano Performance
Endowed by Frank C. Springer Jr.
April 24-25, 2026

The Dennis T. Hollings Performance
of Classical Music

Endowed by the Dennis T. Hollings Fund
May 29-30, 2026

The Paul Family Performance of Classical Music
Endowed by Dorit and Gerald Paul, Eloise Paul
June 12-13, 2026

Special Endowments

Hilbert Circle Theatre
Endowed by Stephen and Tomisue Hilbert

ISO Gala
Endowed by Christel DeHaan

Community Engagement Programs
Endowed by the Christel DeHaan Community
Engagement Fund

The Tobias Green Room
Endowed by Randall L. Tobias

The Maestro Society

Dr. John C. Bloom, Mr. Raymond Leppard, Dr. and Mrs.
Gordon E. Mallett, Mrs. Walter Myers Jr., Marianne
Williams Tobias, Randall L. Tobias, August and Margaret
Watanabe, Jack Weldon (Maestro Society Founder) given
by Penny Ogle Weldon, Mr. and Mrs. Richard D. Wood
Edna Woodard-Van Riper

The Marianne Williams Tobias
Program Annotator Chair
Endowed anonymously

Artist-in-Residence Endowment
Endowed in memory of Hortense and Marvin Lasky

The Paul E. and Martha K. Schmidt
Conducting Study Fellowship
Endowed by Paul E. and Martha K. Schmidt

The Michael Ben and Illene Komisarow Maurer
Young Musicians Competition
Endowed by Michael Ben and Illene Komisarow Maurer

The Instrument Petting Zoo
Endowed by Dr. and Mrs. Gordon E. Mallett

The Indiana Series
Endowed by Mr. and Mrs. J. Irwin Miller



Endowment

The Indianapolis Symphony Orchestra Orchestra Box C2

Vice President of Education This Orchestra Box Endowed by Saundra Lee

Endowed by Mr. and Mrs. William L. Fortune and H. Tuck Schulhof

The Marilyn K. Glick Young Composer’s Showcase Orchestra Box C3

Endowed by Mr. and Mrs. Eugene B. Glick This Orchestra Box Endowed by Herschel and
Angela Porter

The ISO Pre-School Music Education Programs

h B 4
Underwritten by the Tobias Family Foundation Orchestra Box C

This Orchestra Box Endowed by E. Andrew Steffen

First Monday Music Club

h B
Endowed anonymously Orchestra Box C6

This Orchestra Box Endowed by Mrs. Rhonda Kittle

The Sarah McFarland Endowment in honor of her late husband, James L. Kittle

Endowed by the Sarah McFarland Fund The Oval Promenade

Named to Recognize the Generous Gift of the Eli Lilly
and Company Foundation to the Indianapolis Symphony
Orchestra. October 1984

The Pitz Leadership Award
Endowed by the Paul and Roseann Pitz Fund

The Installation and Maintenance of a
Theatre Pipe Organ
Endowed by the Sally Reahard Fund

The J.K. Family Foundation Words on Music Special ACknOWIedgments

Endowed by Marianne Williams Tobias, President,
J.K. Family Foundation

Stage Terrace Seating
Endowed anonymously

Performance of the Wurlitzer Pipe Organ

The Outer Lobby Generously underwritten by David and Eleanor Wilcox
Named to.Recogn.ize the Generous Gift of Ruth Lilly The New Steinway Concert Grand Piano
to the Indianapolis Symphony Orchestra 1984 Given in memory of Mr. and Mrs. William H. Ball
by Mrs. Lucina B. Moxley
The Grand Lobby
Endowed by Marianne Williams Tobias The Music Library Office
Underwritten by the Musicians and Staff of the
The Box Office Lobby Indianapolis Symphony Orchestra in memory of
Named in Honor of Generous Support from Richard Grymonpré
Marianne W. and Frank E. McKinney Jr.
“The Art and Science of Music are an Enduring The ISO Association Office
Reflection of the Thoughts & Experiences of Endowed by Peggy & Byron Myers

Humankind,” June 1991

Second Floor Lobby

Named in memory of William Fortune, prominent
civic leader, by a generous gift from William L.
and Jane H. Fortune

Orchestra Box C1
This Orchestra Box Endowed by
Mrs. Bailey (Gladys) Swearingen

If you would like to make a special endowment gift, please contact the
Vice President of Development Stephanie Hays-Mussoni at

shaysmussoni@IndianapolisSymphony.org or call 317-713-3342.




Thank you to our generous supporters!

Annual Fund Donor Honor Roll

It is our privilege to list the following donors who have contributed $1,000 or more to the Indianapolis Symphony
Orchestra’s annual fund. Every donor is a valued partner in each achievement, both onstage and throughout our

community outreach and education programming.

This listing reflects the gifts received from July 31, 2024, to July 31, 2025. Every effort has been made to ensure the accuracy of
this listing. However, we apologize for any inadvertent errors or omissions.

$100,000 and Above

Anonymous

Sarah and John Lechleiter

George and Margaret
Rapp (In Memoriam)

Susanne and Jack (In
Memoriam) Sogard

Music Director
($50,000-$99,999)

Richard (In Memoriam)
and Janet Barb

Daniel and Judith
Carmichael

The Kenney Family

Robert and Alice Schloss

Yvonne H. Shaheen

William and Roberta
Witchger

William Witchger Charita-
ble Fund, a fund of The
Indianapolis Foundation

Concertmaster
($20,000-$49,999)

Anonymous

Trudy W. Banta

Thomas and Dawn
Bennett

John C. Bloom

Victoria T. Broadie

Craig and Connie
Fenneman

Charles and Susan Golden

James and Pat (In
Memoriam) LaCrosse

Dr. Ned and Martha
Lamkin

Eli and Deborah Lilly II,
Ruth Lilly Philanthropic
Foundation

Alexandra and Gregory (In
Memoriam) Loewen

Estate of Art and Pat
Mirsky

Jackie Nytes

Scott Putney and Susan
Sawyer
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Alan and Deborah Rasper
Jean Richcreek
(In Memoriam)
Christopher Slapak and
Michael Robertson
Maribeth and Al Smith
Ann M. Stack
Martin and Mary Walker
David and Eleanor Wilcox
Dr. Christian Wolf and
Elaine Holden-Wolf
John and Linda
Zimmermann

First Chair
($10,000-$19,999)

Anonymous

Brad Akerman and
Jeff Reider

Christina Bodurow, Ph.D

Charles and Joyce Boxman

Anonymous Fund, a Fund
of the Central Indiana
Community Foundation

Chris W. and Lesley J.
Conrad

Patrick R. Corsi

Mary DeVoe

Craig and Elizabeth
Dykstra

Otto Frenzel IV

Stephen F Fry and Colleen
M. Mockbee

Laurie Gutmann

Jane Henegar and Matt
Gutwein

John and Chi Chi Guy

Donald and Carolyn
Hardman

Peter and Emily Howard

Steven and Kristine
Isenberg

James M. Johnson and
Jennifer B. Katz

Greg and Rosemary Jordan

Robert and Rhonda Kaspar

David and Gretta Kelly

Peg Kimberlin

Ned and Wendy Kirby

Eugene and Cathy Kroeff
Matt Landman
Joseph and Linda Lanning
Connie Floyd Latas
Eleanor Lopez
Bruce and Jamie McCaw
Jim Miller
Dr. Daniel Mowrey
Mark and Kate Mutz
Jack and Katie Patterson
Eloise Paul and Bill Lee
Donald and Karen Perez
Jeff and Clare Quinn
Kenneth and Debra
Renkens
Mary Rosebrough
Mary Frances Rubly
David and Marcia Sapp
Larry and Sandra Speer
James and Linda Trippi
Estate of Ann Vaughan
Daniel and Doris Weisman
Margaret and Horst
Winkler Fund
Frederick and Jacquie
Winters

Conductor’s Circle
($5,000-$9,999)

Anonymous (5)

Jeftrey and Wendy Adams

Pat Anker

Ronald and Helmi Banta

Charlene Barnette

Sarah C. Barney

Michael and Mary Jane
Becher

James and Lynda Beckel

Eric and Elaine Bedel

Katherine Benedict

The Paul F and Martha
L. Benedict Charitable
Family Fund

William and Paivi
Blanchard

Robert and Terry Bowen

Douglas and Angela Braly

The Braly Family
Foundation

John and Nancy Bratt

Nancy and David
Breitweiser

Gordon Bruder and Celia
Surface-Bruder

John and Sheila Callaghan

Andrew and Michelle
Cardimen

John and Ulla Connor

James and Kathleen
Cornelius

Daniel P. Corrigan

Trent and Amy Cowles

Patrick and Jennifer Cross

James and Barbara Curtis

Manuel and Sara Debono

Carol Dennis

Rollin and Cheri Dick

Scott and Erin Dorsey

Craig and Lee Doyle

Tom and Judy Eggers

William and Catherine
Ehlhardt

Dr. Thomas and Paula Elam

Janice Fitzgerald

Dean and Beth Flaris

Michael and Kathy Flaugh

Tom Forman and John
Mays

Dr. and Mrs. Larry C.
Franks

Doug and Julia Gard

Dr. Richard and Bonnie
Garrett

Dr. Lawrence I. Goldblatt

Vicki and Earl Goode

Thomas and Mary Grein

Robert Hallam

Steve Hamilton

Dan and Vicky Hancock

Greg Hausz and Debbie
Perkins

Justin and Amira Hayes

Gregory Henneke and
Martha O’Connor

W. Seymour and Rheta (In
Memoriam) Holt

Sharon Hoog and Ken
Remenschneider

Ann H. Hunt

Please contact the Development Office at 317-262-1100 ext. 2371 or visit us online at
IndianapolisSymphony.org/support to make a donation today.



Larry and Annette
Hutchison

Wayne and Deborah
Johnson

Phyllis Karrh

Freddie and Anne Kelvin

Kay E Koch

Sandy and Cindy Lange

Stephen and Shelly
Langona

Dennis and Karen Licht

James and Sarah Lootens

Malcolm and Joyce
Mallette

David and Barbara Malson

Karen Mangia

Jennifer J. Mentink

Flip and Cindy Miller

Ellie, Weber and Emaline
Morse

Carl and Loui Nelson

Charles J. and Patricia
O’Drobinak

Robert and Terri Orr

Jane Paine

Joan Perelman

Steven and Linda Priddy

Priddy Family Charitable
Fund

Randall and Diane
Rowland

Stephen and Margaret
Russell

Richard and Jamie Schulte

Robert and Mary Shellman

Lei Shen and Soomin Park

Carl and Linda Smith

Joanne Solomon

Justin Sufan

Eric Sutphin

Mary Ann Thiel

Jeffrey and Benita
Thomasson

Terrence and Catherine
Thompson

Jerry and Linda Toomer

Joe and Diane Vande
Bosche

Lainie Veenstra

Victoria and Chris Weyers

David Whitman and
Donna Reynolds

Lynn and Andy Wiesman

Dr. and Mrs. Jay Wish

Barrie and Margaret
Zimmerman

Founders’ Society
($2,500-$4,999)

Anonymous (3)

Dr. Albert Allen

Michael and Amy Alley
Richard and Tamara Bailey
Brett and Shari Bayston
William and Sheila Bosron

Bobby Brady and Jennifer
Kenagy

Randall and Elizabeth
Anne Brown

Charles Brown and Louise
Tetrick

Walter Bruyninckx and
Anne-Marie Blancquaert

Douglas and Kathleen
Church

Dexter and Rosemary
Cooley

Gordon and Harriet
Coppoc

Donald and Dolly Craft

Douglas B. Day and Mary
Ann Kanervo
(In Memorium)

Rick and Jody Dennerline

Anne N. DePrez

Niel and Karen Ellerbrook

Andrew Engel

William and Edith Enright

Jill and John Failey

Michael and Ardith
Fleetwood

Donald and Pamela Fogle

Steve and Lisa Ford

Mary Forster

L. D. and Jan Foster

David T. Fronek

Erin Gaich

Charlotte Galloway

Matthew M. Gardlik, Ph.D.

Francis and Nancy Gootee

Ray Gotshall and Jean
Patton

Joe and Kathy Grahn

Charles and Lori Grandy

Robert and Barbara
Gregory

Dr. Shelly Sheats Harkness

Mr. M. Stephen Harkness

Richard and Karen
Harrison

Living Waters Company,
Inc.

Leigh and John Hirschman

Sotiris and Jean
Hji-Avgoustis/Molleston

Allan and Kathy Hubbard

Paul and Barbara Jablonski

Joseph Jakubowski and
Ruth Kramer

Joanne W. Orr, a Fund of
The Indianapolis
Foundation

Joanne W. Orr Charitable

Marc and Dana Katz

Nancy Koehring

Viviana and Dimitri
Koukoulomatis

Dr. Elisabeth Krug and
Roland Schaffer

Rosemary Lafrance

William and Katherine
Landschulz

Kevin Lin

Lori Long

Ralph and Nancy
Lundgren

Benton and Sandi Marks

Dennis and Anne
McCafferty

Thomas and Jennifer
McNulty

David and Andrea Miller

Terry Moore

Becky L. Murphy

John and Carolyn Mutz

Thomas and Stacy O’Leary

Dorit Paul

Robert and Kathleen
Postlethwait

Barb Poulsen

Deborah Rawlings

N. Clay and Amy
McConkey Robbins

Howard and Lori
Rothstein

David M. Sandoval and
Theresa Dematas

James P. and Mary Beth
Schafer

Roger and Barbara
Schmenner

Heidi Schmidt

Paul and Mary Sheets

Julian and Dawa Shepard

Richard and Theodora
Shuck

Eric Siemers and Peggy
Edwards

Sarah Meyer Simon

Herbert Simon Family
Foundation

Don and Deborah Smith

Mark and Rebecca Stempel

Richard and Lois Surber

Sumi and Andrew
Swearingen

Charles Taliercio and
Susan Gunst

Diane G. Thompson and
Don Knebel

Jean Thompson

William and Karen
Thompson

Randall and Deborah
Tobias

Nathaniel and LaTonya
Turner

Hugh and Jane Watson

Robert Rifkin and Carol
Weiss

Bernard and Mary Ellen
Weitekamp

Courtenay and Emily
Weldon

Leslie and Anna
Zimmerman

President’s Club
($1,500-$2,499)

Anonymous (2)

Estate of Robert Baerncopf

Terry and Patricia Balko

Konrad Banaszak

Ed Bartkus

Frank and Katrina Basile

Gayle P. Beard

Scott and Amy Beattie

Elizabeth Beck

Julie and Joe Bielawski

Jay and Julie Bishop

Carolynne Bobbitt

Erv and Priscilla
Boschmann

Marsha Bragg

Dr. Harry D. Brickley

Jennifer Browning

Pam and Jack Burks

Vincent C. & Robyn A.
Caponi Foundation, a
Fund of The Indianapo-
lis Foundation

Matthew Carlton

Steve and Kim Chatham

David Clements

Raymond Cox

John and Kathleen Crone

Karen Crossland

Oscar and Ann Cummings

David and Melissa
DeHaven

Joe and Joanne Dotzlaf

Doris E. Douglas

Dan and Rebecca
Dumbauld

E.R. and Patricia Edwards

Richard Farmer

David and Phyllis Fee

Carol Feeney

Dr. Norman and Adrienne
Fogle

Dick and Brenda Freije

Milner and Mary Jo Fuller

James Gallagher

Kathy and Gene Gentili

Greenfield Family Fund, a
Fund of The Indianapo-
lis Foundation

Siegler Family Charitable
Fund

Thomas and Susan Hacker

Dr. and Mrs. Stephen
Henson

Mark and Nancy
Hershman

Terry Hickey

Tomisue Hilbert

Ginny Hodowal and
J. Madeley

Howard and Mary Anne
Hoffman
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Thank you to our generous supporters!

Drs. Nicole and Bill
Hoftmeyer

Bill and Renate Hubbard

Alan Jones

James Karrer

Richard and Anne Kohler

Robert and Gwen Krivi

Richard and Jan
Lautzenheiser

William and Joellen Lee

Louise Lingner

Trevor and Jenny Lloyd-
Jones

Alfred and Joyce Long

John and Carol Longfellow

Michael and Jill Margetts

James and Cheryl Martin

Elaine Massey

John and Kay Mastarone

Stacy A. Maurer

Stacy A. Maurer Charita-
ble Fund, a Fund of Cen-
tral Indiana Community
Foundation

Kellie McCarthy

John and Ann McGrath

Sandy McLean

Darrin and Julia Meacham

Cynthia Miller

William and Elizabeth
Murphy

Stephanie Hays-Mussoni
and Jeremy Mussoni

Byron and Peggy Myers

Guido and Brigitte Neels

David and Nancy Nickels

Ralph Oberlander

William and Beverley Pitts

Janeann Pitz and Reinhard
Pollach

Marcia Powell and Dave
Jackson

Drs. Randall and Cynthia
Reed

Mark and Susan Ridlen

Robert Rifkin and Carol
Weiss

Byron and Marsha
Robinson

Thomas and Linda Sands

Robert and Holly Sieck

Vona E. Sinclair

Audrey Smith

James and Nancy Smith

Rick and Gretchen
Spaulding

Judy A. Springmire

Mark Stall

Santha S. Stall

Jim and Cheryl Strain

T.S. Sun

James Sweeney

John Tan

L. Gene Tanner

Carol E. Taylor

Yecenia H. Tostado

William and Emily Ward

Dale and Joanna Weiler

Jennifer Weiler and
Michael Patterson

Louis and Laura Wenzler

Emily West

Carl and Connie
Wooldridge

Teresa Youngen

Darell and Mary Ann
Zink Jr.

Symphony Club
($1,000-$1,499)

Anonymous (5)

Don and Julie Adams

S. Aguilera and L.
Efroymson-Aguilera

David S and Mary R Allen

Kenneth R. Appel

Constance Applegate

Roy and Jan Applegate

Bradford and Carole
Arthur

John and Teresa Ayres

Jon and Kelis Barber
Benitez

Roger and Barbara
Barksdale

Michael D. Bartley

William and Martha Batt

Stephen and Deborah
Benefiel

Dale and Barbara Benson

Mr. and Mrs. Robert
Berger

Carol and Sam Bixler

Howard and Saundra
Michael-Bowers

David and Josephine
Brechbuhl

Mark V. Bromund Fund, a
Fund of Central Indiana
Community Foundation

Mary Brunner and
J. Overhage

Bruce and Julie Buchanan

Kenneth and Patricia
Burow

Chris Campbell

Robert and Margaret
Cedoz

Janet Cheek

Peter Chen and Hsiao-han
Chiu

Drs. Lisa and Ray Childers

Steve and Carol
Christenberry

John and Janice Coleman

Mr. Paul Skekloff and
Dr. Grace Conard

Jane H. Conley

Tom and Tammy Cooper

Kevin and Trisha Corcoran

Sherry Cox

Harvest Supermarkets Inc.

Bill and Laura Cummings

William and Sally Dahm

Dr. Frank and Norah
Deane

The DeFabis Family
Donation

Julie and David DeWitt

David and Denise Donley

Susan Due

Ron and Joan Dunn

Joyce Dwulet

Wayne and Lynne Eckerle

Jennifer and Weldon Egan

Richard Ellison

Sherry Faris

Dr. Harvey and Phyllis
Feigenbaum

James and Gracia Johnson
Floyd

Edwin Free III and
Cynthia Zweber-Free

David and Ann Frick

Guga Garavaglia

Garth and Christine
Gathers

Steven Giovangelo and
Gerald Bedard

Steven and Chapel Givens

Robert and Kimberly
Glavan

Marianne Glick

Robert Goulet

Mr. Brian Grant

Lauretta Gray

Wallace Gray

Josh Gregg

Thomas and Nancy
Grembowicz

Christian and June Gries

John and Mary Ann
Grogan

Thomas and Kati Guevara

Diane Hall

James and Paula Hancock

Nancy Harrison

Amy H Haworth

Dennis M. Haworth

Hunter and Glenna Heath

Lisa Heid

Heid Goldstein Family
Charitable Fund

Eugene and Helene Henn

Ronald Hermeling

Abigail Hohmann

Jeanine Holderead
Stephenson

William and Peggy Hoover

Jill Hoyle

Michele and David Imler

Jenn Foundation

Gerald R. Jenn

Jenn Foundation

The Kane Family

Steven and Carla Kennedy

Richard and Susan Kent

Ruth Anne Kerby

Joe and Kathy Kessler

Sheryl M. King

Eric and Jennifer Kirby

Kirby Giving Fund

Edward W and Jane E.
Koschka

Richard and Roxanne
Kovacs

Jeftrey Krolik and Michelle
Shrott

The Kruzels

William and Christina Laut

Judy Livingston

Randall Loder

Dr. & Mrs. Mark A. Kahn

Penelope Lumley

Kevin Malley and Ronald
Nobles

James and Rita Martin

Elaine M. Mattson

Barb and Bill McConnell

Mr. and Mrs. Ralph
McCormick

Doris McCullough

Mark and Mary McDaniel

Alan and Ann McKenzie

Marni McKinney

Steve and Deborah McNear

Dr. and Mrs. Douglas
Moore

Michael and Marilyn
Moore

Aileene Mullen

Delores Muller

Dr. Patrick Murphy and
Rita Jo Murphy

James and Susan Naus

David and Diane Nesbitt

Blake and Carolyn
Neubauer

Anonymous Fund of Ham-
ilton County Communi-
ty Foundation

Lara Noren



Ralph Nowak

Frank J. and Sarah Otte

Troy Payner and Cara
Peggs

Marvin and Anne Perry II

Noel Phillips

David and Arden Pletzer
Endowment Fund,
a Fund of Hamilton
County Community
Foundation

Nancy Porter

Susan Porter

Larry and Nancy Pugh

Valerie A. Purvin

Roger and Anna Radue

James Reid and Jackie
Garrett

Jason and Jamie Rich

Betty Richardson

Kathryn M Riester

Bill and Gloria Riggs

Judith L. Robertson

Don Romberg and Ann
Deagan-Romberg

Jim and Patricia Russell

Roxann K. Sanders

Scott and Denise Saxman
Charitable Gift Fund

William and Kimberly
Schaming

Klaus and Joel Schmiegel

Steven and Linda Schnei-
der Family Foundation,
a Fund of Hamilton
County Community
Foundation

Dan McCampbell and
Steve Schwartz

John A. Seest

Carole Sendmeyer

Ms. Mary Lou Sherman

Denise Silbert

John and Dawn Skeens

Jeff Skoll

Mr. and Mrs. Lyman A.
Snyder

Steve Spaulding and
Jennifer Hendrian

Christopher Stack, M.D.

M. Stelzner

KC Steussy-Williams

John Stevens

Ruth E. Stilwell Endow-
ment Fund, a Fund of
Central Indiana Com-
munity Foundation

Randall and Bonnie Strate

Kerry Dinneen & Sam
Sutphin

Sally Syljebeck

Tagliani Charitable Giving
Fund

Jo and Kirk Taylor

Douglas L Tillman

John and Judy Tomke

Jane Tomlin

Karen and M. Kim Vail

Mike and Melissa
Veenhuizen

Brad and Terri Warnecke

Beverly Watkins

Paul and Gretchen Watson

Albert and Hanna Will

Kate Williams

Meredith and Judith
Wilson

Bob and Debbie Wingerter

James and Karen Wolf

Steven and Judith Young

Melissa and Steven Zabel

David R. Zauner

Karl Zimmer IIT and Patti
Neal

Zimmer Family Fund, a
Fund of Central Indiana
Community Foundation

Thank you to our corporate and foundation partners!

$100,000 and Above First Chair
($10,000-$19,999)

Anonymous

AES Indiana

Allen Whitehill Clowes
Charitable Foundation,
Inc.

Dodd Technologies, Inc.

The Kroger Company

Margot L. Eccles Arts &
Culture Fund, a CICF
Fund

Printing Partners

Music Director
($50,000-$99,999)

Bank Of America

BMO

Huntington Bank

Indianapolis Colts Inc.

Nicholas H. Noyes, Jr.,
Memorial Foundation,
Inc.

Concertmaster
($20,000-$49,999)

Arthur Jordan Foundation
Indy Arts Council and the
City of Indianapolis

Community Health
Network

Corteva Agriscience

IBEW Local #481

OneAmerica Financial
Partners

Pacers Sports &
Entertainment

AAA Hoosier Motor Club

Barnes & Thornburg LLP

Care Institute Group

E &J Gallo Winery

Garmong Construction

Glick Philanthropies

Indiana Arts Commission

Indiana Members Credit
Union

Indiana Youth Institute

KeyBank

KPMG

MacAllister Machinery
Co Inc

Williams Comfort Air &
Mr. Plumber

Recorder Media Group

Ruth Lilly Philanthropic
Foundation

Telamon Corporation

Conductor’s Circle
($5,000-$9,999)

The Ackerman Foundation

The Brave Heart
Foundation

Brooks and Joan Fortune
Family Foundation

Citizens Energy Group

Community Foundation of
Boone County

Deloitte

Devoted Health

Duke Energy Indiana

Emmis Communications

McNamara Florist

Force Tech

Heritage Fund

Hoover Family Foundation

Lumina Foundation for
Education

McNamara Florist

Merrill Lynch

The National Bank of
Indianapolis

NFP

ParkIndy, LLC

PNC

Rock Island Refining
Foundation

Cowles Wealth Partners
- Rockefeller Global
Family Office

Schmidt Associates, Inc.

Thompson Wealth
Management Group

Founder’s Society
($2,500-$4,999)

Cathedral Women of
Christ Church
Cathedral

FOX59

Indiana Golf Car

KSM CPAs & Advisors

Psi Tota Xi Symphony
Fund

SEI Investments

Sun King Brewing

‘Woodard, Emhardt,

Henry, Reeves &
Wagner, LLP

President’s Club
($1,500-$2,499)

Broadway United
Methodist Church

Crowe LLP

Diyanni Homes

Johnson County Commu-
nity Foundation, Inc.

LDI, Ltd.

Symphony Club
($1,000-$1,499)

Anonymous

CharterUp

Everwise Foundation

Franklin Symphonic
Council, Inc.

Penrod Society

Sweetgreen

Zink Distributing




Contributed Goods Cumulus Media Qroup
& Services Dodd Technologies, Inc.
E &J Gallo Winery
. . . Force Tech
CityMoms Indianapolis
. FOX59

Coca-Cola Consolidated, . .

Inc iHeart Media
Columbia Club The Ipdlanapohs Star
Crowe LLP Keeping Up In Carmel

The Kroger Company Sun King Brewery
MacAllister Machinery Sweetgreen
Co Inc WTHR Channel 13
McNamara Florist WTTS
Prestige Brands
Printing Partners
Recorder Media Group
Mary Rosebrough

This listing of Honor Roll donors on
these pages represents those who have
contributed $1,000+. Scan this QR code

wonderful group of donors.

with the camera on your phone to join this

Tribute Gifts

Tribute gifts are an excellent way to honor someone who values the Indianapolis Symphony
Orchestra, and they help ensure the continued excellence of the Symphony. We gratefully
acknowledge the following tribute gifts received from March 15 to July 31, 2025.

Memorial Gifts

In Memory of Ron Christen
Marianne Christen

In Memory of Marjorie Cox
Raymond Cox

In Memory of Craig Dykstra
Anonymous
Christina L. Brown
N. Clay and Amy McConkey Robbins

In Memory of Edward L. Emery
Sue E. Hittle

In Memory of Irene Engel
Andy Engel

In Memory of George Harrison
Joyce Dwulet

In Memory of Jerome T Holderead
Jeanine Holderead-Stephenson

In Memory of Mary Ann Kanervo
Thomas Caruso
Chuck and Florrie Cooper
Earle Travel Co.

In Memory of Frederick A. Kelly, Jr
Santha S. Stall
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In Memory of Meme Kramer
South Group of ISOA

In Memory of Liz Kyzr
Stephanie Hays-Mussoni and Jeremy Mussoni
Sandy Speer and Kurt Graper
Steve and Brenda Walker

In Memory of Greg Loewen
Anonymous (4)
Michael and Mary Jane Becher
James M. Johnson and Jennifer B. Katz
Eric and Jennifer Kirby

In Memory of James Martin
Leslie Nelson
South Group of ISOA

In Memory of Ralph W. McCormick
South Group of ISOA

In Memory of Maestro John Nelson
Kathryn and Dick Huelster
Mary DeVoe

In Memory of Marjory Ohl
Lisa Elliott

In Memory of Jean Richcreek
Dr. Ned and Martha Lamkin

In Memory of David A. Rodgers
Stephanie Hays-Mussoni and Jeremy Mussoni
James M. Johnson and Jennifer B. Katz



In Memory of Rita Rosensteele
Jim Rosensteele

In Memory of Sylvia Ann Patterson-Scott
Anonymous
Jerrill Lynn Gardner
Polly Spiegel and Peter Grossman
Don and Carolyn Hardman
Rebecca Henry
Craig S Ito
Terry and John Langdon
Dennis and Anne McCafferty
Muriel Moebius Mikelsons
Mark and Becky Ristow

In Memory of Christopher Aldric Smith
Anonymous (3)
Dick and Jamie Street Butler
Doug Church
Jan and Denny Ward
Jack Wickes

In Memory of Hugh Watson
David S and Mary R Allen
Pat Anker
Carolyn Fox
Bob Kassing
Bill and Gloria Riggs
Mike and Christine Walsh

In Memory of James P. White
Mary DeVoe
James M. Johnson and Jennifer B. Katz

In Honor of Jack Bloom
Anonymous

In Honor of Patty Butwin
Karen Davis

In Honor of Bobbi Carr’s 70" birthday
Bobbi Carr

In Honor of Gene V. Chenoweth
Anonymous

In Honor of Austin ¢ Teng Huntington's
marriage
Anonymous (2)
Brad Akerman and Jeff Reider
Christina Bodurow
Larry and Carol Franks
Steve Hamilton
Greg Hausz and Debbie Perkins
Peter and Emily Howard
Stephanie Hays-Mussoni and Jeremy Mussoni
James M. Johnson and Jennifer B. Katz

Wayne and Debbie Johnson

Glen Kwok and Chih-Yi Chen

Bill and Chrissi Laut

Bruce and Jamie McCaw

Leslie Nelson

Jackie Nytes

Bernard and Jan Pierce

Perry and Lisa Scott

Yvonne Shaheen

Diane Thompson and Don Knebel
Bernie and Mary Ellen Wietekamp
Fred and Jacquie Winters

In Honor of Kevin Lin & Philomena Duffy’s
engagement
Anonymous (2)
Brad Akerman and Jeff Reider
Christina Bodurow
Larry and Carol Franks
Steve Hamilton
Greg Hausz and Debbie Perkins
Peter and Emily Howard
Stephanie Hays-Mussoni and Jeremy Mussoni
James M. Johnson and Jennifer B. Katz
Wayne and Debbie Johnson
Glen Kwok and Chih-Yi Chen
Bill and Chrissi Laut
Bruce and Jamie McCaw
Leslie Nelson
Jackie Nytes
Bernard and Jan Pierce
Perry and Lisa Scott
Yvonne Shaheen
Diane Thompson and Don Knebel
Bernie and Mary Ellen Wietekamp
Fred and Jacquie Winters

In Honor of Jun Mirkl
Walter Bruyninckx and Anne-Marie
Blancquaert
Gertrude Skeens

In Honor of Elizabeth Marvin
Greg Hausz and Debbie Perkins

In Honor of Pete and Betsy Morse
Brad Akerman and Jeff Reider

In Honor of Tim Stephenson
Larry and Carol Franks
Jack and Katie Patterson
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Artcraft Theatre Fairway Independent Kan-Kan Cinema Sullivan Hardware
Back 9 Golf and Mortgage Company and Brasserie & Garden
Entertainment Hillview Country Club KeyBank Total Wine
Breathe Studio Indiana Pacers Live Nation Thunderdome
CBIZ Indianapolis Indians Morgan Stanley Restaurant Group
Cooper’s Hawk Indianapolis Opera Newfields Urban Vines
Crew Car Wash Indianapolis Zoo North Mass Boulder ~ VVindsor Jewelry
Daniel’s Vineyard  Indy Eleven Omni Zink Disfributing
) , ) Company

DEEM Jackie Nytes Pins Mechanical

J.S. Held LLC Skyline Club



Planned & Monthly Giving

musical
legacy.

By making a planned gift to the Indianapolis
Symphony Orchestra, your generosity will keep
the music playing for years to come. A legacy
gift is simple to arrange with the help of your
financial advisor—just a few sentences in your
will or estate plans can make a lasting impact.

Learn more about the many ways you can
make the ISO a part of your story at:

IndianapolisSymphony.org/PlannedGiving

Already included the ISO in your plans? Let us know so we can thank
you and welcome you into The Lynn Society. For questions, please call
317.713.3342 or email shaysmussoni@IndianapolisSymphony.org.

" FOREVER Make a Monthly
Gift to the ISO!
SOUND The F Sound Society i ial
e Forever Sound Society is a specia
SOCIETY group of sustaining donors whose monthly
g omeosTomeon orcresta gifts enable the ISO to provide Central Indiana
] with the highest quality live, symphonic music.

Top 5 Reasons to Join:
Set it and forget it! No more frying to
R remember when you made your last gift

Smaller, monthly payments are easier on your
) bank account than one large one

- - You receive benefits for the full 12-month fofal.

Helps provide a steady stream of income for
the 1ISO all year long.

Provides printing and postage savings to the
ISO on solicitation letters.

Scan the QR code to learn more

or contact the Senior Director of
Annual Giving Rose Branson at
rbranson@IndinapolisSymphony.org
or 317-742-9579.




The Lynn Society

The Lynn Society has been established to recognize and honor those who, like Charles and Dorothy Lynn,

wish to ensure the artistic greatness of the Indianapolis Symphony Orchestra in perpetuity.

Leave your mark on the future of the
Indianapolis Symphony and generations

of musicians to come!

Lynn Society Members

Members of The Lynn Society have made a legacy gift or have notified the orchestra of their intention to make a legacy

gift through their estate plans.

Anonymous (20)

Anna Ross Alexander*

Albert & Gail Ammons

Bob* & Pat Anker

Earleen M. Ashbrook

Ms. Nancy Ayres

Robert and Toni Bader

Joan Baker*

Dawn, Ruth & Darrell* Bakken

Janet E and Dr. Richard E. Barb

Frank & Katrina Basile

Mrs. Raymond A. Basso*

Dr. John E. Batchelder*

Mrs. Paul E. Benedict*

Dale & Barb Benson

Miss Helen F. Bernheisel*

Florence Bien*

Dr. John C. Bloom

Rosanne Bonjouklian

Mrs. Charlotte Bose*

Dr. Ella H. & Mr. Robert R.
Bowman

Mr. & Mrs. Charles H. Boxman

Betty Thorp Boyd*

John Charles Braden & Denton
Raubenolt

Mrs. Elba L. Branigin Jr.¥

John F. Brennan*

Mrs. Ferne Brewer*

Lenore B. Brignall*

Donald & Barbara Broadlick

Suzanne Swain Brown*

Philip J. Burck

H. Earl Capehart Jr.*

Alex S. Carroll*

Nancy and Chris Christy*
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Walter Chroniak*
Ms. Patricia C. Chunn
Norman I. & Maxine Cohen*
Edgar L. Conn*
John and Ulla Connor
Chris W. & Lesley J. Conrad
Dr. Peter Cooney
Ronald & Patricia Cox
Allen E. & Phyllis S. Crum*
Mr. and Mrs. Thomas E. Dapp
John H. Darlington*
Lou & Kathy Daugherty
Andrea Davis
Edgar* and Joanne Meyer Davis
]. Richard Delbauve*
Vivian E Delbrook*
Carol Richardson Dennis
Suzanne S. Dettwiler*
Steve* & Mary DeVoe
Rollin & Cheri Dick
Mr. and Mrs. Richard A.

& Helen J. Dickinson*
Clarita Donaldson
Lillian J. Duckwall*
Francis W. & Florence

Goodrich Dunn*

Mr. & Mrs. Don B. Earnhart*
Mr. Robert A. Edwards*
Thomas and Paula Elam
Mr. & Mrs. Richard Felton
Mr. Murray R. Fischer*
Mr. Francis E. Fitzgerald*
Mr. Richard E. Ford*
Mr. & Mrs. William L. Fortune*
Dr.* and Mrs. W. Brooks

Fortune

Marilyn K. Fourman

Dr. & Mrs. Larry C. Franks
Bradley S. & Teresa G. Fuson
David A. & Deloris B. Garrett*
Dr. and Mrs. Richard Garrett
Ms. Patricia Garrity

Cy* & Pris Gerde

James E. and Judith A. Gillespie
Nelle Godio*

David and Julie Goodrich
Mrs. Anne M. Greenleaf*
Mr. Raymond K. Gretencord*
John S. Griffin*

Carol E. Gruen*

Gail H. & Robert H. Hall*
Steve L. Hamilton

Louise W. Hanson*

Mary Pat Hanson

Mary and George Harless
Dr. Frederick B. Hendricks
Dr. & Mrs. E. R. Hensel*
Mike & Noel* Heymann
Tom & Nora Hiatt

Mr. and Mrs. Byron Hollett*
Mr. Dennis T. Hollings*
Emma Stutz Horn*

Clarena Huffington*

Ann Hampton Hunt
Rosemary Hurst*

Mrs. Eveline Infanger*

Mr. David A. Jacobs*
Frances M. Johnson*

Ty A. Johnson

H. Jean Jones-Kyle*

Joan & David F. Kahn*
Swadesh* & Sarla Kalsi



The Lynn Society

Mr. E. Patrick Kane*

Bob and Rhonda Kaspar

Marc & Dana Katz

Mr. & Mrs. E.W. Kelley*

Mr. Donald M. Kercheval*

Patricia Kilbury

Peg Kimberlin

Ms. Marie E. Kingdon

Louise Lage Kirtland*

John J. Kloss

Kay E Koch

Peter B. Krieg*

James E. & Patricia J. LaCrosse

Dr. Ned & Martha Lamkin

Barry Landy*

Lawrence & Vivian Lawhead

Mr. and Mrs. Richard L.
Ledman*

Raymond Leppard*

Ruth Lilly*

Mr. L. Robert Lowe Jr.

Mr. & Mrs. Charles J. Lynn*

Doris L. Lynn*

Dr. and Mrs. Gordon Mallett

Mr. Stuart L. Main*

Dr.* and Mrs. Karl Manders

Mr. & Mrs. Robert L. Mann*

Mr. and Mrs. Michael Ben
Maurer*

Stacy Maurer

Susanne McAlister and Daniel
Spitzberg

Marjorie N. McClure*

W. Jean McCormick

H. Richard & Sarah

Forney McFarland*

Janice & John F. McHenry

Mrs. Judd R. McKay*

Alice & Kirk McKinney*

Robert B.* and Eleanor S.
McNamara

Martha Means*

Marian Y. & Boris E. Meditch*

Clayton C. Miller

Mr. & Mrs. J. Irwin Miller*

Art & Pat Mirsky*

Robert H. & Ina Mohlman*

William E. Murphy, CPA

John & Carolyn Mutz

Peggy & Byron Myers

Mrs. Walter Myers Jr.*

Mr. Don Nicholson*

Louis W. Nie, M.D.*

Mr. Donald G. Nutter*

Frieda Nyhart*

Marcia L. O’Brien*

Mr. & Mrs. Charles J.
O’Drobinak

Mrs. Joanne W. Orr*

Lois Heuse Otten*

Dr. & Mrs. Bruce Peck*

Mr. & Mrs. Paul G. Pitz*

Dr. Henry Plaschkes*

Dorit and Gerald* Paul

Joan S. Paulin*

Marian Pettengill and Family

John Mainella & Michael Pettry

Mrs. Joseph D. Pierce*

Mr. Theodore N. Popoff*

Marcia O’Brien Porter*

Patricia A. Quinn*

Dr. & Mrs. George Rapp*

Josette Rathbun

Miss Sally Reahard*

Mr. Vernley R. Rehnstrom*

Peter C. & Dr. Jeanette P. Reilly*

George T. & Olive Rhodes*

Mr. & Mrs. Elton T. Ridley*

David Rodgers

Mary Ann Roman*

Dr. Mary Avery Root*

Sanford Rosenberg *

Dr. & Mrs. Robert L. Rudesill*

Henry and Vel Ryder*

Frances M. Schager*

Jane & Fred Schlegel*

Paul & Martha* Schmidt

Carl* and Laurel Schnepf

H. Tuck* & Saundra L. Schulhof

Mrs. Mary Schulz*

Mrs. Raiford Scott*

Ms. Violet H. Selley*

Margaret A. Shaw*

Macy M. Glendining Simmons*
Jean & Clifton* Smith

Mr.* and Mrs. Clark L. Snyder
Jeannette Soudriette*

Mr. Frank C. Springer Jr.*

Mr. Charles B. Staff Jr.*

Sue K. Staton

Andrew Steffen*

Dr.* and Mrs. James B. Steichen
Florence Barrett Stewart*

Ann R. Strong

Mrs. Samuel Reid Sutphin*

Kathryn* & Sidney Taurel

Carol E. Taylor

Dr. & Mrs. Charles E. Test*

Mrs. David Thiel

William & Karen Thompson

Marianne Williams Tobias*

Kenneth L. Turchi

H. Richard Unkel*

Mrs. Helen E. Van Arendonk*

Ann Vaughan

Mary Jane Wacker*

Virginia M. Wagner*

Margaret Warner*

Dan & Doris Weisman

Penny Weldon*

Anna S.* and James P. White

Harriett Denny White*

Mildred M. Wiese*

David E. and Eleanor T. Wilcox

Lorain C. Will*

Mr. & Mrs. Charles D. Williams,
Ir*

Clara M. Wilmeth*

Richard D. & Billie Lou Wood*

Ms. Mary Wratten*

Mr. & Mrs. C. Daniel Yates

Mildred R. Young*

Wilma K. Young*

Steven J. Zellman*

Karl & Barbara Zimmer*

Mike and Phyllis* Zimmerman

*Deceased




Support the Arts in Indy!

Legacy in Motion

Tobias Theater at Newfields | September 19-21, 2025
Experience the timeless elegance of Legacy in Motion, a
captivating performance by Indianapolis Ballet celebrating the
enduring genius of George Balanchine. This special program
features two of his iconic masterpieces, The Four Temperaments ; -
and Concerto Barocco, along with a world premiere by the
Indianapolis Ballet artistic team, showcasing the power,
precision, and poetic beauty of Balanchine’s choreography. Join
us for an unforgettable evening honoring the living legacy of one
of ballet’s greatest visionaries.

ON

2025726

ITHANAPOLIS
BALL

Eclectica!

The District Theatre | October 30-November 2, 2025

A celebration of contrasts and connections. From the elegance
of classical form to the edge of contemporary expression, each work presented in Eclectica! offers a
unique voice—together composing a bold, multifaceted portrait of ballet today. This is where the
past inspires the future, and movement knows no boundaries.

2025-26 season subscriptions and tickets are on sale now at indyballet.org.

Join us during our 25-26 concert season, “A Musical Migration

from the Old World to Indianapolis” Visit www.ronenchamber. r O e
org/events or scan the QR code for more information about each n n
concert. Artistic Directors: Gregory Martin, Piano; Alistair

Howlett, Flute; Jennifer Christen, Oboe

Brahms and His Circle
Sunday, September 28, at 4 p.m.
St Paul’s Episcopal Church, 6050 N. Meridian Street, Indpls. CHAMBER ENSEMBLE
Monday, September 30, at 7:30 p.m.

Hilbert Circle Theatre Wood Room (second floor)

45 Monument Circle, Indpls.

Featuring Brahms’ first violin sonata in an arrangement for flute

and piano, his so-called “Werther” piano quartet, and his friend
Herzogenber’s trio for oboe, horn, and piano

Across the English Channel
Sunday, October 26, at 4 p.m.
Our Lady of Lourdes Catholic Church, 5333 E. Washington St., Indpls.

Monday, October 27, at 7 p.m.
Christel DeHaan Fine Arts Center, University of Indianapolis, 1400 E. Hanna Ave., Indpls.

Featuring Pierre Sancan’s delightful flute sonatina and Benjamin Britten’s early Tudor-inspired
oboe quartet with Vaughan Williams warhorse “On Wenlock Edge”
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Indianapolis Suzuki Academy

More Than Music Lessons: The Indianapolis Suzuki Academy
offers violin, cello, harp, and piano lessons via the Suzuki Method.
Unlike traditional music lessons, this is an activity for the child
AND the parent, partnering with our Suzuki teachers to help the
child learn music just as naturally as learning their first language.
Our mission is to nurture beautiful character in every child
through excellence in music. Learn more by attending a Parent
Info Session—now enrolling for January 2026.

Join us for our Fall Solo Recitals on November 16, 2025, at
Indiana Landmarks Grand Hall.

Indianapolis Symphonic Choir

The Indianapolis Symphonic Choir is proud to unveil

its 2025-2026 season—an inspiring lineup that honors

the legacy of choral music while embracing new creative
collaborations that connect our community through powerful
performance.

INDIAMNAIMOLLS
SYMPHOMNIC
o H & 1 R

This season, audiences can expect a vibrant mix of beloved
masterworks and bold, contemporary compositions. From
community favorites like Festival of Carols and Messiah, to
works centered on themes of healing and belonging, each
performance reflects the Choir’s commitment to musical
excellence and community engagement.

Indianapolis Children’s Choir

The ICC has been bringing song to the community
for 40 years! From 18-months to 18 years old, | E———
children can find their voice in choirs, camps, and + 4 s

classes in locations across central Indiana. We invite M"‘
you to join a choir or join us for a performance! . T
Learn more at icchoir.org. The 40™ Anniversary é
Concert Season includes: 2025-2026 CONCERT SEASON

3 il" P Pl

« Voyages, September 28 at STAR Bank Performing Arts

« Holiday Memories, December 12-14 at Second Presbyterian Church

« Jubilate Deo, March 8, 2026, at Hilbert Circle Theatre

o Christel DeHaan In Harmony: At The Corner of Bach & Broadway, May 3, 2026, at the
Scottish Rite Cathedral




Administration and Staff of the ISO

Executive Office

James M. Johnson, Chief Executive Officer
Lee Ann Hall, Executive Assistant to the CEO

Venue Operations

Marcus Mizelle, Director of Venue Operations
Tara Elliott, Venue Rentals Manager

Emma Howard, Event Manager

Max Martin, Operations Coordinator

Mark Stiker, Food & Beverage Manager
Roberto Tapia, Day Porter

Artistic Administration

Edward Parsons, Vice President of Artistic Operations

Alyssa Brooks, Director of Orchestra Operations

Philomena Dulffy, Associate Vice President of
Orchestra Personnel

Milner Fuller, Manager of Classical Programming

Ty A. Johnson, Senior Director, Pops Programming
and Presentations

Brandy Rodgers, Senior Manager of Pops, Yuletide
Celebration & Symphonic Pops Consortium

Matthew Creek, Manager of Popular Programming

Bennett Crantford, Assistant Orchestra Personnel Manager

Stephanie Hays-Mussoni, Vice President of Development

Chrissi Laut, Executive Administrative Assistant

Rose Branson, Senior Director of Annual Giving

Maggie Leembhuis, Senior Director of Corporate and
Foundation Giving

Kelli Dawson, Associate Director of Corporate and
Foundation Giving

Andrew Weller, Grants Manager

Elizabeth Marvin, Associate Director of Individual Giving

Benjamin Carter, Associate Director of Individual Giving

Emelyn Godby, Corporate Stewardship Manager

Allison Fields, Donor Stewardship ¢ Development Events
Manager

Emily Hoyland, Director of Major Giving

Kara Sudheimer, Gift Processor ¢ Development
Database Administrator

Marketing and Communications

Sara Galer, Vice President of
Marketing & Communications
Emily Winship, Director of Marketing
Elizabeth Whipkey, Director of Ticket Services ¢~
Database Management
Erin Jeffrey, Director of Communications
Jen Huber, Communications Content Manager
Luke Cooley, Senior Graphic Designer
Olivia Burl, Graphic Designer
Darcey Laymon, Senior Group Sales Manager
Isabel Bitner, Database Specialist

Patron Services

Janine Knuutila, Senior Customer Care Representative
Trevor Conerly, Customer Care Representative

Lakin Schoen, Customer Care Representative

Isabella Steenberg, Customer Care Representative
Hannah Boggs, Customer Care Representative
Abigail Goldman, Customer Care Representative
Richard Hensley, Customer Care Representative

Kim Lynch, Customer Care Representative

Nick Neukom, Customer Care Representative

Ava Worthington, Customer Care Representative

Education and Community Engagement

Andrew O’Neal, Director of Education ¢ Community
Engagement

Liana Powell, Education ¢ Community Engagement
Manager

Krystle Ford, Director of Metropolitan Youth Orchestra

Jordan Nelson, Associate Director, MYO

Ilana Shinkle, MYO Administrative Assistant

Finance

Jennifer Janik, Vice President of Finance ¢ CFO
Adam White, Controller

Stephanie Antrim, Staff Accountant

Nate Rushton, Staff Accountant

Human Resources

Larry R. Baysinger, Vice President of Human Resources
Melissa Sanders, Human Resources Generalist &
Wellness Advocate



Hilbert Circle Theatre Information

Welcome to the Hilbert Circle Theatre, home of the Indianapolis Symphony Orchestra.
We are delighted you are with us and hope you enjoy the performance.

Box Office

For questions about parking, tickets, subscriber
benefits, and will call, visit our Box Office

at the main entrance to the theatre (off of
Monument Circle) or the satellite Box Office at
the east entrance (off Scioto Street, open before
performances only).

Subscriber Information

If you are a subscriber and have any ticketing
needs, please email the ISO at subscriber@
IndianapolisSymphony.org. One of our
Customer Care Representatives will return
your email as soon as possible.

Coat Checks and Restrooms

Coat checks are located on the main floor and
on the Oval Promenade on the second floor.
The second floor can be reached by staircases
on the east and west end of the theater or
elevators near the main entrance. Accessible
restrooms are located on both floors. Changing
tables are available in most restrooms in

the accessible stall. A family/gender-neutral
restroom is also available; please ask an usher
for access.

Ushers

For questions about Hilbert Circle Theatre
accessibility, first aid, and lost and found, please
see an usher. Hearing enhancement devices

are available in the coat room, and larger print
programs can be made available upon request
ahead of the event. The ISO also has sensory
bags, lap pads, and a sensory room available;
please ask an usher for assistance.

Emergency

In the event of an emergency, please use the
nearest exit (marked by lighted signs). This is
your shortest route out of the theater.

Beyond the Concert

Attend The J. K. Family Foundation Words on
Music one hour before every Classical Series
concert to hear from classical music experts.

Express Park Garage is open on the west
side of Pennsylvania Street between Market
and Washington Streets. The garage is
owned and operated by Denison Parking. A
canopy connects the garage to the Hilbert
Circle Theatre lobby, giving you a close and
convenient parking option.

Other parking options include:

Valet Service is offered for the Classical
Series, Printing Partners Pops Series,

the Film Series presented by Bank of
America, and select AES Indiana Yuletide
Celebration performances. Available one
hour before the performance begins.

o Circle Centre Mall Parking Garages
(recommended for Coffee Concert patrons
because of limited parking).

o Metered parking is available downtown
near the theatre. Visit parkindy.net for
details.

«  Visit downtownindy.org for additional
parking options.

For more information, contact the Indianapolis Symphony Orchestra at
32 East Washington Street, Suite 600, Indianapolis, IN 46204, visit us online at
IndianapolisSymphony.org or call the Hilbert Circle Theatre Box Office at 317-639-4300.

We welcome your comments at iso@IndianapolisSymphony.org!




2025-26 Season Sponsors

The Indianapolis Symphony Orchestra is grateful for the generous support of these season-long
corporate and foundation sponsors.

To become a corporate partner, please contact Maggie Leemhuis, Senior Director of Corporate

& Foundation Giving, at 317-229-7094 or email sponsorships@indianapolissymphony.org
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Show your
- support

for thelISO!

With a gift of $100 Ways to give:
or more, you'” UﬂlOCI( - Cash, check, or credit card
| . d - Gifts of appreciated stock

eXC US.Ive. OﬂOfT -Donor-advised funds
benefits, including é -Bequests
ticket discounts, early ‘Life insurance

| *Retirement plan
access fo presales, - IRARMD
Invifations to open - Charitable gift annuity
rehearsals, and more! Charitable frusts

, :

- And more!

Consider making a gift today!

As Indiana’s largest nonprofit performing arts organization, the
Indianapolis Symphony Orchestra is grateful for its supporters who
help sustain world-class musical experiences for the community.

Contact Senior Director of Annual Giving Rose
Branson at rbranson@indianapolissymphony.org
or 317.742.9579 for more information.

IndianapolisSymphony.org/Support




Oxford is an independent, fee-only firm privately held by its partners.

We are committed to providing multigenerational estate planning advice

and forward-thinking investment solutions to families and institutions.

OXFORD

FINANCIAL GROUP, LTD"

ATLANTA 4 CHICAGO + CINCINNATI + GRAND RAPIDS
INDIANAPOLIS 4 MINNEAPOLIS 4 PALM BEACH
317.843.5678 ¢ WWW.OFGLTD.COM/SYMPHONY

Oxford is an investment advisor registered with the U.S. Securities and Exchange Commission. Registration does not imply a certain level of skill or training.
More information about Oxford’s investment advisory services and fees can be found in its Form ADV Part 2, which is available upon request. OFG-2506-43




